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Painters in the Reign of Charles 



T HE arts were in a manner expelled 
with the Royal Family from Britain* 
The anecdotes of a Civil War are the hif- 
tory of Deftru&ion. In all ages the *mob 
have vented their hatred ^Tyrants on the 
pomp of Tyranny. The magnificence the 
people have envied, they grow to deteft, 
and miflaking confequences for caufes, the 
firft objects of their fury are the palaces of 
their matters. If Religion is thrown into 
the quarrel, the moft innocent arts are cata¬ 
logued with fins. This was the cafe in the 
contefts between Charles and his parlia¬ 
ment. As he had blended affe&ion to the 
fciences with a luft of power, nonfenfe and 
ignorance were adopted into the liberties 
of the fubjedl, Painting became idolatry $ 
You III. A monuments 
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monuments were deemed carnal pride, and 
a venerable cathedral feemed equally con¬ 
tradictory to Magna Charta and the Bible. 
Learning and wit were Conftrucd to be fo 
heathen, that one would have thought the 
Holy Ghoft could endure nothing above a 
pun. What the fury of Henry VIII. had 
fpared, was condemned by the Puritans : 
Ruin was their liar veil, and they gleaned 
after the Reformers. Had they counte¬ 
nanced any of the fofter arts, what could thofe 
arts have reprefented ? How pidlurefque was 
the figure of an Anabaptift ? But l'ediaries 
have no oftenfible enjoyments ; their plea- 
lures arc private, comfortable and grofs. The 
arts that civilize fociety are not calculated 
for men who mean to rile on the ruins of 
eftablifhed order. Jargon and aufterities are 
the weapons that bell ferve the purpoles of 
herefiarcs and innovators. The fciences have 
been excommunicated from the Gnoftics to 
Mr. Whitfield. 

The reftoration of royalty brought back 
the arts, not tafte. Charles II. had a turn 
to mechanics, none to the politer fcierces. 

He 
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He had learned * to draw in his youth; in 
the imperial library at Vienna is a view of 
the ifle of Jerfey, defigned by him; but he 
was too indolent even to amufe himfelf. 
He introduced the faffiions of the court of 
France, without its elegance. He had fedn 
Louis XIV. countenance Corneille, Moliere, 
Boileau, Le Sueur, who forming themfclves 
on the models of the ancients,- feemed by 
the purity of their writings to have ftudied 
only in f Sparta. Charles found as much 
genius at home, but how licentious* hoW 

* See before, vol. ii. p. 17z» 

f It has been objefted by fome perfons that the ex-' 
preflion of Jt tidying in Sparta is improper, as the Spar¬ 
tans were an illiterate people and produced no authors. 
A Criticifin I think very ill-founded. The purity of 
the French writers, not their learning, is the obje£fc of 
the text. Many men travelled to Lacedaemon to flu dy 
the laws and inftitutions of Lycurgus. Men viflt all 
countries, under the pretence at leaf! of ftudving the 
rcfpc&ive manners : nor have I ever heard, before thaC 
the term ftudying was reftri&ed to meer reading. When 
1 fay an author wrote as chaftly as* if he had ftudied 
only in Sparta, is it not evident that I meaned his 
morals, not his information, were formed on the pureft 
models ? 


indelicate 
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indelicate was the ftyle he permitted or de¬ 
manded ! Dryden's tragedies are a compound 
of bombaft and heroic obfcenity, inclofed in 

i 

the mol beautiful numbers. If Wycherley 
had nature, it is nature ftark naked. The 
painters of that time veiled it but little more; 
Sir Peter Lely fcarce faves appearances but 
by a bit of fringe or embroidery. His nymphs, 
generally repofed on the turf, are too wanton 
and too magnificent to be taken for any 
thing but maids of honour. Yet fantaftic as 
his ccmpofitions feem, they were pretty much 
in the drefs of the times, as is evident by a 
puritan trad publilhed in 1678, and inti¬ 
tuled, “ Juft and reafonable Reprehenfions of 
naked Breafts and Shoulders/* The court 
had gone a good way beyond the faftiion of 
the preceding reign, when the galantry in 
vogue was to wear a lock of fome favorite 
object; and yet Prynne had thought that 
mode fo damnable, that he publifhed an ab- 
furd piece againft it, called. The Unloveli- 
nefs of Lovelocks. * 

The 

* At the Tale of the late lady Worfeley, was the por¬ 
trait 
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The feCtaries, in oppofition to the king, 
had run into the extreme againft politenefs : 
The new court, to indemnify themfelves 
and mark averfion to their rigid adverfaries, 
took the other extreme. Elegance and de¬ 
licacy were the point from which both fides 
ftarted different ways j and tafte was as little 
fought by the men of wit, as by thofe who 
called themfelves the men of God. The 
latter thought that to demolifh was to re¬ 
form ; the others, that ridicule w^s the 
only rational corrective $ and thus while one 
party deflroyed all order, and the other gave 
a loofe to diforder, no wonder the age pro¬ 
duced fcarce any work of art, that was wor¬ 
thy of being preferved by poflerity. Yet 
in a hiflory of the arts, as in other his¬ 
tories, the times of confufion and barbarifm 
muft have their place to preferve the con¬ 
nection, and to afcertain the ebb and flow 
of genius. One likes to fee through what 

trait of the duchefs of Somerfet, daughter of Robert 
earl of Eflcx, [(^Elizabeth's favorite] with a lock of 
h<ar father’s hair hanging on her neck; and the lock 
itfelf was in the fame auction. 

A } 


clouds 
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clouds broke forth the age of Auguflus. 
The pages that follow will prefent the reader 
with few memorable names ; the number 
mull atone for merit, if that can be thought 
any atonement. The firll * pcrfon who made 
any figure, and who was properly a remnant 
of a better age, was 

ISAAC FULLER. 

Of h'13 family or mailers, I find no ac¬ 
count, except that lie ftudied many years 
in France under Perrier, who engraved the 
antique ftatues. Graham fays “he wanted 
the regular improvements of travel to con- 

* Vertue was told by old Mr. Laroon, who law him 
in Yorkshire, that the celebrated Rembrandt was in 
England in 1661, and lived 16 or 18 months at Hull, 
where he drew fevcral gentlemen and fealaring perfons. 
Mr. Dahl had one of thofe pictures. Theie are two 
fine whole lengths at Yarmouth, which might be done 
jLt the fame time. As there is no other evidence of 
Rembrandt being in England, it was not neceffary to 
make a feparate article for him, efpecially at a time 
when he is fo well known, and his works in fuch re¬ 
pute, that his fcratches, with the difference only of a 
black horfe or a white one, fell for thirty guineas. 

fider 



Tainters ui the Reign of Charles II* j 
fider the antiques, and underflood the ana- 

A 

tonre part of painting, perhaps equal to 
Michael Angelo, following it fo clofe, that 
he was very apt to mak& the mufcelling too 
flrong and prominent.” But this writer 
x was yot aware that the very fault he objects 
to Fuller did not proceed from not having 
feen the antiques, but from having feen 
them too partially, and that he was only to 
be compared to Michael Angelo from a 
fimilitude of errors, flowing from ^ fimi- 
litude of ftudy. Each caught the robufl: 
ftyle from ancient flatuary, without attain¬ 
ing it’s graces. If Graham had avoided 
hyperbole, he had not fallen into a blun¬ 
der. In his hifloric compofltions Fuller is 
a wretched painter, his colouring was raw 
and unnatural, and not compenfated by dif- 
pofition or invention. In portraits his pen¬ 
cil was bold, flrong, and maflerly: Men 
who fhine in the latter, and mifearry in the 
former, want imagination. They fucceed 
only in what they fee. Liotard is a living 
inflance of this flerility. He cannot paint 
Q blue ribband if a lady is drefled in pur- 

A 4 pie 
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pie knots. If he had been in the prifon at 
the death of Socrates, and the paflions were 
as permanent as the perfons on whom they 
adt, he might have made a finer pidture than 
Nicolo Poufiin. 

extravagant 
and burlefque in his manners, and fays, that 
they influenced the ltyle of his works. * 
The former character feems more true than 
the latter. I have a pidhire of Ogleby by 
him, in which he certainly has not debafed 
his fubjedl, but has made Ogleby appear a 
moonftruck bard, inftead of a contemptible 
one. The compofition has more of Sal¬ 
vator than of Brauwer. His own f por¬ 
trait in the gallery at Oxford is capricious, 
but touched with great force and character, 

# Elfum in an epigram, that is not one of his worfl, 
agrees with this opinion ; 

On a drunken Sot, 

His head does on his fhoulder lean. 

His eyes are funk and hardly feen ; 

Who fees this fot in his own colour 
Is apt to fay, *twas done by Fuller. 

+ It is much damaged, and was given to the Uni- 
verfity by Dr. Clarke. 


Graham fpeaks of Fuller as 


His 
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His altar-pieces at * Magdalen and All- 
louls colleges in Oxford are defpicable. At 
IV ad ham college is an altar-cloth in a lin¬ 
gular manner, and of fnerit: It is juft brufti- 
ed over for the lights and fhades, and the 
colours melted in with a hot iron. He 
painted too the infide of St. Mary Abchurch 
in Canon-ftreet. 

While Fuller was at Oxford he drew fe- 
veral portraits, and copied Dobfon’s decol¬ 
lation of St. John, but varying die faces 
from real perfons. For Herodias, who held 
the charger, he painted his own miftrefs; 
her mother for the old woman receiving the 
head in a bag, and the ruffian, who cut it 
off, was a noted bruifer of that age. There 
was belides a little boy with a torch, which 
illuminated the whole picture. .Fuller re¬ 
ceived 60 pieces for it. In king James's 
catalogue is mentioned a pidture by him, 
reprefenting Fame and Honour treading 
down Envy. Colonel Seymour f had a 

* Mr. Addifon wrote a latin poem in praife ofit. 

• f Vertue bought it, and from his fale I purchafed it. 

head 
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head of Pierce, the carver, by Fuller. He 
was much employed to paint the great ta¬ 
verns * in London $ particularly the mitre 
in Fencfrurch-ftreet, where he adorned all 
the fides of a great room in pannels, as was 
then the failiion. The figures w r cre as ljtrge 
as life ; a Venus, Satyr and fleeping Cupid j 
a boy riding a goat and another fallen down, 
over the chimney; this was the beft part of 
the performance, fays Vertue ; Saturn de¬ 
vouring; a child. Mercury, Minerva, Diana, 
Apollo ; and Bacchus, Venus, and Ceres em¬ 
bracing ; a young Silenus fallen down, and 
holding a goblet, into which a boy was 
pouring wine ; the feafons between the win¬ 
dows, and on the ceiling two angels fup- 
porting a mitre, in a large circle; this part 
was very bad, and the colouring of the Sa¬ 
turn too raw, and his figure too mufcular. 
He painted five very large pictures, the hif- 
tory of the king’s efcape after the battle of 

* Sir P. Lely feeing a portrait of Norris, the king’s 
frame-maker, an old grey-headed man, finely painted 
by Fuller, lamented that fuch a genius fliould drown 
bis talents in wine. 


A 
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Worcefter; they coft a great fum, but were 
little efteemed. 

Vertue had feen two books with etchings 
by Fuller ; the firll, Cjcfar*Ripa*s Etnblems ; 
fome of the plates by Fuller, others by 
Henry Coolve and Tempefta, The fecond 
was called, Libro da Difegnare : 8 or io of 
the plates by our painter. 

He died in Bloomfbury-fquare, July 17, 
1672, and left a fon, an ingenious but idle 
man, according to Vertue, chiefly employed 
in coach-painting. He led a diflolute life 
and died young. 

Fuller had one Scholar, Charles Wood- 
field ; who entered under him at Oxford, 
and ferved feven years. He generally 
painted views, buildings, monuments, and 
antiquities, but being as idle as his mailer's 
fon, often wanted necefiaries. He died 
fuddenly in his chair in the year 1724, at 
the age of 75. 

CORNELIUS BOLL, 

A painter of whom I find no particulars, 

bufc 
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but that he made views of London before 
the fire, which proves that he was here 
early in this reign if not in the laft; thefe 
views were at Su.'*ton-place in Surrey, and 
reprefented AriTndel -houfe, Somerfet-houfe 
and the Tower. Vertue, who faw them, 
fays, they were in a good free tafte. 

JOHN FREEMAN, 

An hiftoric painter, was a rival of Fuller, 
which feems to have been his greateft glory. 
He was thought to have been poifoned in 
the Weft-indies, but however died in Eng¬ 
land, after having been employed in paint¬ 
ing fcencs for the theatre in Covent-gar¬ 
den. * 

REMEE or REMIGIUS VAN 

LEMPUT, 

Was born at Antwerp, and arrived at fume 
excellence by copying the works of Van- 
dyck i he imitated too with fuccefs the 

* Graham, p. 419. 

Flcmifh 
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Flemifh matters, as Stone did the Italians; 
and for the works of Lely, Remee told that 
matter that he could copy them better than 
Sir Peter could himfelf. I have already 
mentioned his fmall picture from .^Holbein, 
of the two Henrys and Vi^ir queens, and 
4<hat his purchafe in king Charles’s fale of 
the king on horfeback was taken from him 
by a fuit at law, after he had demanded 
1500 guineas for it at Antwerp and been 
bidden icoo. The earl of Pomfret at Eatton 
had a copy of Raphael’s Galatea by him 
and at Pcnlhurft is a fmall whole length of 
Francis earl of Bedford ast. 48, 1636, from 
Vandyck. Mr. Stevens, hittoriographer to 
the king, had foine portraits of his family 
painted by Remee. The latter had a v,vll- 
chofen collection of prints and drawings. * 
He died in Nov. 1675, and was buried in 
the church-yard of Covent-garden, as his 
Ion Charles had been in 1651. His daugh¬ 
ter was a paintrefs, and married to Thomas, 
brother of 


* Graham, p. 458.. 
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ROBERT STREATER, 

Who was appointed ferjeant painter at the 
reftoration. He was the Ion of a painter 
and borfi in C^Vent-garden, 1624, and 
iludied under 5 £)u Moulin. Streater did 
not confine himfelf to any branch of his 
art, but fucceeded beft in architecture, per- 
IpeCtive, landfcape and ftill life. Graham 
calls him the greatefl and moft univer- 
fal painter that ever England bred, but 
with about as much judgment, as where he 
fays that Streater’s being a good hiftorian 
contributed not a little to his perfection in 
that way of painting. He might as well 
fay that reading the Rape of the Lock 
would make one a good hair-cutter. I 
fhould rely more on Sanderfon, who /peak¬ 
ing of landfcape, fays <c of our own nation 
I know none more excellent but Streater, 
who indeed is a compleat mafter therein, as 
alfo in other arts of etching, * graving, and 

* He engraved a plate of the battle of Nafeby. The 
plates for Sir Robert Stapleton's Juvenal weredefigned 
by Streater, Barlow and Danckers. 


his 
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his work of architecture and perfpeCtive; 
not a line but is true to the rules of art 
and fymmetry And again, comparing 

our own countrymen with foreigners, in 
different branches, lie adds, tc ^treater in 
all paintings f.” But fra|rn the few works 
^that I have feen of his hand, I can by no 
means fubfcribe to thefe encomiums: The 
Theatre at Oxford, his principal perform¬ 
ance, is a very mean one 5 yet Streater was 
as much commended for it, as by the au¬ 
thors I have mentioned for his works in ge¬ 
neral. One Robert Whitehall J, a poetafter 
of that age, wrote a poem called Urania, 
or a defeription of the painting at the top 
of the Theatre at Oxford, which concluded 
with thefe lines. 

That future ages mud confefs they owe 
To Streater more than Michael Angelo. 

At Oxford Streater painted too the chapel 


Graphice, p* 19. 

■f lb. 20. 

J V. Wood’s Athens, vol. ii. p. 786. A deferip- 
tion in profe of that painting is in the new Oxfoid- 
guide. 


at 
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at All-fouls, except the Refurredtion, which 
is the work of Sir James Thornhill. Ver- 
tue faw a picture, which he commends, of 
a Dr. Prujean, * in his gown and long hair, 
one handion a death’s? head, and the other 
on fome books,twith this infcription. Ami- 
citiae ergo pinxit Rob. Streater: And in the' 
pofleffion of a captain Streater, the portrait 
of Robert by himfelf $ of his brother Tho¬ 
mas, by Lankrink ; and of Thomas’s wife, 
the daughter of Remee, by herfelf. Ver- 
tue had ^Jfb feen two letters, directed to for- 
jeant Streater at his houfe in Long-acre ; the 
firft from the f earl Chefterfield dated 
June 13, 167 8, mentioning a pidlure of Mu- 
tius Scaevola, for which he had paid him 
20 /. and offering him 160/. if he would 

* Vertue met with a print. Opinion fitting in a tree, 
thus inferibed, Viro clarifs. Dno. Francifco Prujeano, 
Medico, omnium bonarum artium 8 c elegantiarum Fau- 
tori & admiratori fiimmo. D. D. D. H. Peacham. 

-j- This was earl Philip, mentioned in the Memoires 
de Grammont- He was very h&ndfome, and had re¬ 
markably fine hair. Lord Harrington has a good head 
of him by Sir Peter Lely* in which thefe circumfiances 
are obferved. 

paint 
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paint fix fmall pictures with figures. His 
lordfhip commends too the ftory of Rinaldo, 
bou g h t of Streater, but wifhes the idea of 
the Hero had been taker* frtwn the di|ke of 
Monmouth or fome very hafedfome man. 
The other letter was from the * earl of 
Briftol at Wimbledon, about fome paintings 
to be done for him. 

■f Other works of Streater, were cielings at 
Whitehall ; the war of the giants at Sir Ro¬ 
bert Clayton’s, Mofes and Aaron aj St* 
Michael’s Cornhill, and all the fcenes at the 
old playhoufe. He died in 1680, at the 
age of 56 not long after being cut for the 
ftone, though Charles II. had fo much kind- 

* The famous George lord Digby. There is at Al- 
thorp a fuit of arras with his arms, which he gave to his 
daughter the countefs of Sunderland, whom I mention 
to rectify a common blunder : It is the portrait of this 
lady, Anne Efigby, who had light hair and a large 
fquare face, that is among the beauties at Windfor, 
and not her mother-in-law Sacharifla, who had a round 
face, and dark hair, and who probably was no beauty 
in the reign of Charles II. 

f Graham 465. James II. had feven of his hand. 
V. hfe catalogue. 

Vou III. B nefs 
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nefs for him as to fend for a furgeon from 
Paris to perform the operation. He had a 
good colle&ion of Italian books, prints, 
drawiifgs and f Idttires, which, on the death 
of his fon iRT 1 1711, were fold by audtion. 
Among them were the following by Streater 
himfelf, which at lead fhow the univerfality 
of his talent •, Lacy the player 5 a hen and 
Chickens * two heads; an eagle ; a landfcape 
and flowers; a large pattern of the king’s 
arm?$ Ifaac and Rebecca; fruit-pieces; 
Abraham and Ifaac 5 the nativity; Jacob’s 
vifion; Mary Magdalen; building and 
figures ; two dogs. They fold, fays Vertue, 
for no great price $ fome for five pounds, 
fome for ten. 

HENRY ANDERTON*, 

Was difciple of Streater, whofe manner he 
followed in landfcape and ftill-life. After¬ 
wards he travelled to Italy, and at his re¬ 
turn took to portrait-painting, and having 
drawn the famous Mrs* Stuart, duchefs of 

* V. Graham. 


P irhmnnd 
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Richmond, he was employed by the king 
and court, and even interfered with the 
bqfinefs of Sir Peter Lely. Anderton died 
&on after the vear 166 

V 

F R ANCIS VAB^Ofr, or 
V A N Z O O N, 

"Was born at Antwerp, and learned of his 
father, a flower painter, but he came early 
into England, and marrying S treater's 
niece, fucceeded to much of her uncle’s 
bufinefs. Yertue and Graham commend 
the freedom of his pencil, but his fubje&s 
were ill-chofen. He painted ftill-life, 
oranges and lemons, plate, damalk cur¬ 
tains, cloths of gold, and that medley of 
familiar objects that ftrike the ignorant 
vulgar. In S treater’s fale, mentioned 
above, were near thirty of Vanfon's pieces, 
which fold well among others, was die 
crown of England, and birds in water¬ 
colours. Vanfon’s patron was the * earl erf 

Radnor, 

* Charles Bodville Robartes, fecond earl of Radnor., 
who fucceeded his grandfather in 1684, and was lord 

R n warden 
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Radnor, who at his houfe in St. James’s 
ftjuare, had near eighteen or twenty of his 
works, over doors and chimnies, &c. there 
was one large jpiece, loaded with*ft&it, 
flowery, and dfad ( game by him, and his 
own portrait in it, painted by Laguerre, 
with a hawk on his fift. The ftair-cafe of 
that houle was painted by Laguerre, and 
the apartments were ornamented by the 
principal artifts then living, as Edema, 
Wyck, Roeftraten, Danckers, old Griffier, 
young Vandevelde and Sybrecht. The col¬ 
lection * was fold in 1724. Some of his 
pictures were eight or nine feet high, and 
in them he propofed to introduce all the me- 


warden of the {tanneries, and by king George I. made 
treafurer of the chambers. He died in 1723. 

# In this fale were fome capital pictures, as Rubens 
and his miftrefs (I fuppofe it Ihould be his wife, and that 
it is the pi&ure at Blenheim) fold for 130 guineas; the 
martyrdom of St. Laurence by Vandyck, 65 guineas ; 
a fatyr with a woman milking a goat by j|prdan of Ant¬ 
werp, 160 guineas ; and the family piece, which I have 
mentioned in the life of Vandyck, bought by Mr. 
Scawcn for 500/. 


dicihal 
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dicinal plants in the phyfic garden at Chel- 
Ifej^ bpt g|gw tired of the undertaking, be¬ 
fore he h^^mpI^^Sit?\He lived chiefly 
in Long-acre, and laftly in StV^dbaffT-ftreet, 
where he died in the year 1700, at paft fifty 
years of age. 


SAMUM, VAN'HOOGSTRATEN, 


Was another of thofe painters of ftill-life, 
a manner at that time in fafhion. ft was 
not known that he had been in England, 
till Vertue difcovered it by a pifture of his 
hand at a fale in Covent-garden 1730. 
The ground reprefented a walnut-tree 
board, with papers, pens, penknife and 
an Englifli almanack of the year 1663, a 
gold medal, and the portrait of die author 
in a fuppofed ebony frame, long hair in¬ 
clining to fed, and his name, S. V. Hoog- 
ftraten. rhe circumftance of the Englifli 
almanack makes it probable that this pain¬ 
ter was in England at leaft in that year, and 
Virtue found it confirmed by Houbraken 

B 3 his 
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his fcholar, who in his lives * of the pain¬ 
ters fays, that Hoqgftraten «wa^ b orn j &t 

Dordrecht in i lirft inihru^ted by 

^ * i / t * 
his father, ab^'chen by Rembrandt. That 

he painted in various kinds, particularly 

fmall portraits, and was countenanced by the 

emperor and king of Hungary. That he 

travelled to Italy, and came to England $ 

that he was author of a book on painting, 

called Zichtbare Waerelt gefelt worden, and 

died at Dordrecht in 1678. 

BALTHAZAR VAN LEMENS, 

Was among the firft that came over after 
the reiteration, when a re-eftablilhed court 
promifed the revival of arts, and conse¬ 
quently advantage to artifts* but the poor 
man was as much difappointed as if he had 
been ufeful to die court in it’s depreflion* 
He was born at Antwerp in 1637, and is 

* There is alfo an account of him in the fecond 
volume of Defcamps, which was publiihed but a little 
time before the death of Vertue. 

faid 
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faid * to have fucceeded in fmall hiftories; 
but ,not being encouraged, and having a 
^uitfyl.Jfivention and eafy pencil, his befit 

for others of his 
profeflion. He lived * tx>y Tcy^apd was 
buried in Weltminfter. Hi^orother, who 
refided at Bruflels, painted a head of him. 

ABRAHAM HONDIUS, 

Was born at Rotterdam in 1638 : when lie 
came to England or who was his mailer is 
not known. His manner indeed feems his 
own ; it was boki and free, and except Ru¬ 
bens and Snyder, few mailers have painted 
animals in lb great a flyle. Though he 
|brew both figures and land (cape, dogs and 
huntings were his favorite fubjedls. Vir¬ 
tue fays he was a man of humour, and that 
one of his maxims was, that the goods of 

* Graham. A head of Charles I. by one Lemons 
is mentioned In that king’s colle&ion p. 72. Whether 
the father of this peribn, or whether a different name, 
as there is a flight variation in the orthography. I do 
•nof know. 

B 4 


other 
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other men might be ufed as our own $ and 
that finding another man’s wife of the fame 
mind, he took and kept her ,tilL^te } ^diecki 
after which he mpT$&£ r<B ? ' j fle Hv6d on Lud- 
gate-hi&!> b^jjhed of a fevere courfe of the 
gout in 1695, at the blackmoor’s head over- 
againft Water-lane, Fleet-ftreet. One of his 
firft pictures was the burning of Troy j and 
he frequently painted candle-lights. His 
beft was a dog-market, fold at Mr. Ha. 1 - 
fted’s auction in 1726 : Above on fteps 
were men and women well executed. My 
father had two large pieces of his hand, the 
one a boar, the other a ftag-hunting, very 
capital. Vertue mentions befides a land- 
Icape painted in 1666: Diana returned 
from hunting, and a bull-baiting, dat^ 
i6j8. 

Jodocus Hondius, probably the grand¬ 
father of Abraham, had been in England 
before, and was an engraver of maps. He 
executed fome of Speed’s, and * one of the 
voyages of Thomas Cavendifh and Sic 

# V. Britifh Librarian,. 

Francis 
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Francis Drake round the globe. He alfo 
engraved a genealogic chart of the Houfes 
of. with the arms of 

the knights of tne^gafter^o^^^r 1589, 
drawn by Thomas Talbots a map of the 
Roman empire; another of the Holy-land 5 
and particularly the celeftial and terreflrial 
globes, the largeft that had then ever been 
printed. I lhall fay nothing more of him 
in this place (as the catalogue of Englifh 
engravers I referve for a feparate v>lume) 
but that he left a fon Henry, born,in Lon¬ 
don, whom I take for the father of Abra¬ 
ham Hondiqs, and who finifhed feveral 
things that had been left imperfect by 

Mr. WILLIAM LIGHTFOOT 

An Englifti painter of perfpeCtive, landfcape 
and architecture, in which lad fcience he 
practiced too, having feme fhare in the 
Royal-exchange, He died about 1671. 



• Graham, 

H* 


Sir 
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Sir P E T E R LELY, 
Not only the 

reign, bur.fh&cTories are admitted amongfl 
the claflics of the art, was born at Sodl in 
Weftphalia, where his father, a captain of 
foot, was in garrifon. His name was Van- 
der Vaas, but being born at the Hague in a 
perfumer’s (hop, the fign of the Lilly, he 
received the appellation of captain Du Lys 
or Lely, which became the proper name of 
the fon. He received his firft inftrudlions 
in painting from one De Grebber, and be¬ 
gan with landfcape and hiftoric figures 1els 
than life i but coming to England in 1641, 
and feeing the works of Vandyck, he quit¬ 
ted his former ftyle and former fubje£ls, 
and gave himfelf wholly to portraits in emu¬ 
lation of that great man. His fuccefs was 
confider&ble, though not equal to his ambi¬ 
tion 3 if in nothing but fimplicity, he fell 
ihort ef his model, as Statius or Claudian 
did of Virgil. If Vandyck*s portraits are 
often tame and ffriritlefs, at lead they 
natural. His laboured draperies flow with 

pair 
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cafe, and not a fold but is placed with 
proprijgy. JLely fupplicd the want of tafte 
with trail fringes 


and embroidery through n\ 4^ W ng ^And purl¬ 
ing ftreams. Add, that Vandyck’s habits 
are thofe of the times 5 Lely’s a fort of fan- 
taftic night-gowns, fattened with a fingle 
pin *. The latter was in truth the ladies- 
painter ; and whether the age was improved 
in beauty or in f flattery, Lely’s women are 
certainly much handfomer than <hofe of 
Vandyck. They pleafe as much more, as 
they evidently meaned to pleafe * he caught 
|he reigning character, and 


■ — ■ ■■■ ■■ on animated canvafs Hole 
The ileepy eye that fpoke the melting ioul. 


J don’t knovy lyhether even in foftnefs of 


* Your night-gown fatten’d with a fingle pin; 
Fancy improv’d the wond’rous charms within. 

L. M. W. Montagu. 

f This fufpicion is authorized by Mr. Dryden, who 
fays, * f It was obje&ed againft a late noble painter, 
fhat he drew many graceful pictures, bat few of them 
# were like : And this happened to him, becaufe he 
always ttudied himfelf more than thofe who fat to 

lw” 

Pref. to fecond part of his mifcellanies. 

the 
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the flefh he did not excell , his predeceflor.' 
The beauties at Windlor are the c^rirt of 
Paphos, and oughrW^^Sgr^d for the 
memoiresV ('^’'charming hiftoriographer, * 
count Hamilton. In the portraits of f men, 
•which he feldomer painted, Lely fcarce came 
up to Sir Antony; yet there is a whole 
length of Horatio lord Townlhend by the 
former, at Rainham, which yields to few of 
the latter. 

At Lbrd Northumberland’s at Sion, is a 
remarkable pifture of King Charles I. hold¬ 
ing a letter, dire&ed, “ au roi monfeig- 
jieur,” and the Duke of York aet. 14. pre- 
fenting a penknife to him to cut the firings. 
It was drawn at Hampton-court, when the 
king was laft there, by Mr. Lely, who 

* Author of the xnemoires de Grammont. 

f I muft except a very fine head in my pofleffion of 
the earl of Sandwich ; it is painted with the greateft 
freedom and truth; a half-length of an aldermaq 
Leneve ill his habit, one of the fineft portraits I ever 
faw, the hand is exquifitely well painted ; and a por¬ 
trait of Cowley when a youth, which has a paftora] 
Simplicity and beauty that are perfectly chara&eriftic. 


s * 
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was * earneftly recommended to him. I 
fliould have taken it for the hand of Fuller 
or Dobfon. It is certainly very j- unlike 
Sir P^er^-Wer manner* and is ftronger 
than his former. THie kingj^^gne of the 

* The author of the Abrege de la vie des plus 
fameux Peintres in two volumes quarto, 1745, f* a ys i* 
was at the recommendation of the earl of Pembroke. 
This piece of ignorance is pardonable in a Frenchman, 
but not in Graham, from whom he borrowed it, and 
who fpecifies that it was Philip earl of Pembroke, a 
man too well known for the part he took, leave it 
probable that he either recommended a painter to his 
abandoned mailer at that criiis, or that his recom¬ 
mendation was fuccefsful. He was more likelv to have 

* 

been concerned in the following paragraph, relating to 
Cromwell. 

f Yet it is certainly by him : The earl of Northum¬ 
berland has Sir Peter’s receipt for it, the price 30/. 
There is a poem by Lovelace on this very picture, p. 6 r. 
R. Symondes too mentions it, and the portraits of the 
duke of York, and the lady Elizabeth, fmgle heads, 
both now at the earl of Northumberland’s at Sion; the 
firll, very pleafmg, the other, as valuable, for being 
the only one known of that princefs. There was ano¬ 
ther of the duke of Gloucefter with a fountain by him, 
which is wanting. Symondes adds. Sir Peter had 5 /. 
£>r a ritratto ; 10/. if down to the knees. 

melancholy 
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melancholy grace which Vandyck alone, of 
all his painters, always gave him. It has a 
fterner countenance, and expreflive of the 
tempefts he had csggrjgpce^j*^ 

Lely rifing ran, as well as the 

letting. Captain Winde told Sheffield duke 
of Buckingham that Oliver certainly fat to 
him, and while fitting, faid to him, “ Mr. 
Lely, I defire you would ufe all your fkill 
to paint my picture truly like me, and not 
flatter me at all ; but remark all thefe 
roughnafies, pimples, warts, and every thing 
as you fee me, othcrwife I never will pay a 
farthing for it.” 


It would be endlefs to recapitulate the * 
works of this matter : though fo many have 
merit, few are admirable or curious enough 
to be particularized. They are generally 
portraits to the knees, and moft of them, as 
I have faid, of ladies, f Few of his hiftoric 

pieces 


* Several by him and Vandyck are in the gallery at 
Althorp, one of thofe enchanted fcenes which a thou* 
land circumftanccs of hiltory and art endear to a pen- 
five fpe&ator. 

f Waller, as galant a poet, as Lely was a paihtei, 

has 
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pieces are known; at Windfor is a Mag¬ 
dalen, and a naked Venus afleep ; the duke 
of Dooonfhire has one, the ftory of Jupiter 
and Europk 5 TczCi Jromfret had that of 
Cimon and Iphigenia, ancP^Nt»urleigh is 
Sufanna with the two Elders. In Streater's 

has twice celebrated him ; in the night-piece he 
fays, 

Mira can lay her beauty by. 

Take no advantage of the eye. 

Quit all that Lely’s art can take. 

And yet a thoufand captives make .• 

And in his verfes to a lady from whom he received a 
poem he had loll. 

The pi&ure of fair Venus (that 
For which men fay the goddefs fat) 

Was loft, till Lely from your look 
Again that glorious image took. 

In Lovelace’s poems is one addreiled to Sir Peter, 
who defigned a little frontifpiece to the Elegies on 
Lovelace'* death, printed at the end of his poems. 
Faithorne engraved that plate at Paris. 

Charles Cotton wrote a poem to him on his pi&ure 
of the lady Ifabella Thynne. See Mr. Hawkins’s cu¬ 
rious edition of Ifaac Walton’s Compleat Angler, in the 
Life of Cotton. He was celebrated too by a Dutch 
hard, John Vallenhove. Dcfcamps vol. ii. 258. 


fale 
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fale was a Holy Family, a fketch in black 
and white, which fold for five pounds; and 
Vertue mentions and commends another, a 
Bacchanal of fou/Sf^yc^ked Boys, fitting 
on a tubj^HE Vine running out 5 with his 
mark E,. Lens made a mezzotinto from 


a Judgment of Paris by him j another was 
of Sufanna and the Elders. His defigns 
are not more common j they are in Indian 
ink, heightened with white. He fometimes 
painted in crayons, and well ; I have his 
own heal! by himfelf: Mr. Methuen has 
Sir Peter’s and his family in oil. They re- 
prefent a concert in a landfcape. A few 
heads are known by him in water-colours, 
boldly and ftrongly painted : they generally 
have his cypher to them. 

He was knighted by Charles II. and 
married a beautiful Englifh-woman of fa¬ 


mily, but her name is not recorded. In 
town he lived in Drury-lane, in the fummer 
at Kew, * and always handfome 

m* table. 


* See an account of the lord-keeper Guildford’s 
friendlhip to Sir Peter Lely and his family* particularly 

in 
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table. His * collection of pictures and draw¬ 
ings was magnificent $ he purchafed many 
of Vandyck’s and the e^^f Arundel’s; and 
the lecond Villiers pawned^uuny to him, 
that had remained of his father the duke 
of Buckingham’s. This collection, after 
Sir Peter’s death, was fold by auction, ■{■ 
which lafted forty days, and produced 
26,000/. He left befides an eftate in land 
of 900/. a year. J The drawings he had 
collected may be known by his initial let¬ 
ters P. L. 


in relation to his houfe, in Roger North’s Life of the 
Keeper. P p 299, 300, 311, &c. Roger North was 
his executor, and guardian of his natural fon, who died 
young. 

* See a Lift of part of it, printed with the duke of 
Buckingham’s colle&ion byBathoe. It mentions twen¬ 
ty-fix of Vandyck’s beft pi&urcs, 

f The fale began April 18, 1682, O. S. In the 
conditions of fale was fpecified that immediately upon 
the fale of each piAure, the buyer fitould feal a con- 

tra& for payment, according to the cuftom in great 
fales. 

X Sir Peter gave 50/. towards the building of St. 
Paul’s, 


VOL. III. 


In 
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In 1678 Lely encouraged-one * Freres, 
a painter of hiftory, who had been in Italy* 
to come from He expected to be 

employee^** indlbr, but finding Verrio 
preferred, f returned to his own country. 
Sir Peter had difgufts of the fame kind 
from Simon Varelft, patronized by the duke 
of Buckingham 5 from Gafcu’* who was 
brought over by die duchefs of Ports¬ 
mouth j and from the rifing merit of Knel- 
ler, whom the French author I have men¬ 
tioned, fets with little reafon far below Sir 
Peter. Both had too little variety in airs 
of heads; Kneller was bolder and more 
carelefs, Lely more delicate in finifliing. 
The latter fliowed by his pains how high 
he could arrive : It is plain that if Sir God¬ 
frey had painted much lefs and applied 
more, he would have been the greater mat¬ 
ter. This,perhaps is as true a parallel, as 

* See an account of this Theodore Freres in Be£* 
camps, vol. iii. p. 149. 

+ While he-was here, one Thomas Hill a painter, 
and Robert Williams a raezzotinter, learned of him. 
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the French author’s, who thinks that Knel- 
ler might have dilpute&^ith Lely in the 
beauty of l*is head of IraintP gifa mps is lb 
weak as to impute Sir Peter’s death to his 
jealoufy of Kneller, though he owns it was 
almoft fudden ; an account which is almoft 
nonfenfe, efpecially as he adds that Lely’s 
phyfician, who knew not the caufe of his ma¬ 
lady, heightened it by repetitions of Kneller’s 
fuccefs. It was an extraordinary kind of 
fudden death ! 

Sir Peter Lely * died of an apoplexy as 

he 

* The celebrated aflronomcr and mifer Robert 
Hooke was firft placed with Sir Peter Lely, but (bon 
quitted him, from not being able to bear the fmell of 
the oil-colours. But though he gave up painting, his 
mechanic genius turned, among other ftudies, to archi¬ 
tecture. He gave a plan for rebuilding London after 
the lire ; but tfttfugh it was not accepted, he got a large 
fum of money, as one of the commiffioners, from the 
perfons who claimed the feveral diftributiong of the 
ground, and this money he locked up in an iron cheft 
for thirty years. I have heard that he defigned the 
college of Phylicians ; he certainly did Aik’s holpital 
near Hoxton. He was very able, very fordid, cynical, 
wrongheaded and whimlical. Proof enough of the I all, 

C z was 
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he was drawing tte duchefs of Somerfet, 
1680, and in thF^d year of his age. He 
was buried hf me church of Cogent-garden, 
where is a monument with his buft, carved 
by Gibbons, and a * latin epitaph by Flat- 
man. 


JOSEPH BUCKSHORN, 

A Dutchman, was fcholar of Lely, whole 
works he copied in great perfection, and 
fome of Vandyck's, particularly the earl of 
Strafford, which was in the polfellion of 
Watlon earl of Rockingham. Yertue men¬ 
tions the portraits of Mr. Davenant and 
his wife. Ion of Sir William, by Bucklhorn. 
He painted draperies for Sir Peter, and 
dying at the age of 35 was buried at St. 
Martin's. - 

r \i ' 

was his maintaining that Ovid’s Metamorphofis was an 
allegoric account of earthquakes. See the hiltary of his 
other qualities in the Biographia Britannic*, vol. iv. 

* See it in Graham, p. 447. 


JOHN 
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JOHN GREENHILL, 

The moft promifing of Lely’s fcholars, was 
born at + Salisbury of/^*fcod family, and 
at twenty copied Vandyck’spidture of Kil- 
ligrew with the dog, fo well that it was 
miftaken for the original. J The print of 
Sir William Davenant, with his nofe flat¬ 
tened, is taken from a painting of Green- 
hill. JHis heads in crayons were much ad¬ 
mired, and that he fometimes engraved, ap¬ 
pears from a print of his brother Henry, a 
merchant of Salisbury, done by him in 
1667 ; it has a long infcription in latin. At 
flrfl: he was very laborious, but becoming 
acquainted with the players, he fell into a 

* The French author calls him Greenfill ; the public 
is much obliged to perfons who write lives of thole 
whofe very names they cannot fpell! 

| He painted a whole length of Dr. Seth Ward bifhop 
of Salifbury, as chancellor of the garter, which was 
placed in the town-hall there. 

X General Cholmondeley has a fine half length of a 
young man in armour by Greenhill, in which the ftyles 
of both Vandyck and Lely are very dificcrnible. 

* C 3 debauched 
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debauched courfe of life, and coming home 
late one night from the Vine tavern, he 
tumbled into a kennel in Long-acre, ajid 
being carried tatfPStaey Walton’s, the pain¬ 
ter, in Lincolt^s -inn-fields, where he lodg¬ 
ed, * died in his bed that night, in the 
flower of his age. He was buried at St. 
‘Giles’s, and Mrs. Behn, who admired his 
perfon and turn to poetry, wrote an elegy on 
his death. 

Graham tells a filly {lory of Lely’s be- 
ing f' jealous of him, and refufing to let 
Greenhill fee him paint, till the fcholar 
'procured his mafter to draw his wife’s pic¬ 
ture, and flood behind him while he drew 
it. The improbability of this tale is heigh¬ 
tened by an anecdote which Walton told 
Vertue $ or if true. Sir Peter’s generality 
appears the greater, he fettling forty pounds 
a year on Greenhill’s widow, who was left 
with feveral children and in great indigence* 

* He died May 19, 1676. 

f Yet it appears from Mr. Beale’s pocket-book, that 
Sir Peter was a little ipfe&ed with that failing. V. p. 
129 of this volume. 


She 
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* * 

She was a very handfome woman s but did 
not long enjoy that bounty, dying mad in a 
ihort time after her hufband. 

- DAVE ORT, 

Another Scholar of Lely, and good imitator 
of his manner, lived afterwards with his fel¬ 
low difciple Greenhill; and belides painting 
had a talent for mufic and a good voice. 
He died in Salilbury-court, in the reign of 
king William, aged about 50. 

PROSPER HENRY LANKRINK,* 

Of German extraction, born about 1628; 
his father, a foldier of fortune, brought his 
wife and this his only Ion into the Nether* 
lands, and obtaining a commiflion there, 
iK^d at Antwerp. The widow deligned tfye 
boy for a monk, but his inclination to paint¬ 
ing difcovering itfelf early, he was permit¬ 
ted to follow his genius. His belt lelTons 
he obtained in the academy at Antwerp, 
and from the collection of Mynheer Van 
Lyan. The youth made a good choice. 


V. Graham. 

c 4 


chiefly 
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chiefly drawing after the defigns of Salvator 
Rofa. On his mother’s death, from whom 
he inherited a fmajl fortune, he came to 
England, and ^ as patronized by Sir Ed¬ 
ward Spragge, and Sir William Williams, 
whofe houfe was filled with his works j but 
being burned down, not much remains of 
Lankrink’s hand, he having patted great part 
of his time in that gentleman’s fervice. His 
landfcapes are much commended. Sir Pe¬ 
ter Lejy employed him for his back¬ 
grounds. A Angle ceiling of his was at 
Mr. Kent’s at Caulham, in Wiltfhire near 
Bath. He fometimes drew from the life, 
and imitated the manner of Titian, in fmall 
figures for his landfcapes. Some of thofe 
were in the hands of his patrons, Mr. Henly, 
Mr. Trevor, Mr. Auften, and Mr. He$i$&> 
the latter of whom had a good collection of 
pictures. So had Lankrink himfeif, and of 
drawings, prints and models. He bought 
much at Lely's fale, for which he borrowed 
money of Mr. Auften ; to difcharge which 
debt Lankrink’s collection was feized after 
his death and fold. He went deep into tne 

pleafures 
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pleafures that age, grew idle and died in 
169a in Covent-garden, and was buried at 
his own requeft unckr die porch of that 
church. A limning j^m s head was in 
Streater's fale. V 

JOHN BAPTIST GASPARS, 

Was born at Antwerp, and ftudied under 
Thomas Willeborts Boflaert, a difciple of 
* Rubens. Baptift Gafpars, (who mull not 
be confounded with Baptift Monoyer, the 
flower-painter) came into England* during 
the civil war, and entered into the fervice 
of general Lambert; upon the reftoration 
he was employed by Sir Peter Lely to paint 
his poftures, and was known by the name of 
Lely’s Baptift. He had the fame bulinefs 
under Riley and Sir Godfrey Kneller. He 
drew well, and make good deligns for 
tapeftry. The portrait of Charles II. in 
Painter’s-hall, and another of the fame 
prince, with mathematical inftruments in 

* Graham by miftake fays of Vandyck. There is a 
fine little holy family at Houghton by Willeborts, from 
a large one of Rubens. 


the 
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the hall of St. Bartholomew’s holpital, were 
painted by this Baptift, who died in 1691, 
and was buried at St. James’s. 

JOHN VENDER EYDEN, * 

A portrait painter of Brufiels, copied and 
painted draperies for Sir Peter, till marry¬ 
ing he fettled in Northamptonlhire, where 
lie was much employed, particularly by the 
carls of Rutland and Gainiborough and the 
lord SJierard, at whofe houfe he died about 
1697, and was buried at Staplefort in Lei- 
cefterihire. 

Mrs. ANNE KILLIGREW, 

Daughter of Dr. Henry Killigrew t mailer 
of the Savoy, and one of the Prebendaries 
of Weftminfter, was born in St. Martin’s- 
lane, London, a little before the reftoration. 

* Graham. This was not Vander-Eyden, To famous 
for his neat manner of painting fmall views of ftreets 
and hottfes. 

f See an account of him in Wood’s Athence, vol. ii. 
col. 105*5. 


Her 
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Her family was remarkable for it's loyalty, 
accomplilhmehts, and wit, and this young 
lady promifed to be one of it’s fairell orna¬ 
ments. Antony Wou^lffi^ Afhe was a grace 
for beauty, and a mufe fo^wit. Dryden 
has celebrated her genius for painting and 
poetry in a very long ode, in which the rich 
ftream of his numbers has hurried along 
with it all that his luxuriant fancy pro¬ 
duced in his way j it is an harmonious hy¬ 
perbole compofed of the fall of Adam, Are- 
thufa, Veftii Virgins, Diana, Cupid, ^oah*s- 
ark, the Pleiades, the valley of Jehofaphat 
and the lafl Aflizes : Yet Antony Wood 
allures us f< there is nothing fpoken of her, 
which Ihe was not equal to, if not fuperior j” 
and his proof is as wile as his alTertion, for, 
fays he, “ if there had not been more true 
hiftory in her praifes, than compliment, her 
father would never have fullered them to 
pafs the prefs.” She was maid of honour to 
the duchefs of York, and died of the fmall- 
pox in 1685, in the 25th year of her age. 

Her poems were publilhed after her death 
•in a thin quarto, with a print of her, taken 

from 
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from her portrait drawn by herfelf, which, 
with the leave of the authors I have quoted, 
is in a much better ftyle than her poetry, 
and evidently m Ae manner of Sir Peter 
Lely. She dr/w the pictures of James II. 
and of her miflrefs, Mary of Modena; fome 
pieces of ftill-life and of hiftory; three of 
the latter fhe has recorded in her own 
poems, St. John in the wildernefs, Herodias 
with the head of that faint, and two of Diana’s 
nymphs. At admiral Killigrew’s fale 17 27, 
were tte following pieces by her hand; Ve¬ 
nus and Adonis j a Satyr playing on a pipe j 
Judith and Holofernes \ a woman’s head j 
the Graces drefiing Venus 5 and her own 
portrait: cc Thefe pi6tures, fays Vertue, I 
faw but can fay little.” 

She was buried in the chapel of the Sa¬ 
voy, where is a monument to her memory, 
with a latin epitaph, which, with the tran- 
flation, may be feen prefixed to her poems, 
and In Ballard’s Memoires of learned ladies, 
p. 340. 


BUST*- 
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- BUSTLER, * 

A Dutch painter of ^lJlo^y and portraits. 
Mr. Elfum of the Temple, whofe trails on 
painting I have mentioned, had a picture 
of three boors painted by this man, the land- 
fcape behind by Lankrink, and a little dog 
on one fide by Hondius. 

DANIEL BOON, 

• 

Of the fame country, a droll painter, which 
turn he meaned to exprefs both f in his large 
and fmall pieces. He lived to about the 
year 1700* There is a mezzotintoof him 
playing on a violin. 

ISAAC PALING, + 

Another Dutchman, Scholar of Abraham 
Vander Tempel, was many years in Eng¬ 
land, and practiced portrait-painting. He 
returned to his own country in 1682. 

* Froni Graham, p. 405, as is the following article, 
t From Houbraken’s Lives of the Painters. 

HENRY 
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HENRY PAERT or PEART, 

D Jcipl' of Barfywf^nd afterwards of Henry 
Stone, from whom he contra&ed a talent fo r 
copying. He exerted this on moft of the 
hiftoric pieces of the royal collection. I 
fuppofe he was an indifferent performer, for 
Graham fays he wanted a warmth and beauty 
of colouring, and that his copies were better 
than his portraits. Vertue mentions a half 
length of James earl of Northampton, copied 
from a head by Paert, who then lived in 
Pall-mall. * He died in 1697, or 98. 

HENRY DAN K E R S, 

Of the Hague, was bred an engraver, but 
by the perfuafion of his brother John, who 
was a painter of hiftory, he turned to land- 
fcape, and having fludied fome time in Italy, 
came to England, where he was counte¬ 
nanced by Charles II. and employed in 
drawing views of the royal palaces, and the 

• There is a print from his painting of a Morocco 
embaffador, 1682. 

fea- 
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fea-ports of England and Wales. Of his 
firft profeflion there is a head after Titian, 
with his name Henricus I)ankers Hagienfis 
fculpfit. Of the latter, were feveral in the 
royal colledHon; James II. had no fewer* 
than twenty-eight f views and landfcapes 
by him; one of them was a Hiding piece 
before a picture of Nell Gwyn. In the pub- 
lick dining-room at Windfor is the mar¬ 
riage of St. Catherine by him. In Lord 
Radnor's fale were other views of Windlor, 
Plymouth, Penzance, &c. and his name 
H) ankers, F. 1678. 1679. He made be- 
Tides feveral defigns for Hollar. Being a 
Roman Catholic, he left England in the 
time of the Popifli plot, and died foon after 
at Amfterdam J. 

* V. his catalogue publifhcd by Bathoe. 
f One I fuppofe of thefe, the beginning of Green¬ 
wich, is now in a fmaliclofet by the king’s bedchamber 
at St. James’s, 
t Graham. 


PARREY 
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PARREY WALTON,* 

Though a difciple- of Walker, was little 
more than journeyman to the arts. He 
underftood hands, and having the care of 
the royal collection, repaired feveral pictures 
in it. His fbn was continued in the fame 
employment, and had an apartment in So- 
merlet-houfe. The copy, which is at St. 
James’s, of the Cyclops by Luca Giordano at 
Houghton, was the work of the latter. The 
father painted ftill-life, and died about the 
year 1700. 

THOMAS FLATMAN, 

Another inflance of the union of poetry 
and f painting, and of a profeflion that 
feldom accords with either, was bred at the 
Inner-temple, but I believe neither made a 
figure nor ftaid long there J yet among Ver- 

* Graham. 

t Flatman received a mourning-ring with a diamond 
worth too/, for his poem on the death of Lord O/Tory. 
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tue’s MSS. I find an epigram written by 
Mr. Oldys on Flatman’s three vocations, a& 
if he had fhone in all, though in truth he 
diftinguifhed himfelf oniy in mir v aturej 

Should Flatman for his client (train the laws. 

The Painter gives fome colour to the caufe: 

Should Critics cenfurc what the Poet writ, * 

The Pleader quits him at the bar of wit. 

Mr. Tooke, fchool-mafter of the Charter- 
houfe, had a head of his father by Flatman, 
which was fo well painted, that Vertu? took 
it for Cooper’s ; and lord Oxford had ano¬ 
ther limning of a young knight of the Bath 
in a rich habit, dated 1661, and with the 
painter’s initial letter F. which was fb maf* 
terly, that Vertue pronounces Flatman equal 
to Hofkins, and next to Cooper. 

Mrs. Hoadley, firft wife of the late bifhop 
of Winchefter, and a miftrefs of painting 

4 ' 

* Lord Rochefter treated him very feverely in the 
following lines. 

Not that (low drudge in fwift Pindaric (trains, 
Flatman, who Cowley imitates with pains. 

And rides a jaded' mufe, whipt, with loofe reins. 

Vol. Ill, D herfelft 
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herfelf, had platman’s own head by hitfl* 
Another * was finiftied by Mrs, Beale, Dec. 
1681, as appears by her hulband’s pocket- 

book, from which I 4 fhall hereafter give fe- 

♦ 

veral other extracts. The fame perfon fays, 
<f Mr. Flatman borrowed of my wife her 
copy of lady Northumberland’s picture from 
Sir Peter Lely.” 

Flatman was born in Alderfgate-ftreet, 
and educated in Wykeham’s fchool near 
Winchefter, and in 1654 was ele&ed fellow 
of New-college, but left Oxford without 
taking a degree. Some of his poems were 
publifhed in a volume with his name i others 
with fome lingular circumftances relating to 
them, are mentioned by Antony f Wood, 
Flatman had a final! eftate at Tifhton near 
Dis in Norfolk, and dying Dec. 8, 1688, 
was buried in St. Bride’s London, where his 
eldeft fon had been interred before him j his 

* There is a me zzotinto of Flatman holding a draw¬ 
ing of Charles II. en medaille; and a fmaller head, 
painted by Hayls, and neatly engraved by R. White. 

+ Athena; vol. ii. p. 825. 
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father a clerk in Chancery, and then four- 
fcore furviving him. 

CLAUDE LE FEVRE, 

A man of indigent circumftances, ftudied 
firft in the palace of Fontainbleau where he 
was born in 1633, and then at Paris under 
Le Sueur and Le Brun, the latter of whom 
advifed him to adhere to portraits, for which 
he had a particular talent. The French 
author, * from whom I tranfcribe, fays that 
in that ftyle he equalled the heft mailers of 
that country, and that palling into England 
he was reckoned a fecond Vandyck. If he 
was thought fo then, it is entirely forgotten. 
Both Graham and Vertue knew fo little of 
him, that the firft mentions him not, and 
the latter confounded him with Valentine 

T 

Le Fevre of Bruffels, who never was here j 
yet mentions a mezzotint of Alexandre 
Boudan inqprimeur du roi, done at Paris 
by Sarabe, the eyes of which were printed 

Abregc de la Vie des plus fameux Peiutres vol. ih 
p. $ 2 9 . 
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in blue and the face and hands in flefli- 
colour. From hence I conclude that Gra¬ 
ham made another miftake in his account 
of 

LE FEVRE DE VENISE, 

Whofe chriftian name was Roland, and 
who he fays gained the favour of prince 
Rupert by a fecret of ftaining marble. As 
thqt prince invented mezzotinto, I conclude 
it was Claude who learned it of his high' 
nefs, during his intercourfe with him, and 
communicated it to Sarabe at Paris. Le 
Fevre de Venife certainly was in England 
and died here, as Claude did. Vertue fays 
that his Le Fevre painted chiefly portraits 
and hiftories in fmall, in the manner of 
Vandyck, the latter of which were not al¬ 
ways very decent. As I am defirous of ad- 
jufling the pretenflons of the three Le Fevres, 
and fhoukl be unwilling to attribute to 
either of the wrong what his modefty might 
make him decline, I mean the laft article, 
I am inclined to beftow the nudities on Ro¬ 
land, 
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land, qui fe plaifoit, fays * my author, a 
defliner en caricatures les chara&eres & les 
temperamens de ceux qu’il conoifToit, imi- 
tant en cela Annibal Caracci.—One kii&ws 
what fort of temperamens Annibal painted. 

Claude died in 1675 at the age of forty- 
two j Roland died in Bear-ftreet near Leicef- 
ter-fields in 1677, about the 69th year of 
his age, and was buried at St. Martin's. 

Mercier, painter to the late prince of 
Wales, bought at an auction the port Ait 
of Le Fevre, in a fpotted-furr-cap, with a 
pallet in his hand; I fuppofe painted by 
himfelf; and at Burlington-houfe is the pic¬ 
ture of Roufieau the painter, by Le Fevre ; 
I fuppofe Roland. 

JOHN HAYLS, t 

Remarkable for copying Vandyck well, and 
for being a rival Lely. A portrait of 

himfelf 

* Abrege de la Vie des plus fameux Peintres vol. ii. 
$>• 33 *« # 

f So he writes his name on the portrait of Fiatman. 

D * In 
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KimfelF in water-colours, purchafed by co¬ 
lonel Seymour at Mr. Bryan’s fale, ill drawn 
but ftrongly coloured, induced Vertue to 
thhifc that Lely was not the only perfon 
whom Hayls had an ambition to rival* but 
th&t this was a firft effay in competition with 
Cooper. However I find by a note in a 
different volume, that fome thought this 
miniature was by Hofkins. At Woburn is 
the portrait of colonel John Ruflel, (of 
whftm there is a better picture in the Me** 
moires de Grammont) third fon of Francis 
earl of Bedford ; and another of Lady Diana, 
fecond daughter of William the firft duke of 
that houfe, both by Hayls, and he drew 
the father of fecretary Pepys. He lived in 
Southampton-ftreet, Bloomfbury, and dying 
there fuddenly in 1679, was buried in St, 
Martin’s. 

In painter’s-hall is a St. Sebaftian ahcf a portrait of Mr. 
Morgan x by one Hayes ; as I^d no other mention of 
this mans it may be a miftake for Hayls: fo Vertue 
fuppofed. 



HENRY 
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HENRY GASCAK, 

Another competitor of Sir Peter, was a 
French portrait-painter, patronized by the 
duckefs of Fortfmouth, and in compliment' 
to her much encouraged. Graham /peaks 
of his tawdry ftyle, which was more the 
fault of the age than of the painter. The 
pomp of Louis XIV. infe&ed Europe : and 
Gafcar, whofe bufmefs was to pleafe, fuc- 
ceeded as well in Italy as he had in Eng¬ 
land, from whence he carried above 10,000/. 
At Chefterton Vertue faw a head in armour 
of Edmund Verney, with Gafcar’s name to 
it. His belt performance was a half length 
at lord Pomfret’s of Philip earl of Pem¬ 
broke, which he drew by Health, by order 
of his patronrfs, whofe fifter lord Pembroke 
had married. I fuppofe this defire of hav¬ 
ing her brother-in-law's pifture was dated 
beforef a quarael /he had with him for ill- 
tafage of her fifter : The duchefs threatened 
to complain to the king; the earl told her, 
if /he did, he would fet her upon her 

D 4 head 
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head at Charing-crofs, and ihow the nation 
it’s grievance. 


SIMON VARELST, 

A real ornament of Charles’s reign, and one 
of the few who have arrived at capital ex¬ 
cellence in that branch of the art, was a 
Dutch flower-painter. It is not certain in 
what year he arrived in England; his works 
were extremely admired, and his prices the 
greateft that had been known in this coun¬ 
try. The duke of Buckingham patronized 
him, but having too much wit to be only 
beneficent, and perceiving the poor man to 
be immoderately vain, he piqued him to 
attempt portraits. Varelft thinking nothing 
impoflible to his pencil, fell into the fnare, 
and drew the duke himfelf, but crouded it 
fo much with fruits and fun-flowers, that 
the king, to whom it was fhowed, took it 
for a flower-piece. However, as it fome- 
times happens to wifer buffoons than Varelft* 
he was laughed at till he was admired, and 
Sir Peter Lely himfelf became the real fa- 

crifice 
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crifice to the jeft: he loft much of his bu- 
finefs, and retired to Kew, whilft Varelft en¬ 
grafted the falhion, and for one half length 
was paid an hundred and ten pounds. 
His portraits were exceedingly laboured, 
and finifhed with the fame delicacy as his 
flowers, which he continued to introduce 
into them. Lord chancellor Shaftfbury go¬ 
ing to lit, was received by him with his 
hat on. Don't you know me ? faid the 
peer. Yes, replied the painter, you ve my* 
lord chancellor. And do you know me ? 

I am Varelft. The king can make any, 
man chancellor, but he can make nobody - 
a Varelll. Shaftfbury was difgufted and fat } 
to Greenhill. In 1680 Varelft, his brother 
Harman, Henny and Parmentiere, all pain¬ 
ters, went to Paris, but ftaid not long. In 
1685 Varelft was a witnefs on the. divorce 
Detween the duke and duchefs of Norfolk j 
one who had married Varelft’s half lifter 
was brought to fet alide his evidence, and 
depofed his having been mad and confined. 
He was fo, but not much more than others 
of his profefTion have been his lunacy was 

fe If- 
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felf-admiration ; he called himfelf the * God 
of Flowers $ and went to Whitehall, faying 
he wanted to converfe with the king for 
two or three hours. Being repulfed, he 
faid, “ He is king of England, I am king 
of painting, why lhould not we converfe 
together familiarly ?” He lhowed an his¬ 
toric piece on which he had laboured twenty 
years, and boalled that it contained the fe- 
veral manners and excellencies of Raphael, 
itiafcj Rubens, and Vandyck. When Va¬ 
relft:, Kneller and Jervafe have been lo mad 
with vanity, to what a degree of phrenzy 
had Raphael pretenfions !—But he was mo- 
dell. Varelft was Ihut up towards the end 
of his life, but recovered his fenfes at laft, 
not his genius, and lived to a great age, 
certainly as late as 1710, and died in Suf- 
folk-llreet. In king James’s colledlion were 

* When fam’d Varelft this little wonder drew. 

Flora vouchfaFd the growing work to view: 
Finding the painter’s fcience at a ftand. 

The goddefs fnatch’d the pencil from his hand, 
^tnd iinifhing the piece, fhe fmiling faid, 

Uehold one wotk of mine that ne’er fhall fade. ’ 

Prior. 

fix 
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Itak of his hand, the king, queen, and 1 dudhefi 
of Pbrdfriouth, half lengths, a Iandfeape, 
flowers, and fruit: In lord Pomfret’s were 
nine flower-pieces. 

His brother Harman Varelft lived fame 
% tiitie at Vienna, till the Turks befieged it 
in He painted hiftory, fruit and 

flowers, and dying about 1700 was buried 
in St. Andrew’s Holbourn. He left a fon 
of his pro&flion called Cornelius, and a 
very accomplifhed daughter, wfco painted 
in oil* and drew fmall hiflories, portraits 
both in large and fmall, underftood mufic, 
and fpoke Latin, German, Italian, and other 
languages. 

ANTONIO VERRIO, 

A Neapolitan; an excellent painter for the 
fort of fubjetSts on which he was employed, 
that is, without much invention, and with 
Ids tafte, his exuberant pencil was ready at 
pouring out gods, goddefles, kings, em¬ 
perors and triumphs, over thofe public fur- 
faces on which J:he eye never refts long 

enough 
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enough to criticize, ’'and where one {hould 
be forry to place the works of a better mat¬ 
ter, I mean, ceilings and flair-cafes. The 
New Teftament or the Roman Hiflory cofl 
him nothing but ultra-marine; that and 
marble columns, and marble fleps he never 
fpared. He firft fettled in France, and 
painted the high altar of the Carmelites at 
Thouloufe, which is deferibed in Du Puy's 
Traite fur la Peinture p. 219. Thoul. 

i6 99 - 

Charles II. having a mind to revive 
the manufacture of tapeflry at Mortlack, 
which had been interrupted by the civil 
war, fent for Verrio to England; but chang¬ 
ing his purpofe, configned over Windfor to 
his pencil. The king was induced to this 
by feeing feme of his painting at Lord Ar¬ 
lington's, at the end of St. James's-park, 
where at prefent flands Buckingham-houfe. 
The firft picture Verrio drew for the king 
was his majefty in naval triumph, now in 
the public dining-room in the caftle. He 
executed moft of the ceilings there, one 
whole fide of St. George’s-hall, and the 

chapel. 
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chapel. On the ceiling of the former he 
has pi<flured Antony earl of Shaftfbury, in 
the character of Faction, difperfing libels j 
as in another place he revenged a private 
quarrel with the houfe-keeper Mrs. Mar- 
riot, by borrowing her ugly face for one 
of**th£ furies. With ftill greater impro¬ 
priety he has introduced himfelf. Sir God¬ 
frey Kneller, and Bap. May, furveyor of 
the works, in long periwigs, as Ipedlators 
of Chrift healing the (ick. He is recorded 
as operator of all thefe gawdy ftorks in a 
large infcription over the tribune at the end 
of the hall 9 * 

Antonius Verrio Neapolitans* 
non ignobili flirpe natus 
ad honorem Dei, 

Auguftiflimi Regis Caroli fecundi 
et 

Sanfti Georgii 
Molem hanc fcliciflima manu 
Decoravit. 

The king paid him generoufly. Vertue 
met with a memorandum of monies he had 

• There is a defeription of St. GeorgeVhall in the 
Mufe Anglican*. 

received 
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received for his performances * at Windfor i 
As the cpmparifon of prices in different ages 
may be one of the moft ufeful parts of this 
work, and as it is remembered what Anniba! 
Caracci received for his glorious labour in 
the Farnefe palace at Rome, it will not per¬ 
haps be thought tedious if I fet down Jus 
account $ 


j* An account of moneys paid for painting 
done in Windfor-caftle for his majefty, by 
Signior Verrio fince July 1676, 


King’s guard-chamber 
King’s prefence-chamber 
Privie-chamber — 
Queen’s drawing-room - 
Queen’s bed-chamber — 
King’s great bed-chamher 
King’s little bed-chamber 
King’s drawing-room «■* 


£. s. d • 

— 300 o o 

200 O O 
- 200 O O 

— 2JO O O 

— IOO O O 

— 120 O O 

— 50 O O 

— 250 o o 


* St. George’s-hall is «ot fpecified ; I fappoffe it was 
done afterwards. 

+ Copied, fa^Vertae, from a half iheet of paper 
£urly writ in a hand of the time. 

I King’s 
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King’s clofTet — 

King’s eating-room ■— 

Queen’s long gallery — 
Queen’s chappel — 
King’s privie back-flairs 
Tf&Hkiagjs gratuity — 
The king’s carved flairs 
Queen’s privie-chamber 
King’s guard-chamber-flairs 
Queen’s prefence-chamber 
Queen’s great flairs — 

Queen’s guard-chamber 
Privy-gallery — 

Court-yard — 

Penfion at Midfummer, 1680 
A gratuity of 200 guineas 
Penfion at Chriflmas, 1680 
Penfion at Midfummer 1681 
The king’s chappel — 
Over-work in the chappel 


50 o o 

— 250 o o 

— 250 o o 

— no o o 

— IOO o o 

— 200 O O 

— 150 o o 

— QOO o o 

— 200 o O 
—- 200 O O 

— 290 O O 

— 200 O O 

- 200 O O 

- 200 O O 

— IOO o o 

— 215 8 4 

— 100 o o 

— IOO O o 

— 900 O o 

— 150 o o 


554-5 9 4 


On 
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On the back of this paper 


■ 

£. s. J. 

His majefby’s gift, a gold chain 

200 0 0 

More, by the duke of Albe -7 

60 0 6 

marie for a ceiling —- 3 


More, my lord of Efifex —* 

40 0 0 

More from Mr. Montague of 7 

. * 

800 0 0 

London — — 3 


More of Mr. Montague of 7 


Woodcutt — — 3 

1 jUW u 


f In all 6845 8 4 

The king's bounty did not flop here; 
Verrio had a place of mafter-gardiner, and a 
lodging at the end of the park, now Carle- 
tonT-houfe. He was expenfive, and kept a 
great table, and often prefTed the king for 
money with a freedom which his majefty's 
own franknefs indulged. Once at Hampton- 
court, when he had but lately received an 
advance of a thoufand pounds, he found the 
king in fuch a circle that he could not ap¬ 
proach. He called out. Sire, I defire the 
favour of (peaking to your majefty.—Well, 
Verrio, faid the king, what is your requeft \ 

Money, 
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Money, Sir, I am fo fhort in cafh, that I am 

>s 

not able to pay my workmen, and your ma* 
jefty and I have learned by experience, that 
pedlars and painters cannot give credit ldng. 
The king lmiled, and faid he had but lately 
Ordered him 1000/. Yes, Sir, replied he, 
buPtfc aLwa s foon paid away, and I have no 
gold left. At diat rate, faid the king, you 
would fpend more than I do, to maintain my 
family* True, anfwered Verrio, but does 
your majefty keep an open table as I do? 

He gave the defigns for the large cquef- 
trian picture of that monarch in the hall at 
Chelfca-college, but it was finifhed by Cook, 
and prefented by Lord Ranelagh. 

On the acceflion of James II. Verrio was 
again employed at Windfbr in Wolfey’s 
Tomb-houfe, then deftined for a Romifh- 
chapel. He painted that king and feveral 
of his courtiers in the hofpital of Chrift- 
church ftondon. Among other portraits 
there is Dr. Hawes, a phyfician * Vertue 
faw the original tiead from whence he tran- 


flated it into the great piece, which Verrio 
printed to the hofpital. He painted too 
at that of St. Bartholomew. 

WOL. III. 


The 
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The revolution was by no means agree¬ 
able to Verrio’s religion or principles. He 
quitted his place > and even refufed to work 
for king William. From that time he was 
for iome years employed at the lord Exe- 

i 

ter*s at Burleigh r ttnd afterwards at Chatf- 
worth. At the former he painted fc/eral 
chambers, which are reckoned among his 
beft works. He has placed his own por¬ 
trait in the room where he reprefented the 
hiftory of Mars and Venusj and for the 
Bacchus beftriding a hogihead, he has, ac¬ 
cording to his ufual liberty, * borrowed the 
countenance of a dean, with whom he was 
at variance. At Chatfworth is much of his 


hand. The altar-piece in the chapel is the 
beft piece I ever faw of his •, the fubjedt, the 
incredulity of St. Thomas. He was em¬ 
ployed too at t Lowther-hall, but the houfe 


has been burnt. At laft by perii a fton of lord 

Exeter 


* It was more excofable, thatwhen his patron obliged 
Sum to infert a pope in a procefltyn not very honorable 
to the Romiih religion, he added the portrait of the 
archbiihop of Canterbury then living. 

f In Nichols’s collc&ion of poems, voh r. 37, i# 
one by Tickell, called Oxford, and inicribed to Jprd 
- - Lonlaale. 
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Exeter He condefcended to ferve king Wil¬ 
liam, and was Tent to Hampton-court, where 
among other things he painted the great ftair- 
cafe, and as ill, as if he had fpoiled it out of 
principle. His eyes failing him, * queen 
Anne gave him a penfifen of 200 /. a year for 
he did not enjoy it long, dying at 
Hampton-court in 1707. 

Scheffers of Utrecht was employed by 
.Verrio for twenty-five years. At .his firft 
arrival he had worked for pi&ure-fellers. 
Lanfcron was another painter in* Verrio’s 
fervice, and aflifted him {even or eight years 
at Windfor. 

Xonfd&le, in which is this couplet* at once deferiptive 
of Verrio's paintings, and worthy of being preierved hi 
the bathos: 

Such art as this adonis your Lowthcr's hall. 
Where bailing gods caroufe upon the wall. 

* It wa$ not only this decay, but his death, that pre- 
ventedflpis being employed at Blenheim, as probably 
was intended, for the author of fome verfes addrefled to 
Verrio in the volume of Dry den’s miicellanies, 
carried his prophetic imagination fo far as to behold the 
duke’s triumphs reprefented there by our painter; who 
died before the lioufe was built. 
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JAMES HUYSMANor 
•HOUSMAN* 

' Mr i 

Was born at Antwerp in 1656, and ftudied 

under Bakerel, a fcholar of Rubens, and 
competitor of Vandyck. Bakerel wasajDgrt 
too, and a fatyric one, and having'‘wnt an 
inventive againfl the Jefuits, was obliged to 
fly. Huyfman, deprived of his matter, came 
to England, and painted both hiftory and 
portrait^. In the latter he rivalled Sir Peter 
Lely, and with rcafon. His pidhtre of lady 
Byron over the chimney in the beauty-foom 
at Wind for, is at leaft as highly hnifhed, and 
coloured with as much force as Sir Peter's 
works in that chamber, tho’ the f lady who 

fat 

• Graham. 

f I find in Vertue's notes that he had been told it is 
not lady Byron, but lady Bellafiis. If it was the lady 
Bellaflis, who was miftrefs to king James, it becomes 
more valuable, and while Charles paid his brother the 
compliment of enrolling the lattf||» miftrefs with his 
own, he tacitly infinuated how much better a tafte he 
had himfelf. I have an unfinished head by Cooper of 
king James’s lady Bellaflis, which is hiftorically plaSi. 

Huyfman’s 
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fat for it is the lead handfome of the fet. 
His Cupids were admired; himfelf was moft 
partial to his picture of queen Catherine. 
There is a mezzotinto from it, reprinting 
hq^like St. Catherine. King James * had 
anotheWn the drefs of a fhepherdefs; and 
there is a third in Paintcr’s-hall. He created 
himfelf the queen’s painter, and to juftify it, 
made her fit for every Madonna or Venus 
that he drew. His capital work igas over 
the altar of her chapel at St. James’s, now 
the French church. He died in 1696, and 
was buried in St. James’s-church, 

Verfue mentions another painter of the 
fame furname, whom he calls Michlaer 
Huyfman of Mecklin, and fays he lived at 
Antwerp; that he fludied the Italians, and 
painted landfcapes in their manner, which 
he adorned with buildings and animals. 


IJuyfman’s piffcurehas certainly fome refemblance tQ 
the mezzotinto oi^Jp from Sjr Peter Lely. 

# See his catalogue. There too is mentioned the 
duchefs pf Richnjond in man's apparel by Huyfinan. It 
isf a pretty pi&ure, now at Keniington: the drefs is that 
of a Cavalier about the time of the civil war, buff with 
blue ribbands. 


He 
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He came to England, and brought two 
large landfcapes, which he kept to (hew what 
he could do ; for thefe he had frames richly 
carvecUy Gibbons, and gave the latter two 
pictures in exchange. In a fale in i 
Vertue faw three fmall landfcapes andJrg 
by him of great merit. On the revolution 
he returned to Antwerp, and died there 
1707, aged near 70* 

MICHAEL WRIGHT 

Was born in Scotland, but came to London 
at the age of 16 or 17, and proved no bad 
portrait-painter. In 1672 he drew for Sir 
Robert Vyner a whole length of prince Ru¬ 
pert in armour with a large wig. On the 
back he wrote the prince’s titles at length, 
and his own name dius., Jo. Michael Wright 
Lond. pidlor regius pinxit 1672. Ifhe earl 
of Oxford had a half leng th b y him of Sir 
Edward Tuirner, fon of SirnBiward, Ipeaker 
of the Houfe of Common's and chief baron. 
Qn that he called himlelf Jof. Michael 
Wright AngluSy 1672, but on the portraits 

of 
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of the judges in Guildhall, he wrote Scotuim 
Sir Peter Lely was to have drawn theft 
piftures, but refilling to wait on the judges 
at their own chambers, Wright got the bu~ 
finefs, and received 60 J, for each piece* 
of his moft admired works were a high- 
land laird and an Irilh tory, whole lengths 
in their proper drefles, of which feveral co¬ 
pies were made. At Windfor is his large 
pifture of John Lacy the comedian in three 
different characters, Parfon Scruple* in the 
Cheats, Salldy in the Taming of the Shrew, 
and Monfieur de Vice in the Country Cap¬ 
tain* It was painted in 1675, and feveral 
copies taken from it. He twice drew a duke 
of Cambridge Ion of king James, * perhaps 
tfee two children who bore that title 5 one of 
them is in the king’s clofet at St. James’s* 
He painted too a deling in the king’s bed¬ 
chamber at Whitehall. 

Wright attended Roger Palmer earl of 
Caftlemain, agg§eward of his houihold, an 

V. catalogue. 

£ 4 hi$ 
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his embafly to the Pope, * and at his re¬ 
turn publiflied a pompous account of it, 
firft in Italian, then in Englifh. He had 
been in Italy before. At his return from 
the embafly he was mortified to find that 
Sir Godfrey Kneller had engroflVd^cnc of 
his bufinds, In 1700, upon a vacancy of 
the king’s painter in Scotland, he follicited 
todiicceed, but a (hop-keeper was preferred 
i-^and in truth Wright had not much pre- 
tenfions to favour in that reign — yet as 
good as his fellow-labourer Tate, who wrote 

* It is well known with what ncgleft and indiffe¬ 
rence this embafTy was received by the Pope. The 
Jcfuits endeavoured to compenfate for the Pontiff’s con¬ 
tempt : they treated Caillemaine in a moll magnificent 
manner, and all the arts were called in to dernonffrate 
their zeal, and compliment the bigot-monarch. But 
the good fathers were unlucky in fome of their inferip- 
tions, which fornilhed ample matter for ridicule j par¬ 
ticularly, fpeakingof James, they faid, dlas Caroload- 
didit ; and that the former might chafe an Embaffador 
worthy of fending to heaven, Heiffiffatchcd his brother . 
V. Hift. of England in two volumes. Vol. ii. p. 113. 
5th edition 1723. ' 

^ e 
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panegyrics in Wright's edition of the em- 
baffy, and yet was made Pbet Laureat to 
king William. Orlandi mentions Wright; 
cc Michaele * Rita Inglefe notato nel Cata- 
logo degli Academici di Roma nel anno 
1*6 £S ” Wright left a fon at Rome, who 
was mafter of languages and died there. He 
had a nephew too of his own name, edu¬ 
cated at Rome, but who fettled in Ireland, 
where he had fo much fuccefs, that he gain¬ 
ed 900/. the firfl: year, and was always paid 
10/. a head. Pooley and Magdalen Smith 
were there at the fame time; the latter and 
young Wright wej-e rivals. ' 

Wright the uncle had a fine collection of 
gems and coins, which were purchafed by 
Sir Hans Sloane after his death, which hap¬ 
pened about the year 1700, in James-ftreet 

* Lord Pelham has a fmall three-quarters of Mrs. 
Cleypole, on which is written M. Ritus. Fee. It is an 
emblematic piece, the allegory of which is very obfeure 
but highly finiihed^ There is another exa&ly the fame, 
except that it wants the painter’s name, at Eaft Horfley, 
formerly the feat of Sir Edward Nicholas. 


Covent- 



74 Painters in tie Reign ofCb 4 jjfa$b 

Covent-garden. He is buried in th^t 
church. i 

EDMUND ASHFIELD^ 

Scholar of Wright, was well defeended^^xd 
painted both in oil and crayons, “"fn which 
he made great improvements for multiply¬ 
ing the tints. He inftru&ed Lutterel, who 
added the invention of ufing crayons on 
copper-plates, Vertue had feen a head of 
Sir John Bennet, afterwards lord Offulfton, 
painted neatly by Afhfield, tho' not in a good 
manner : but at Burleigh is a fmall portrait 
of a lady Herbert by him highly finiflied 
and well painted. 

PETER R O E ST RAT EN,f 

Was born at Harlem in 1627, and learned 
of Francis Hals, whofe daughter he married, 
and whofe manner for fome time he follow¬ 
ed; but afterwards taking to ftill-life, 

* Graham, 

f Ibid. 

xi painted 
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panted little elfe. Sir Peter Lely was very 
kind * to him at his arrival in England* 
and 'introduced him to king Charles, but it 
does not appear that he was encouraged at 
court, nothing of his hand appearing in the 
palaces or royal catalogues ; he found more 
countenance from the nobility. There is a 
good picture by him at Kiveton, the feat of 
the duke of Leeds, one at Chatfworth, and 
two were at lord Pomfret’s. At lord Rad¬ 
nor's fale in 1724 were three or four^f his 
pi&ures, particularly one reprefenting the 
crown, fcepter and globe. He was particu¬ 
larly fond of drawing wrought plate. At 
the countefs of Guildford’s at Waldefhare 
in Kent are fome of his works. I have 
one, well coloured, containing an ivory 


* Defcamps fays, that Lely growing jealous of Roe- 
ftraten, propofedtohim a partition of the art; portrait* 
were to be monopolized by Lely ; all other branches 
were to be ceded to Roeftraten, whofe works were to 


be vaunted by Lely, and for which by thefe means he 
leceived 40 and 50 guineas. It is very improbable that 
an artift fhould relinquilh that branch of his bufinefs, 
wftiich fuch a propofol told him he was mod capable of 
executing. 

tankard. 
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tankard, fomc figures in bronze, and a medal 
of Charles II. appendant to a blue ribband. 
It is certain that he arrived early in this 
reign, for he hurt his hip at the fire of Lon¬ 
don and went lame for the reft of his life. 
Graham fays, that having promiftd to fhow 
a whole length by Francis Hals to a friend, 
and the latter growing impatient, he called 
his wife, who was his matter's daughter, and 
laid, €t there is a whole length by Hals.** 
Thefo are trifling circumftances, but what 
more important happens in fedentary and re¬ 
tired lives ? They are at leaft as well worth 
relating as the witticifms of the old philofb- 
phers. Roeftraten died in 1698, in the fame 
ftreet with Michael WWght, and was buried 
in the fame church.. 


QERARD 
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GERARD SOEST, called 
Z O U S T, 

was born in Weftphalia, and came to Eng¬ 
land probably before the reftoration, * for 
Sanderfon mentions him as then of efta- 
blilhed reputation. By what I have feen 
of his hand, particularly his own head at 
Houghton, he was an admirable matter. It 
is animated with truth and nature; ribund, 
bold, yet highly finilhed. His draperies 
were often of fattin, in which he imitated 
the manner of Terburgh, a Dutch painter 
of converfations, but enlarged his ideas, on 
feeing Vandyck. He was inlifted among 
the .rivals of Sir Peter Lely the number 

* Printed in 1685. Defcribing a pi&ure of a huf- 
band and wife, he fays, Tt muft be valued an orna¬ 
ment to the dyning-room; being belides well known 
to be the art of SowfPs handy* work, and he a mailer of 
fufHciencic.” Graphite p. 43. At Wclbeck is Lucy 
lady Hollis by him, 1657. 
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of them is fuflicient honour to the latter. 
Emulation feldom unites a whole profeflion 
againft one, unlefs he is clearly their fu- 
perior. Soeft is commended by Vertue and 
Graham for his portraits of men : Both con- 
fefs that his tafte was too Dutch and un- 
graceful, and his humour tO£ rougfi to 
pleale the fofter fex. The gentle manners 
of Sir Peter carried them all from his com¬ 
petitor. Soeft who was capricious, llovenly 
and covetous, often went to the door him- 
felf, Sind if he was not in a humour to draw 
thofe who came to fit, or was employed in 
the meaner offices of his family, he would 
aft the fervant and fay his mafter was not 
at home: his drefs made him ealily mif- 
taken. Once when he lived in Curfitor’s- 
alley, he admitted two ladies, but quitted 
the houfe himfelf.—His wife was obliged 
to fay, that fince he could not pleafe the 
ladies, he would draw no more of them. 
Greenhill carried * Wild#: the painter to 
Soeft, who then lived at the corner houfe 

* Of this perfon I find no other account. ' 


m 
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in HoHx&rn-row, and he ftiowed diem a 
man and horle large as life on which he 
was then at work, out of humour with the 
public and the fairer half of it. In Jer~ 
vafe’s fale was a portrait of Mr. John Nor¬ 
ris by Soeft, which Jervafe efteemed fo 
"much, that he copied it more than once, 
and even imitated it in his firft pictures. 
On the back was written 1685, but that 
was a miftake; Soeft died in Feb. 1681. I 
have a head by him, I believe of Griffiere ; 
it has a mantle of purple fattin admirably 
coloured. At the Royal Society is a head 
of Dr. John WaHis ; at Draper’s-hall Shel- 
'don Lord Mayor, whole length; in the 
audit-room of Chrift-church Oxford a head 
of Fuller bifhop of Lincoln ; and at Wim- 
pole was a good double half-length of John 
earl of Bridgwater, and Grace his countefs, 
fitting. Vertue defcribes another head of 
Sir Francis Throckmorton, in a full wig 
and a cravat 0 sd with a ribband, and the 
painter's name; a fine head of Loggan the 
engraver; and another which he commends 
extremely of a gentleman in a full dark-perri- 

wig. 
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wig, and pink-coloured drapery': on the 
(training frame was written ' 

Gerard Soeft pinxit 1 Anno Domini 1667 
ebdomeda Pentecoftes J aetatis 30. 

Price ortJ ifture 3 / 
jU Frame 1 6s. 

* 

Vertue faw too a fmall oval painted on 
paper and patted on board, the portrait 
of a Mr. Thompfon. Soeft was not only 
an able matter himfelf, but formed Mr. 
Riley. 0 


———— Reader, 

Another fcholar of Soeft, was fon of a 
clergyman and born at Maidftone in Kent. 
He lived fometime at a nobleman’s in the 
weft of England, and at laft died poor in 
the Charter-houfe. 

JOHN L o||E N, 

A Dutch landfcape-painter, lived here long 
and painted much; chiefly glades, dark 

oaken 
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oaken groves, land-ftorms and water falls; 
and in SwifTerland, where he refided too, 
he drew many views of the Alps. He died 
in London about 1680. In king James’s 
catalogue, where are mentioned three of 
Jbi&Jandfcapes, he is called Loaton j except 
this little notice, all the reft is taken from 
Graham, as are the three next articles en¬ 
tirely. 

THOMAS M A N B V, 

An Englifh landfcape-painter, who had ftu- 
died in Italy, from whence he brought a col¬ 
lection of pictures that were fold in the Ban- 
quetting-houfe. He lived ten years after 
the preceding. 

NICOLAS BYER, 

Born at Drontheim in Norway, painted both 
hiftory and portraits. He was employed 
by Sir William Temple for three or four 
years, at his houfe at Shene near Richmond 
Vou III. F where 
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where he died. All that Graham knew re¬ 
markable relating to him was, that he was 
the firft man buried in St. Clement’s Danes 
after it was re-built, which had been found¬ 
ed by his country-men. 

ADAM COLON I, 

Of Roterdam, lived many years in Eng¬ 
land, and was famous for fmall figures, 
country-wakes, cattle, fire-pieces, &c. He 
copied many pictures of Bafian, particularly" 
thofe in the royal collection. He died in 
London 1685, at the age of 51, and was 
buried in St. Martin’s. 

His ion Henry Adrian Coloni, was in- 
ftruCted by his father and by his brother- 
in-law Vandieft, and drew well. He fome- 
times painted in the landfcapes of the latter, 
and imitated Salvator Rofa. He was bu¬ 
ried near his father in 1701, at the age 
of 


JOHN 
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JOHN G R I F F I E R E, 

An agreable painter, called the gentleman 
of Utrecht, was born at Amfterdam in 
and placed apprentice to a carpenter, 
a profeffion not at all fuiting his inclina¬ 
tion. He knew he did not like to be a 
carpenter, but had not difeovered his own 
bent. He quitted his mafter, and was put 
to fchool, but becoming acquainted with 
•a lad who was learning to paint earthen¬ 
ware, young Griffiere was (truck with the 
fcience tho* in fo rude a form, and pafled 
his time in affifting his friend inftead of 
going to fchool, yet returning regularly af 
night as if he had been there. This de¬ 
ception however could not long impofe on 
his father, who prudently yielded to the 
force of the boy's genius, but while he 
gratified it, hoped to fecure him a profef¬ 
fion, and bound him to the fame mafter 
with his friend the tyle-painter. Griffiere im¬ 
proved fo much even in that coarfe fchool, 
that he was placed with a painter of flowers, 

i* 2 and 
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and then inftru<5led by one Roland Rog- 
man, whole landfcapes were efleemed. He 
received occafional lefions too from Adrian 
Vandevelde, Ruyfdale, and Rembrandt, 
whole peculiarity of llyle, and facility of 
glory, acquired rather by a bold trick of 
extravagant chiany leuro than by genius, 
captivated the young painter, and tempted 
him to purfue that manner. But Rogman 
dilTuaded him, and Griffiere dio’ often in¬ 
dulging his talle, feems to have been fixed 
by h ; s mailer to landfcapes, which he exe¬ 
cuted with richnefs and neat colouring, and 
enlivened with fmall figures, cattle and 
buildings. 

When he quitted Rogman and Utrecht, 
he went to Roterdam, and loon after the 
fire of London, came to England, married 
and fettled here ; received lome inllrudlions 
from Loten, but eafily excelled him. He 
drew fome views of London, Italian ruins, 
and profpe&s on the Rhine. Such mixed 
feenes of rivers and rich country were his 
favorite fubjedls. He bought a yacht, em¬ 
barked with his family and his pencils, and 

palled 
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patted his whole time on the Thames, be¬ 
tween Windlor, Greenwich, Gravefend, &c. 
Befides thefe views, he excelled in copying 
Italian and Flemilh matters, particularly Po- 
lenburgh, Teniers, Hondecooter, Rembrandt 
* and Ruyldale. 

After (laying here many years, he failed 
in his own yacht to Roterdam, but being 
tempted by a pilot who was coming to 
England, fuddenly embarked again for this 
cpuntry, but was lhipwrecked, and loft fris 
whole cargo except a little gold which his 
daughter had wrapped in a leathern girdle. 
He remained in Holland ten or twelve 
years: and returning to England, ftruck 
upon a land-bank, where he was eight days 
before he could get off. This new calamity 
cured him of his paftton for living on the 
water. He took a houfe in Millbank, 
where he lived feveral years, and died in 
1718, aged above 7"a. # In lord Orford's 

collection 

* His pictures were fold in Covent-garden after his 
death, firith a colle&ion by Italian and Flemifti maf* 
ters, brought from Holland by his (bn Rob?r$. Among 

F 3 fhe 
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colledlion are two pretty piftures byhim, a 
fea-port and a landfcape. He etched fbme 
fmall plates of birds and beafts from draw¬ 
ings of Barlow, and five large half-lheet 
plates of birds in a fet of twelve ; the other 
feven were done by Fr. Place. 

Robert Griffiere, his fon, born in Eng¬ 
land 1688, was bred under his father, and 
made good progrefs in the art. He was in 
Ireland when his father was lhipwrecked, 
and going to him in Holland, imitated his 
manner of painting and that of Sachtleven. 
John Griffiere, a good copy ill of Claud 
L,orrain, and who died in Pall-mall a few 
years ago, was, I believe, the younger fon 
of old Griffiere. 

the father’s paintings were foaie in imitation of the 
different manners of Eliheimer, Polenburgh, Pouffin, 
Wouverman, Berghem, Titian, Salvator Rofa, Gerard 
Dou, BafTan, Guido, and Vanderwerffe. In the fame 
catalogue is mentioned a piece in water-colours by 
Polenburgh. 


GERARD 
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GERARD EDEMA, 

Born according to Vertue in Friefland; 
Graham fays at Amfterdam, was fcholar of 
tEverding, whole manner he followed, and 
of whom there is a fmall book of moun¬ 
tainous prolpe£ts, containing fomc 50 plates. 
Edema came to England about 1670, and 
made voyages both to Norway and New¬ 
foundland, to collect fubje6ts for his jjidtures 
among thole wildnelTes of nature $ he de¬ 
lighting in rocky views, falls of water, and 
fcencs of horrour. For figures and build¬ 
ings he had no talent, and where he wanted 
them was aftifted by Wyck. The latter, 
Vandevclde and Edema lived fome time at 
Mount-Edgcumbe with Sir Richard, grand¬ 
father of the prefent lord Edgcumbe, and 
painted feveral views of the mount in con¬ 
cert, which are now in a manner decayed. 
Edema's temper was not fo unlociable as 
his genius $ he loved the bottle, and died 
of it at Richmond about the year 1700; 
CJraham fays in the 40th year of his age, 

F 4 which 
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which probably is a miftake, if he dftne to 
England in 1670—he could not have learnt 
much of Everding, if he quitted his fchool 
at ten years old. 

THOMAS STEVENSON 7 

Scholar of Aggas, -f who painted landfcape 
in oil, figures and architecture in diftemper. 
The latter is only a dignified expreflion, 
ufed by Graham, for feene-painting, even 
in wKich kind, he owns, Stevenfon’s works 
grew defpifed. The defigns for the pa¬ 
geant, called Goldfmith’s Jubilee, on the 
mayoralty of Sir Robert Vyncr, were given 
by this man. 

* Aggas, whom I have mentioned in the firit volume 
p, 267, was little more than a feene-painter, for which 
reafon 1 do not give him a feparate article here. All 
the account we have of him is from Graham. 


PHILIP 
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PHILIP DUVAL, 

A French-man, ftudied under Le Brun, and 
afterwards in Italy the Venetian fchool* 
He came to England, and painted feveral 
pi&ures. One for the famous Mrs. Stuart 
duchefs of Richmond reprefen ted Venus 
receiving armour from Vulcan for her fon. 
The head-drefs of the goddefs, her brace¬ 
lets, and the Cupids had more the air of 
Verfailles than Latium. On the anvil was 
the painter’s name, and the date 1672. Not- 
withftanding the good breeding of his pen¬ 
cil, Duval was unfuccefsful, but Mr. Boyle 
finding in him fome knowledge of chy- 
miftry, in which he had hurt his fmall for¬ 
tune, generoufly allowed him an annuity 
of 50/. On the death of his patron Duval 
fell into great indigence, and at laft became 
difordered in his fenfes. He was buried at 
St. Martin’s about 1709. 


EDWARD 
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EDWARD HAWKER, 

Succeeded Sir Peter Lely in his houfe, not 
m his reputation. He painted a whole 
length of the duke of Grafton, from which 4 " 
there is a print, and a head of Sir Dudley 
North i was a poor knight of Windfor, and 
.was living in 1721, aged fourfeore. The 
reader mull excufe fuch brief or trifling ar- 
ticlcse tThis work is but an eflay towards 
die hiftory of our arts : All kind of notices 
are inferred to lead to farther difeoveries, 
and if a nobler compendium fhall be form¬ 
ed, I willingly refign fuch minutiae to ob¬ 
livion. 

Sir JOHN G A W D I E, 

Bom in 1639, was deaf and dumb, but 
compenfated part of thefe misfortunes by a 
talent for painting, in which he was not un- 
luccefsful. He had learned of Lely, intend¬ 
ing it for his profefiion, but on the death of 
2 his 
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his elder brother, only continued it for his 
amufement. 

B. FLESSHIER, 

Another obfcure painter, mentioned by 
Vertue, and a frame-maker too, lived in 
the Strand near the Fountain-tavern; yet 
probably was not a very bad performer, as 
a large piece of fruit painted by him was 
thought worthy of a place in Sir Jeter Lely's 
colle&ion. Another was in that of king 
Charles the firft. At lord Dyfart’s at Ham- 
houfe are a landfcape and two pretty fmall 
fea-pieces by Flefshier. 

BENEDETTO GENARO, 

Nephew and difciple of Guercino, and if 
that is much merit, refembling him in his 
works. He imitated his uncle's extrava¬ 
gantly dark (hades, caught the roundnefs 
of his flefh, but with a difagreable lividnefs, 
and pofTefled at leaft as much grace and 
dignity. He came to England, and was 

one 
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one of Charles’s painters. In king James’s 
catalogue are mentioned twelve of his 
hand $ moft of them, J believe, are ftill in 
the royal palaces, four are at Windfor. At 
Chatfworth are three by him ; and Lot and 
his daughters at Coudray. His Hercules 
and Deianira was fold at Streater’s fale for 
nl. He was born in 1633, and died in 
1715. It is faid that he had a miftrefs of 
whom he was jealous, and whom he would 
not fuffer the King to fee. 

GASPAR NETSCHER,* 

Painted fmall portraits in oil. He was in¬ 
vited to England by Sir William Temple 

and 

• He was difciple of Terburg, who Defcainps and 
the French author that I (hall mention prefently, fay, 
was in England ; and the former adds that he received 
immenfe prices for his works, and that he twice drew 
king William III. However, his flay here was cer¬ 
tainly Ihort, and as I cannot point out any of his 
works, it is not worth while to give him a feparate ar¬ 
ticle. His life may be feen in the authors I quote. 

Teniers, 
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and recommended to the king, but * (laid 
not long here. Vertue mentions five of hi* 
pictures : one, a lady and a dog, with his 
name to it: another of a lady, her hands 
joined, oval on copper: the third, lord 
Berkeley of Stratton, his lady, and a fer- 
vant, in one piece, dated 1676. The othei 
fmall ovals on copper of king William and 

Teniers, who, according to the fame writers, wr - hrre 
too, came only to buy pi&ures, and therefore belongs 
11 ill lefs to this catalogue. ^ 

* The French author of the Abrege de la Vie des 
plus fameux Peintres affirms that he never was here, 
being appreheniive of the tumult of a court, and that 
he compounded with the king by fending him fevera! 
pidures, p. 39. One would think that Charles had 
invited Netfcher to his parties of pleafure, or to be a 
minifter. The folitude of a painter’s life is little dif- 
t-urbed by working for a court. If the refearelies of 
Vertue were not more to be depended on than this in¬ 
accurate writer, the portraits of lord Berkeley and his 
lady \fould turn the balance in his favour. Did Netf« 
cher fend them for prefents to the king ? I do not mean 
in general to detrad from the merits of this writer; he 
feems to have underftood the profeffion, and is particu¬ 
larly valuable for having colleded io many portraits of 
artifte, and for giving lifts of engravers after their pic¬ 
tures. His work conlifts of three volumes quarto. 

queen 
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queen Mary, painted juft before the revolu¬ 
tion, in the colledtion of the duke of Port¬ 
land. Netfcher died of the gravel and gout 
in 1684. 

JACOB PEN, 

A Dutch painter of hiftory, commended by 
Graham. There is a St. Luke by him in 
Painter’s-hall. He died about 1686. 

—- S U N M A N, 

Of the fame country with the preceding, 
came to England in the reign of Charles II. 
and got into good bufinefs after the death of 
Sir Peter Lely, but having drawn the king 
with lefs applaufe than Riley, he was dif- 
gufted and retired to Oxford, where he was 
employed by the Univerfity, and painted 
for them the large pidtures of their founders 
now in the pidture-gallery. He drew dean 
Fell, father of the bilhop, and Mr. William 
-Adams, fon of him who publiftied the 
Villare Anglicanum. In term-time Sun- 

man 
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man went conftantly to Oxford j the reft tf 
the year he palled in London, and died at 
his houfe in Gerard-ftreet about 1707* 

-SHEPHARD, 

An Englilh artift, of whom I can find no 
record, but that he lived in this reign, near 
the Royal Exchange, painted Thom. KilE- 
grew with his dog, now at lord GodoL 
phin’s, and retired into Yorkihire, where be 
died. 


-STEINER, 

A Swifs, fcholar of one Warner, wliofe 
manner he imitated, was alfo an architect. 
Standing on the walls at the liege of Vienna, 
he was wounded in the knee. The latter 
part of his time he lived in England, and 
died at Mortlack, 


PETER 
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PETER STOOP, 

A Fleming, was fettled with his family at 
Lifbon, from whence they followed Cathe¬ 
rine of Portugal to England. Peter painted 
battles, huntings, proceffions, &c. and his 
brothers Roderigo and Theodore engraved 
them. If the piftures were equal to the 
plates from them, which are extremely in 
the manner of Della Bella, Peter was an 
artiff of great merit. Graham fays fo, but 
that his reputation declined on the arrival 
of Wyck. Stoop was employed by one 
Doily, a dealer in pictures, fluffs, &c. and 
gave iome inftruflions in painting to John- 
fon that admirable old comedian, the moll 
natural and of the leaft gefliculation I ever 
knew, fb famous for playing the grave- 
digger in Hamlet, Morofe, Noll Bluff, Bi- 
fhop Gardiner, and a few other parts, and 
from whom Vertue received this account. 
Stoop lived in Durham-yard, and when an 
aged man retired to Flanders about 1678, 
where he died eight years afterwards. Ver¬ 
tue 
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tue does not fay diredtly that the orfier two 
were brothers of Stoop; on the contrary 
he confounds Roderigo with Peter, but I 
conclude they were his brothers dr fbns, 
from the prints etched by them about the 
very time of Peter's arrival in England. 
They are a fet of eight plates containing 
the public entry of adm'rral Sandwich into 
Ufbon, and all the circumftances of the 
queen’s departure, arrival, and entries at 
Whitehall and Hampton-court. One? the 
entry of the earl, is dedicated to him by 
Theodore Stoop, ipfius regiae majeftatis 
pi&or, and is the only one to which Vertue 
mentions the name of Theodore. Another 
is the queen’s arrival at Hampton-court; 
but the name is wanting. Vertue defcribes 
befides a picture, feven feet wide and two 
high, containing the king's cavalcade 
through the gates of the city the day be* 
fore his coronation, but printed in 1662. 
He fays not where he faw it, but calls the 
painter Roderigo Stoop, as he does the en¬ 
graver of the reft of the above-mentioned 
plates. It is not impoflible but Peter might 
Vol. fft. ' , G have 
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have affirmed the Portuguefe name of Ro~ 
derigo at Lifbon. Some of the plates,, 
among Hollar's, to Ogleby's jEfop, were 
done by the fame perfon, but very poorly. 
He etched a book of horfes in a much ber- 
ter manner. * 


WAGGONER, 

Another unknown name, by whom there 
is a view of the fire of London in Painter's- 

hall, f 

ALEXANDER SOUVILLE, 

A French-man, as little known as the pre¬ 
ceding, and difeovered only by Vertue from 
a memorandum in the account-books at the 
Temple. 

“ Oft. 17, 1685. The eight figures on 

* Gilpin’s Eflay on prints, 3d edit. p. 139. 
f There was another obfeure painter, among others 
who have not come to my knowledge, called Bernart, 
who in 1660 painted the portraits of Sir Gervafe and 
Lady Elizabeth Pierpoint, now at the Hoo in Hert- 
fordihire, the feat of Thomas Brand Elq. 


the 
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the north-end of the paper-buildings in the 
King’s-bencli-walks in the Inner-temple 
were painted by Monfieur Alexander Sou- 
ville.” 

WILLIAM VANDEVELDE, 

DiftinguiChed from his more famous fon of 
the fame name, by the appellation of the 
Oldy was born at Leyden in 1610, and 
learned to paint (hips by a previous tyirn 
tt) navigation. It was not much to his ho¬ 
nour that he conduced the Englilh fleet, as 
is faid, to burn Schelling. Charles II. had 
received him and his fon with great marks 
of favour; it was pufhing his gratitude 
too far to ferve the king againft his own 
country. Dr. Rawlinfon the Antiquary 
gave Vertue a copy of the following privy- 
feal, purdiafed among the papers of fecre- 
tary Pepys; 

cc Charles the fecond, by the grace of 
God, &£. to our dear coufin prince Rupert, 
and the reft of our commiflioners fopexe- 
cuting* the place of lord high-admiral of 

► G ~ - England, 
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England, greeting. Whereas wee have 
thought fitt to allow the falary of one 
hundred pounds per annum unto William 
Vandevelde the elder for taking and mak¬ 
ing draughts of lea-fights ; and the like 
falary of one hundred pounds per annum 
unto William Vandevelde the younger for 
putting the faid draughts into colours for 
our particular ufe \ our will and plealiire is, 
and wee do hereby authorize and require you 
to lfiue your orders for the prelent and fu¬ 
ture eftablifhment of the faid falaries to the 
aforefaid William Vandevelde the elder and 
William Vandevelde the younger, to be paid 
unto them and either of them during our 
pleafure, and for fo doing thefe our letters 
lhall be your fufficient warrant and difcharge. 
Given under our privy-feal at our pallace of 
Wellminfter, the 20th day of February in 
the 26th year of our reign.** 

The father, who was a very able mafter, 
painted chiefly in black and white, and lat¬ 
terly always put the date on his works. He 
was buried in St. James*s^j|||rch: on the 
grave-ftene is this inscription ; 


•' Mr. 
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-~ <f Mr. William Varidevelde, fenior, late 
painter of fea-fights to their majeflies king 
Charles II. and king Jam&dyed 1693V* 
William Vandevelde, fee fon, was the 
greateft man that has appeared in this branch 
of painting: the palm is not lefs difputed 
with Raphael for hiftory, than with Vande- 
velde for fea-pieces: Annibal Car&cci and 
Mr. Scott have not furpafled thofe chief¬ 
tains. William was bom at Amfterdam in 
J633, and wanted no mailer but hit fadier, 
tin the latter came to England ; then for a 
ihort time he was placed with Simon de 
Vlieger, an admired fh ip-painter of that 
time, but whofe name is only preferved 
now by being united to his difciple*s. 
Young William was ibon demanded by his 
father, and graciou/ly entertained by the 
king, to whofe particular inclination his 
genius was adapted. William, I iiippofe, 
lived chiefly with his father at Greenwich, 
who had chofen that refldence as fuited to 


the fubje&s he wanted. In king James's 
collection v^jfllbighteen pieces of the father 
and fon; feveral are at Hajppton-court and 
^ <T at 
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at Hinchinbrook. At Buckingham-houfc 
was a view of * Solebay* fight by the 
former* with a long jnfeription. But the 
beft chofen colle&ion of thefe mafters is in 
a chamber at Mr. Skinner’s in Clifford* 
ftreet Burlington-gardens, aficmbled at great 
pices by the Jate Mr. Walker. Vandevelde 
the fon having painted the junction of the 
Englifh and French fleets at the "Nore, 
whither king Charles went to view them, 
and wh^re he was reprefeijted going on 
board his own yacht, two commiflioners of 
the Admiralty agreed to beg it of the king, 
to cut it in two, and each to take a part. 
The painter, in whofe prefence they con¬ 
cluded this wife treaty, took away the pic¬ 
ture and concealed it, till the king’s death, 
when he offered it to Bullfinch the print- 
feller (from whom Vertue had the ftory) for 
fourfeore pounds. Bullfinch took time to 
confider, and returning to the purchafe, 
found the picture fold for 130 guineas. Af¬ 
terwards it was in, the poffeflion of Mr. 

••Vandevelde; by order of the of York, at* 
tended the engagement in a fmall veftel. 


Stone, 
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Stone, a merchant retired into Oxford- 
(hire. 

William the younger., died in 1767, as 
appears by this infeription under his print; 
Gulielmus Vanden Velde junior, navium & 
profpe&uum marinarum pidtor, et ob fin- 
gularem in ilia arte peritiam a Carolo dr 
Jacobo 2do. Magnae Britanniae regibus an¬ 
nua mercede donatus. Obiit 6 Apr. A* D. 
1707. aet. fuse 74. 

William the elder had a brother n&ned 
Cornelius, * who like him painted (hipping 
in black and white, was employed by king 
Charles, and had a falary. 

The younger William left a fon, a pain¬ 
ter too of the fame ftyle, and who made 
good copies from his father's works, but 
was otherwife no confiderable performer. 
He went to Holland and died there. He 


* The anonymous author of the Abrege de la Vie 
des plus fameux Peintres, mentions three other Vande- 
veldes ; Adrian who, he ignorantly fays, was It plus 
connuy was no relation of the others, and John an en¬ 
graver^ and Ifgjg^a battle-painter, both brothers of 
the firft William* as well as this Cornelius, p. 102, 

- ^ had 
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had a filter who was firft married 0 Simon 
Du Bois, whom 1 iball mention hereafter, 
and then.to Mr* Burgefst She had the por¬ 
traits of her grandfather and father by Sir 
Godfrey Knell er, of her brother by Willing, 
and of her great uncle Cornelius. 

JOHN VOSTERMAN,* 

Of Bommel, fon of a portrait-painter and 

difciple of Sachtleven, was a neat and ex* 

* 

cellent painter of fmall landfcapes in oil, as 
may be feen by two views of Windfor, Hill 
in the gallery there. After the rapid con¬ 
quers of the French in 1672 he removed 
from Utrecht to Nimeguen, and pleafing 
the marquis de Bethune, was made his ma¬ 
jor-domo, employed to purchafe pictures, 
and carried by him to France, from whence 
he paffed into England, and painted for king 
Charles a chimney-piece at Whitehall, and 
a few other things t but demanding extra- 

• Graham calls Jiijn F- de Vofterman. 
f He painted a view of Sterling* caftle, the figures 
\>y Wyck, from whence we may conclude that they took 
a journey to Scotian^. 
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vagafct prices, as 150 and 200/. for his pic¬ 
tures, he had not many commifilons from 
court; and being as vain in his expence as 
of his works, he grew into debt and was ar- 
Tefted. He iued in vain to the king for de¬ 
livery s his countrymen freed him by a con¬ 
tribution. Sir William Soames being lent 
embafTador to Conftantinople by James II. 
Vofterman accompanied him, intending to 
paint the delights of that lituation ; but Sir 
William dying on the road, it is not certain 
what became of the painter : it is Said that 
before his departure from England, he had 
been invited to Poland by his old patron 
the marquis de Bethune, and probably 
went thither on the death of the embaf- 
fador. * 

* Francifco Mile, a landfcape-painter of Antwerp, 
was here towards the end of Charles’s reign, but pro¬ 
bably (laid not long. 

Abrege &c. vol.ii. p. 214. 


WI LLIAM 
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WILLIAM WISSING 

Was born at Amfterdam and bred under 
Dodaens an hiftoric painter of the Hague, 
from whence Willing palled into.France, 
contracted the furbelowed ftyle of that coun¬ 
try and age, and came into England, where 
at leaft he learned it in its perfection from 
Sir Peter,, Lely for whom he worked, and 
after whole death he grew into falhion. He 
drew all the royal family, and particularly 
the duke of Monmouth feveral times, which 
ingratiated him with the king and the la¬ 
dies. Sir Godfrey Kneller, then the riling 
genius, was a formidable rival, but death 
put an end to the con tell in the thirty-firft 
year of Wiflingls age, who deceafed at Bur¬ 
leigh, the lord Exeter’s, in 1687. He was 
buried at the expence of that earl in St. 
Martin’s Stamford, where againft a pillar in 
the middle ifle of the church, is a monu¬ 
mental table to his memory $ the inferip- 
qon may be feen in Graham. There are 
' ^—xeveral ^ 
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feveral prints from his works, particularly 
one of queen Catherine with a dog. Prior * 
wrote a poem on the iaft picture he paint¬ 
ed. A mezzotinto of Willing is thus in¬ 
ferred ; Gulielmus Wifljjigus, inrer pidores 
fui fseculi celeberrimos, * riulli fecundus, artis 
fuae non exiguum decus & ornamentum, 
immodicis brevis eft setas. 

ADRIAN HENNY or HENNIN, 

One of the laft painters who arri\%d in the 
reign of Charles II. Little is known of him,' 
but that having been two years in France,* 
he adopted the manner of Gafpar Pouflin. 1 
Vertue thought he came in 1680; if fo, 
the title-plate to a hiftory of Oxford de- 
figned by him, and engraved by White in 
1674, muft have been done antecedent to 
his arrival. He painted much at Eythorp, 

• Prior early in his life was patronized by that noble 
family, and by his pleafing verfes has added celebrity 
to that venerable palace, facred by the memory of Bur¬ 
leigh, and ornamented with a profufion of Carlo Ma- 
ratti’s and Luca Jordano’s works, 

y 


■* 
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the 
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the feat of Dormer lord Carnarvon, now 
of Sir William Stanhope, and died here 
in 1710. 

HERBERT TUER 

Was fecond fon of Theophilus Tuer, by 
Catherine, neice of Mr. George Herbert 
the poet c his grandfather and great-grand¬ 
father were vicars, the former of Elfenham 
in ElTex,**the latter of Sabridgeworth in 
Hertfordlhire, towards the latter end of Eli¬ 
zabeth. Herbert, who received his name 
from his maternal uncle, withdrew with his 
youngeft brother Theophilus* into Holland, 
after the death of Charles I. The latter 
followed armsj Herbert applied to paint¬ 
ing, and made good progrefs in portraits, 
as appears by fome fmall ones of himfelf 
and family, now in England, where how¬ 
ever they are little known. A print of Sir 
Lionel Jenkins, probably drawn at Nime- 

guen, is from a pifture by Tuer. He 

•* * * 

married two wives* Mary Van Gameren, 

* daughter 
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daughter of a procurer of Utrecht, and Eli¬ 
zabeth Van Heymenbergh. John, his fon 
by the firft, was refident at Nimeguen with 
his mother-in-law in 1680, at which time 
Herbert was dead. It is believed that he 
died at Utrecht, where in the Painter’s- 
hall is faid to be a head finely coloured by 
him. 

TEMPESTA and TOMASO, 

Two painters who worked at Wilran, pain¬ 
ing cielings and pannels of rooms. Tem- 
pefta was I believe, fon of a well-known 
painter of the fame name. Tomafo, and a 
brother of his, who was employed at Wil¬ 
ton too, were brought over by Sir Charles 
Cotterel, for which reafon I have placed 
them here, tho* I do not know cxaftly 
whether their performances were not dated 
a little later than this period. I find no 
other mention of them * or Tempefta in 

* Lord Delawar has a pi&ure of Apollo and the 
Mufes, evidently a copy of Rubens; in one corner is 
the painter's name, J. Tomafo. 


England. 
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England. There are at Wilton two pieces 
of tapeftry after the Cartoons of Raphael, 
with the workman's name Stephen Mayn, 
and his arms, a crofs of St. George; pro¬ 
bably executed long before this period, and 
perhaps not in England. 

If our painters in oil were not of the firft 
rate during the period I have been defcrib- 
ing, in water-colours that reign has the 
higheft pretenfions. 

c <J 

SAMUEL COOPER 

Owed great part of his merit to the works 
of Vandyck, and yet may be called an ori¬ 
ginal genius, as he was the firft who gave 
the ftrength and freedom of oil to minia¬ 
ture. Oliver's works are touched and re¬ 
touched with fuch careful fidelity that yotj 
cannot help perceiving they are nature in 
the abftradfc ; Cooper's are fo bold that they 
feem perfect nature only of a lefs ftandard. 
Magnify the former, they are ftill diminu¬ 
tively conceived : if a glafs could expand 

Cooper’s 
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Cooper’s pictures to the fizc of Vandyck’s, 
they would appear to have been painted 
for that proportion. If his portrait of * 
Cromwell could be fo enlarged, I don’t 
know but Vandyck would appear lefs great 
by the companion. To make it fairly, one 
muft not meafure the Fleming by his moft 
admired piece, cardinal Bentivoglio: The 
quick finefle of eye in a florid Italian writer 
was not a fubjedl equal to the protestor; 
but it would be an amufing trial to balance 
Cooper's Oliver and Vandyck’s lorct Straf¬ 
ford. To trace the lineaments of equal 
ambition, equal intrepidity, equal art, equal 
prefumption, and to compare the Ikill of 
die mafters in reprefenting the one exalted 
to the height of his hopes, yet perplexed 
with a command he could fcarce hold, did 
not dare to relinquifh, and yet dared to ex¬ 
ert i the other, dallied in his career, willing 


* This fine head is in the poflfeflion of the lady 
Frankland, widow of Sir Thomas, a defcendant of 
Cromwell. The body is unfinished. Vertue engraved 
it, as he did another, in profile, in the col left ion of 
the duke of Devonfhire. 


to 
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to avoid the precipice, fearching all the 
recefles of fb great a foul to break his fall, 
and yet ready to mount the fcaffold with 
more dignity than the other afcended the 
throne. This parallel is not a picture 
drawn by fancy; if the artifts had worked 
in competition, they could not have ap¬ 
proached nigher to the points of view in 
which I have traced the characters of their 
heroes. 

Cooper with fo much merit had two de¬ 
fects. His fkill was confined to a meer 
head; his drawing even of the neck and 
fhoulders fo incorreCt and untoward, that it 
feems to account for the numbers of his 
works unfinifhed. It looks as if he was 
fenfible how fmall a way his talent extend¬ 
ed. This very poverty accounts for the 
other, his want of grace : A fignal deficience 
in a painter of portraits—yet how feldom 
poffelfed! Bounded as their province is to 
a few tame attitudes, how grace atones for 
want of aCtion! Cooper, content, like his 
countrymen, with the good fenfe of truth, 
negleCted to make truth engaging. Grace 

in 
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in painting feems peculiar to Italy. The 
Flemings and the French run into oppofite 
extremes. The firft never approach the line, 
the latter exceed it, and catch at moft but 
a lefler fpecies of it, the genteel, which if I 
were to define, I fhould, call familiar grace, 
as grace feems an amiable degree of ma- 
jefty. Cooper’s women, like his model 
Vandyck's, are feldom very handfome. It 
is Lely alone that excufes the galantries of 
Charles II. He painted an apology for that 
Afiatic court. 

The anecdotes of Cooper’s life are few; 
nor does it fignify; his works are his hif- 
tory. He was born in 1609 and inftrufted^ 
with his brother Alexander, by their uncle 
Hofkins, who, fays Graham, was jealous of 
him, and whom he foon furpafied. The va¬ 
riety of tints that he introduced, the clear- 
nefs of his carnations, and loofe manage¬ 
ment of hair exceed his uncle, though in the 
laft Hofkins had great merit too. The au¬ 
thor I have juft quoted mentions another 
capital work of Cooper, the portrait of one 
Swingfield, which recommended the artift 

Vol. III. H to 
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to the court of France, where he painted fe- 
veral pieces larger than his nfual fize, and 
for which his widow received a penfion 
during her life. He lived long in France 
and Holland, and dying in London May 5, * 
1672, at the age of 63, was buried in Pan- 
cras-church, where is a monument for him. 
The infcription is in Graham, who adds that 
he had great fldll in mufic, and played well 
on the lute. 

His works are too many to be enume¬ 
rated, feven or eight are in queen Caroline’s 
clofet at Kcnfington; one of them, a head 
of Moncke, is capital, but unfinifhed. Lord 
Oxford had a head of archbiftiop Sheldon ; 
and the buft of lord chancellor Shaftfoury 

* Mr. Willett in Thames-ftrcet has a head of a young 
man in armour, of the family of Deane in Suffolk, not 
equal to moll of Cooper’s works. My reafon for men¬ 
tioning it is, it’s being fet in an enamelled cafe, on 
the outfides of which are two beautifull Madonnas, 
each with the child, freely painted, in a light ftylc : 
within, is likewife an enamelled landfcapc. The pic¬ 
ture is dated 1649. This, collated with my enamel of 
general Fairfax, feems to corroborate my opinion that 
Bordier (by whom I take thefe enamels to be painted) 
remained here after P^titot left England. 

— g 


on 
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On his monument by Ryflbrach was taken 
from a picture of Cooper* 

It is an anecdote little known, I believe, 
and too trifling but for fuch a work as this, 
that Pope’s mother was lifter of Cooper’s 
wife* * Lord Carle ton had a portrait of 
Cooper in crayons, whidfi Mrs. Pope faid 
was not very like, and which, defcending to 
lord Burlington, was given by his lordlhip 
to Kent. It was painted by one Jackfcn, 
a relation of Cooper, of whom I know no¬ 
thing more, and who, I fuppofe, dr8w ano¬ 
ther head of Cooper, in crayons, in queen 
Caroline’s clofet, faid to be painted by him- 
felf j but I find no account of his eflays in 
that way. He did once attempt oil, as 
Murray the painter told Vertue, and added, 
that Hayls thereupon applied to miniature, 
which he threatened to continue, unlefi 
Cooper defifted from oil, which he did— 
but fuch menaces do not frighten much, 
unlefs feconded by'want of fuccefs. Among 

# I have a drawing of Pope’s father as he lay dead 
in his bed, by his brother-in-law Cooper. It was Mr. 
Pppe’s. 


Orinda’s 
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Orinda’s poems is one to Cooper on drawing 
her friend Lucafia’s picture, in 1660. 

RICHARD GIBSON, 

The Dwarf, being page to a lady at Mort- 
lack, was placed by her with Francefco 
Cleyne, to learn to draw, in which he fuc- 
ceeded, perfecting himfelf by copying the 
works of Sir Peter Lely, who drew Gibfon’s 
picture leaning on a buft, 1658, another 
evidence of Sir Peter being here before the 
reftoration. It was in the pofleflion of Mr. 
Rofe * the jeweller, who had another head 
of the dwarf by Dobfon, and his little wife 
in black, by Lely. This diminutive couple 
were married in the prefence of Charles I. 
and his queen, who befpoke a diamond ring 
for the bride, but the troubles coming on 
fhe never received it. Her f name was 
Anne Shepherd. The little pair were each 

three feet ten inches high. Waller has cele- 

■ $ 

* He married Gibfon’s daughter, a paintrefs, that 
will be mentioned hereafter. 

t See notes to Fenton’s Waller. 

• r 

brated 



Painters in the Reign of Charles II. 117 

brated their nuptials in one of his prettieft 
poems. The hulband was page to the king, 
and had already attained fuch excellence, 
that -a picture of the man and loft flieep 
painted by him, and mucti admired by the 
Jung, was the caufe of Vanderdort's death, 
as wc have feen in the preceding volume. 
Thomas * earl of Pembroke had the por¬ 
traits of the dwarfs hand in hand by Sir 
Peter Lely, and exchanging it for smother 
pi&ure, it fell into the pofleftlon of Cock 
the au£tioneer, who fold it to Mr. Gibfon 
the painter in 1712. It was painted in the 
ftyle of Vandyck. Mr. f Rofe had another 
fmall piece of the dwarf and his mafter 
Francelco Cleyne, in green habits as archers, 
with bows and arrows, and he had preferved 
Gibfon’s bow, who was fond of archery. 
Gibfon taught queen Anne to dra\v, and 
went to Holland J& inftrudt her lifter the 

# Gibfon had been patronized by Philip earl of Pem- 
-broke, and painted Cromweirs picture feveral times. 
Mrs. Gibfon is reprefented by Vandyck in the pi&urc 
\yitfi the duchefs of Richmond at Wilton. 

f Mr. W. Hamijton, Envoy^o Naples, has a draw¬ 
ing of pibfon by Vandyck. 

H j princefs 
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princcfs of Orange. The fmall couple had 
nine children, five of which lived to matu¬ 
rity, and were of a proper fize, Richard the 
father died in the 75th year of his age,' and 
was buried * at Covent-garden: his little 
widow lived till 1709, when fhe was 89 
years old. 

WILLIAM GIBSON, 

r 

( 

Nephew of the preceding, was taught by 
him and Sir Peter Lely, and copied the lat¬ 
ter happily; but chiefly practiced miniature. 
He bought great part of Sir Peter’s collec¬ 
tion, and added much to it. Dying of a 
lethargy in 1702 at the age of 58, he was 
buried at Richmond, as was 

EDWARD GIBSON, 

I fuppofe, fon of the tlwarf. This young 
man began with painting portraits in oil, but 

# From the regifter. Richard Gibfoa died July 23, 
1690. 


changed 
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changed that manner for crayons. His own 
picture done by himfelf in this way 1690, 
was at Tart-hall. Edward died at the age 
of 33 • 

JOHN DIXON, 

Scholar of Sir Peter Lely, painted both in 
miniature and crayons, but moftly the 
former. In the latter was his own head. In 
water-colours there are great numbers of his 
works; above fixty were in lord Oxford’s 
collection, both portraits and hiftories, parti¬ 
cularly, Diana and her Nymphs bathing, af¬ 
ter Polenburg, and a fleeping Venus, Cupids, 
and a Satyr. Thefe were his beft works. 
He was keeper of the king’s piCture-clofet; 
and in 1698 was concerned in a bubble 
Lottery. The whole fum was to be 40,000 /. 
divided into 1214 prizes, the higheft prize 
in money 3000/. the loweft 20 L One 
prize, a collection of limnings, he valued 
fo highly, that the perfon to whom it fhould 
fall might, in lieu of it, receive aooo /. Each 
ticket twenty fliillings. Queen Anne, then 

H 4 princefs, 
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princefs, was an adventurer. This affair 
turned out ill, and Dixon, falling into debt, 
removed for fecurity from St. Martin’s-lane, 
where he lived, to the King’s-bench-walks 
in the Temple, and latterly to a fmall eftate 
he had at Thwaite near Bungay in Suffolk, 
where he died about 17155 and where his 
widow and children were living in 1725. 
Dixon, adds Vertue, once bought a picture 
for a trifle at a broker’s, which he fold to the 
duke of ,Devonlhire for 500 /. but does not 
lpecify the hand or fubjedt. 

ALEXANDER MARSHALL, 

Another performer in water-colours, who 
painted on velom a book of Mr. Trade- 
fcant’s * choiceft flowers and plants. At Dr. 
Friend’s Vertue faw feveral pretty large 
pieces after Vandyck, the flefli painted very 
carefully. He mentions too one Jolhua 

* V. Mufeum Tradefcantianum. It is a fmall book 
containing a catalogue of the rarities in that colle&ion 
at Lambeth, with two prints by Hollar of the father 
and fop. 

Marlhall, 
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Marftiall, a fculptor, who in 1664 executed 
the monument of Baptifl lord Noel and his 
lady in Gloucefterfhire. 

WILLIAM HASSEL, 

0 

Another painter known only to the induflry 
of Mr. Vertue, who law an oval miniature 
of a Scotch gentleman, which being en¬ 
graved by P. Vanikrbanlc was fnlialy in- 
feribed lord Marr. The maik on th^ pic¬ 
ture was W. II. 1685. This, fays Vertue, 
I think, was William Hafll- 1 . Since the 
hr ft edition I am informed that Mr. llaftel 
not only painted in miniature but in oil, in 
which way he executed an oval head of Mr. 
Hughes, author of the Siege of Damafcus, 
who joined the filter arts, and painted fe- 
yeral fmail pieces in water-colours for his 
amufement. That feraphic dame, Mrs. 
Rowe, alfo painted. A gentleman from 
whom I received thefe notices has a bull 
of' the abovementioned Mr. Hughes done 
by her in Indian ink. There lived about 
the fame time one Conftantine, a Jand- 

fcape- 
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fcape-painter, and Mr. White, a limner: 
Mr. Hughes addrefied a poem to the 
former. 

MATTHEW SNELLING, 

A gentleman who painted in miniature, and 
that (being very galant) feldom but for 
ladies. In Mr. Rofe’s fale 1723 was a head 
of Snelling by Cooper 1644, finely painted, 
but die hands and drapery poor. Mr. Beale, 
mentions him in one of his pocket-books, * 
for fending prefents of colours to his wife in 
1654, and 1658 ; and that in 1678, Mr. 
Snelling offered him thirty guineas for a 
Venus and Cupid after Rottenhamer, for 
which he afked forty guineas and was worth 
fifty. I do not know whether this perfbn 
was related to Thomas Snelling, a poet re¬ 
corded in Wood’s Athense, vol. ii. p. 135. 

* See the next article. 


MARY 
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MARY BEALE 

Was daughter of Mr. Cradock, minifter of 
Walton * upon Thames, and learned the ru¬ 
diments of painting from Sir Peter Lely, and 
had fome inftru&ions, as Vcrtue thought, 
from Walker. She painted in oil, water¬ 
colours and crayons, and had much bu(i- 
nefs j her portraits were in the Ital^n ftyJe, 
which fhe acquired by copying feveral pic¬ 
tures and drawings from Sir Peter Lely’s 
and the royal collections. Her mailer was 
fuppofed to have had a tender attachment 
to her, but as he was refcrved in commu¬ 
nicating to her all the refburces of his pen¬ 
cil, it probably was a galant paffion, rather 
than a luccefsful one. Dr. Woodfall wrote 
feveral poems to her honour, under the 
name of Belefia; but the fulleft hiftory of 
her life and works was recorded by her own 
huiband, who in fmall almanac-pocket* 

# Where Mr. Beale afterwards erc&ed a monument 
for him. 


books 
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books minuted down almoft daily accounts 
of whatever related to himfelf, his bufinefs, 
and his wife's pictures. Of thefe almanacs 
there were above thirty, which with moil of 
Mr. Beale’s papers came into the hands of 
Carter, colourinan, to whom Beale be¬ 
queathed them. Some were fold to Mr. 
Brooke a clergyman. His fhare Carter 
lent to a low painter, wliofe goods being 
feized the pocket-books were loft, but 
feven o 6 them a friend of Vertue’s met with 
on a ftal), bought, and lent to him. Moil 
of his extracts I lhall now offer to the rea¬ 
der, without apprehenfion of their being 
condemned as trifling or tirefome. If they 
are fo, how” will this whole work efcape ? 
When one writes the lives of ariifts, who in 
general were not very eminent, their pocket- 
books are as important as any part of their 
hiftory—1 fhall ufe no farther apology— 
if even thofe that are loft ihould be re- 
greyed ! 

The firft: is €C 1672. 20 April. Mr. Lely 
was here with Mr. Gibfon and Mr. Skip- 
with, to fee us, and commended very much 

her 
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tier (Mrs. Beale's) coppy after our Saviour 
praying in the garden, &c. after Anto. da 
Correggio : her coppy in little after En- 
dimion Porter his lady and three ions he 
commended extraordinarily, and faid (to 
life his own words) it was painted like Van¬ 
dyke himfelf in little, and that it was the 
belt coppy he ever faw of Vandyke. Alfo 
he very well liked her two coppyes in great 
of Mr. Porter's little fon Phil. He com¬ 
mended her other works, coppycs and thole 
from the life. Both lie and Mr. Aibfon 
both commended her works. 

u Mr. Lely told me at the fame time 
as he was moll ftudioufly looking at my 
bilhop’s picture of Vandyke’s, and I chanc¬ 
ed to aik him how Sir Antony cou'd pof- 
libly divife to finilh in one day a face that 
was lo exceeding full of work, and wrought 
up to fo extraordinary a perfection—I be¬ 
lieve, faid he, he painted it over fourteen 
times. And upon that he took occafion to 
fpeake of Mr. Nicholas Laniere's picture of 
Sr. Anto. V. D. doing, which, faid he, Mr. 
Laniere himfelf told me he fatt feaven en- 
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tire dayes for it to Sr* Anto* and that he 
painted upon it of all thofe feaven dayes 
both morning and afternoon, and only in¬ 
termitted the time they were at dinner. 
And he faid like wife that tho’ Mr. Laniere 
fate fo often and fo long for his pi&ure, that 
he was not permitted fo much as once to 
fee it, till he had perfectly finilhed the face 
to his own fatisfaftion. This was the pic¬ 
ture which being fhow’d to king Charles 
the firft caufed him to give order that 
V. Dyck fhou’d be fent for over into Eng¬ 
land. 

* <c 20 Feb. 1671-2. My worthy and 
kind friend Dr. Belk caufed the excellent 
pifture of Endimion Porter, his lady and 
three Ions altogether done by Sr. Anto. 
Vandyke, to be brought to my houfe that 
my deare heart might have opportunity to 
ftudy it, and coppy what fhee thought fitt 
of itt. Alfo at the fame time wee return’d 

# This tranfeript fhould have preceded the former, 
|»ut I give them exactly as I find them in Vertue’s 
extract. 


Mrs* 



Pattikers in the Reign of Charles II. I 27 

Mrs* Cheek’s picture of Mr - Lely’s painting 
back to my lord Chamberlain. 

cc Pink remaining in ftock Sept. 1672. 
Some parcells containing fome pds. weight 
of tryalls made July 1663. 

tc 19 April, 1672. My deareft painted 
over the third time a fide face. This Mr. 
Flatman liked very well. 

c< 24 April, 1672. My moft worthy friend 
Dr. Tillotfon fat to Mr. Lely for his pic¬ 
ture for me, and another for Dr. Cradock. 
He drew them firft in chalk ruddy, a^d af¬ 
terwards in colours, and rubbed upon that 
a little colour very thin in places for the 
(hadows, and laid a touch of light upon the 
heightning of the forehead. He had done 
them both in an hour’s time. 

tc Lord bifhop of Chefter’s pidhire paint¬ 
ed by Mrs. Beale for Lord George Berke¬ 
ley. 

“ Sunday May jth, 1672. Mr. Samuel 
Cooper, the moft famous limner of the 
world for a face, dyed. 

cc 18 M;yr, 1672. Pd. Mr. Tho. Bur- 
miyi in part, due for my honoured father 

and 



128 Painters in the Reign of Charks II. 

and mother’s monument fet up for them at 
Walton in Bucks, at the expence of my bro¬ 
ther Henry Beale and myfelf, the whole coil 
paid in full 45 1. 

tc 23. Ld. and lady Cornbury’s pidtures 
dead colour’d. Dr. Sidenham’s pidture be¬ 
gan. 

ec 5 June, Dr. Tillotfon fat about three 
hours to Mr. Lely for him to lay in a dead 
colour of his pidture for me. He appre¬ 
hending the colour of the cloth upon which 
he pointed was too light before he began to 
lay on the flefli-colour, he glazed the whole 
place, where the face and haire were drawn 
in a colour over thin, with Cullen’s-earth, 
and a little bonn black (as he told us) made 
very thin with varnilh. 

“ June 1672. Received for three pidtures 
of Sir Rob. Yiner, his lady and daughter 

3 °/. 

<c 20 June. My mod: worthy friend Dr. 
Tillotfon fat in the morning about three 
hours to Mr. Lely, the pidture he is doing 
for me. This is the third fetting. 


" Mr. 
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c< Mr. Fuller the painter died 17 July, 
1672, as Mr. Manby told me. 

" 22 July. Mrs. Beale painted her own 
pidhire, fecond fetting. 

“23 July. Received of Col. Giles Strange- 
ways * for Dr. Pierce’s, Dr. Cradock’s, Dr. 
Tillotfon’s, Dr. Stillingfleet’s, Mr. Crum- 
holem’s pictures 25 /. f 

Cf 1 Aug. 1672. Dr. Tillotfon fat to Mr. 
Lely about three hours for the picture he 
is doing for me, this is the fourth Vime, 

r 

and I believe he will paint it (at leaft touch 
it) otfer again. His manner in the paint¬ 
ing of this picture, this time efpecially, 
feem’d fir angel y different both to myfelf 
.and my deareft heart from his manner of 
painting the former pi&ures he did for us. 

* Thefe five heads and three more, are Hill at the 
earl of tlchefter’s at Melbury in Dorfetfhire, the fine 
old feat of the Strangways. Each head is inclofed in a 
frame of ftone-colour; a mark that very generally dif- 
tingiiifhes Mrs. Beale**s ‘works. 

•f- Mrs. Beale had 5 /. for a head, and 10/. fora half- 
length, in oil, which was her mod common method of 
painting. 


VOL. HI. 


t 


This 
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This wee thought a more conceiled 
mifterious fcanty way of painting then 
the way healed formerly, which wee both 
thought^was a far more open and free, and 
much more was to be obferved and gain’d 
from feeing him paint then, then my heart 
coil’d with her moft carefull marking learn * 
from his painting either this, or Dr. Cra- 
dock’s picture of his doing for Dr. Pa¬ 
trick. 

“ Delivered to Mr. Lely one ounce of 
Ultramarine at 2/. 10 s. one ounce towards, 
payment for Dr. Tillotfon’s picture for 
me. 

c< 30 Sept. I carryd my two boys Charles 
and Batt. to Mr. Lely’s and fliewed them 
all his pictures, his rare collection. 1 OCtob. 
I went again to Mr. Lely’s, and fhewd 

* X think it clear from this whole paflage, that what 
I have afTerted in the text from Graham of Mrs. 
Beale being fcholar to Lely, is a miftake of that writer. 
Beale does not hint at it—on the contrary they feetn 
to have procured their friends to fit to Sir Peter, that 
fhe might learn his method of colouring—and Sir Pe¬ 
ter feems to have been aware of the intention. 


* » 


Mr. 
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Mr. W. Boneft the fifrie excellent pictures. 
This perfon was a learner then. 

<c I have paid Mr. Lely towards the pic¬ 
tures of Mr. Cos. Brooke Bridges and Dr. 
Tillotfon which he is doing for me, by fe- 
veral parcells of Lake of my own makeing 
which he fent for 17 Aug. 1671, and Ul¬ 
tramarine and money, 13/. 12 s. 

“ Received this year 1672 moneys at in- 
tereft, rents, or for colours, upon Mrs. 
Beale’s account, 101 /. 1 is. Receive^this 
year for pictures done by my deareft heart 
202/. S s •” 

Then follows a lift of piftures done from 
the life by Mrs. Beale fince 1671-2, with 
the months in which they were painted. 
There were thirty-five paid for, befides fe- 
veral begun and not paid for; among the 
former were, portraits of Sr. Rob. Viner and 
his daughter in one piece. Dr. Tillotfon, 
and Dr. Stillingfleet, Dr. Outram, Dr. Pa¬ 
trick, Col. Strangways; and a Magdalen 
painted from Moll Trioche, a young woman 
who died 1672, Among the latter, his fif- 

I 2 ter's, 
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ter’s, his wife’s own, lady Falconberg* and 
lady Eliz. Howard’s pictures. 

From the almanac of 1674 were the fol¬ 
lowing memorandums: 

<c In Auguft Mr. Lely had one ounce of 
Ultramarine the richeft at 4/. 10 s. per oz. 
in part of payments betwixt us for dean of 
Cant. Tillotfon, and Dr. Stillingfteet, which 
he has done for me, and by Lakes and Ul - 
tramarins, according to account of the par¬ 
ticulars 1673 — 24 9 o 

4100 

28 19 o So there 
is due to to him 1 /. is. in full payment for 
the two fore-mentioned pi< 5 tures. 

“ Aug. 1674. Mr. Lely dead-colour’d 
my fon Charles picture—took a drawing 
upon paper after an * Indian gown which 

* This was fo eftablifhed a fafhion at that time, that 
in Chamberlain’s Prefent-ftat$ of England for 1684, 

I find Robert Croft, Indian-gotyn-maker to the king, 
Mrs. Mary Mandove* Indian - gown - maker to tho 
queen. 
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he had put on his back, in order to the 
finishing the drapery of it. 

cc Nov. Borrowed of Wm. Chiffinch efq; 
eleaven of his majefties Italian drawings. 

* c 1674. Received this yeare for piflures 
done by my deareft, 2161 . 5 s” 

At the end of this book arc more lifts of 
pictures begun or finilhed by Mrs. Beale. 

From the almanac of 1677. 

cc June 4. Mr. Comer the painter ieing 
at our houfe told my deareft as a fecret that 
he ufed black chalk ground in oil inftead of 
blue black and found it much better and 
more innocent colour. 

<c 22 May. Mr. Francis Knollys came 
himfelf and fetched away the original picture 
of the old earl of Strafford and Sr. Philip 
Manwaring which had been left here for 
fome years. It was carried away by two of 
the lord Hollis’s fervants whom Mr„ Knollys 
brought with hinr^fcr that purpofc. 

<c April. I faw at Mr. Bab May’s lodg¬ 
ings at Whitehall thefe piftures of Mr. 
Lely’s doeing 5 1. The king’s pidbure in 

I 3 buff 
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buff half-length. 2. Firft dutches of York, 
h. 1 . 3. Dutches of Portfmouth, h. 1 . 4. Mrs* 
Gwin with a lamb, h. 1 . 5. Mrs. Davis 

with a gold pot, h. 1 . 6. Mrs. Roberts, h. 1 . 
7. Dutches of Cleveland being as a Ma¬ 
donna and a babe. 8. Mrs. May’s filler, 
h. 1 . 9. Mr. Wm. Finch, a head by Mr. 

Hales. 10. Dutches of Richmond, h. 1 . 
by Mr. Anderton. 

<c Jan. 1676-7. Mr. Lely came to fee 
Mrsi Beale’s paintings, feveral of them he 
much commended, and upon obfervation 
faid Mrs. Beale was much improv’d in her 
painting. 

“ Mrs. Beale painted Sr. Wm. Turner’s 
picture from head to foot for our worthy 
friend Mr. K-nollys. He gave it to be fett 
up in the hall at Bridewell, Sir Wm. Turner 
haveing been prefident in the year he was 
lord-mayor of London. 

cc Fe|>. 16. I gave Mr. Manby two 
ounces of very good Mfe of my making, 
and one ounce and half of pink, in con- 
lideration of the landfkip he did in the 
Countefs of Clare’s picture. 


€< Feb. 
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a Feb. Borrow’d fix Italian drawings 
out of the king’s collection for my fons to 
practice by. 

c< Monday 5 th March. I fent my fon 
Charles to Mr. Flatmap’s in order to his 
beginning to learn to limme of him. The 
fame time I fent my fon’s Barth, picture 
done by my dearefl for Charles to make an 
effay in water-colours. Lent my fon Charles 
3 /. which he is to work out. 

f< Moneys paid my fon Barth. f<jr work,- 
laying in the draperys of his mother’s pic¬ 
tures, from the beginning of this year 
1676-7. About twenty-five half-lengths, 
and as many more heads layd in. Paid my 
Ion Charles upon the fame account, near as 
many. The father, Charles Beale had fome 
employment in the board of Green-cloth. 
This year Mrs. Beale had great bufinefs, 
and received for pictures 429/. among others 
whofe portraits fhe drew were, the earl of 
Clarendon, Iqrd Cornbury, Bp. Wilkins, 
Countefs of Derby*, Sr. Stephen Fox, lord 
Halifax, duke of Newcaftle, lady ScarfdaJe, 
earl of Bolinbroke, lady Dorcheftcr, lady 

I 4 * Stafford, 
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Stafford, Mr. Th. Thynne, Mr. fecretary 
Coventry, feveral of the family of Lowther, 
earl of Clare, Mr. Finch, fbn of the chan¬ 
cellor, and Mr. Charles Stanley, fon of the 
Countefs of Derby. 

In the almanack of 1661 are no accounts 
of portraits painted by her, as if fhe had 
not yet got into bufinefs, but there are me? 
morandums of debrs paid, and of implements 
for painting bought, and an inventory of 
valuable pidtures and drawings in their pof-r 
fclfion.^ Mention too is made of three por¬ 
traits by Walker, her own, her hulband’s and 
}ier father’s \ of Sr. Peter Lely’s by himfelf, 
half length, price 20/. Hanneman’s pi&ure 
and frame 18/. Item. Given feveral ways 
to Mr. Flatman for limning my own pic-r 
ture, my daughter Mali’s, father Cradock, 
and the boys, 30/. It concludes with an 
inventory of their goods, fur^fure, colours, 
plate, watches, &c. 


Another pocket-book- 


u May 19,1676- Mti Greenhill the pain¬ 
ter dyed. 
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cf 3d of May. I made exchange with Mr, 
Henny, half an ounce of Ultramarine for 
four pound of his Smalt which he valued at 
eight {hillings a pound, being the beft and 
fineft ground Smalt that ever came into 
England, 

c< Sep. Lent to Mr. Manby a little Ita¬ 
lian book II Parti to di Donni * about paint¬ 
ing. 

“ 26. Sent Mr. Lely an ounce of my 
richeft Lake in part of payment fir Mr. 
Dean of Cant. Dr. Stillingfleet’s and my fon 
Charles pifture which he did for me.” 

Then follow lifts of lives of painters 
which he thought to tranflate, and of pic¬ 
tures begun that year, as, the earl of Athol’s, 
lady Northumberland’s, &c. and of pifturcs 
copied from Sr. Peter, as the duchefs of 
York, lady Cleveland, lady Mary Cavendifli, 
lady Eliz. Percy, lady Clare, lady Halifax, 
Mrs. Gwin, &c. and of others from which 
{he only copied the pcHures. 


Sic. Orig. 


6 


A norher 



I3& Painters i^jhe Reign of Charles II. 


Another book, 16 8i. 


cc The king’s half-length pi&ure which 
I borrow’d of Sir Peter was fent back to his 
executors, to Sr. Peter Lely’s houfe. 

tc March. Dr. Burnet * prefented the fe- 
cond volume of the Hiftory of the Refor¬ 
mation to Mrs. Beale as he had done the 
firft volume. 

fC April. Lent Mr. Tho. Manby my 
Leonardo da Vinci, which I had from Mr. 
Flatman. 

cc July. My dear heart finiflit the firft 
copy of the half-length of lady Ogle’s pic¬ 
ture, after Sr. P. Lely at Newcaftle-houfe— 
3d painting — both lord and lady Ogle's 
piftures. 

“ Nov. My dear heart and felf and fon 
Charles faw at Mr, Walton’s the lady Car- 


• This and other circojlritances in thefe notes con¬ 
firm Graham’s account-of the regard the clergy had 
for Beale and his wife. There are feveral prints of 
Tillotfon and other divides from her paintings, which 
have much nature, but the colouring is heavy and ltiff, 
her ufual merit and faults. 

f Keeper of the King*sj(g&ures. 


narvon’s 
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narvon’s picture half-length, by Vandyk in 
blue fatin, a mod rare complexion exceed¬ 
ing fleftiy done without any fhadow. It was 
lately bought by Mr. Riley for 35/. alfo 
another lady in blue fatin, another lady, 
black; others, and a rare head by Holben 
of the lord Cromwell Hen. VIII. dayes. 

. <c Feb. 11, 1680-1. Mr. Soeft the pain¬ 
ter died. Mr. Fleffiere the frame- maker 
faid he believed he was neare 8o t years old 
when he died. 

fC April 1681. Paid by Mr. Hancock’s 
order for two quarters expence at Cl are-hall 
for my fon for half a year’s charges ending 
at Lady-day 12/. 2 s. 6 d. paid the fame fum 
at Clare-hall. 

c< Paid my fon Charles for what he had 
done to the pi&ures of lord and lady Ogle 
at Newcaftle-houfe, after Sr. P. Lely. 

<c Our worthy friend the dean of Peter- 
burgh Moor’s pidhjre, one of the beft pic¬ 
tures for painting and likenefs my dearefb 
ever did. 

cc Dec. 1681. Mr. Flatman’s picture 
finifht. Lent ThomaS Flatman, efq; my 

wife’s 
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wife's coppy in little half-length of the 
countefs of Northumberland’s picture after 
Sr. P. Lely. 

<c Pictures begun in 1681. Lady Dix- 
well. Dr. Nicholas. Earl of Shaftfbury 
half-length for lord Paget. Dutchefs of 
Newcaflle h. 1 . Lord Downe, &c. in all 
amounting to 209 /. 17 j.” At the end of 
this book fome notes in lhort characters of 
monies put into the poor’s-box for charitable 
ufes, thcfe good people bellowing this way 
about two Ihillings in the pound, * 

Mrs. Beale died in Pall-mall at the age 
of 65, Dec. 28, 1697, and was buried under 
the communion-table in St. James’s-church. 

*■ V 

Her fon Bartholomew had no inclination 
for painting, and rtlinquilhing it, ftudied 
phyfic under Dr. Sydenham, and practiced 
at Coventry where he and his father died. 
The other fon 

• Mr. G. Steevens has a quarto volume of ftudies in 
red chalk by Mrs. Beale and her fon Charles. Several 
by her from nature, Vandyck and Lely, are highly 
frmft ied and very lively, thV hard, and) the drawing not 
very correct. There is nothing but human figures. 


CHARLES 
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CHARGES BEALE, 

Who was born May 28, 1660, paintec! both 
in oil and water-colours, but moftly in the 
latter, in which he copied the portrait of 
Dr. Tillotfon. His cypher he wrote thus 
on his works cb. The weaknefs in his 
eylx. did not fuffer him to continue his 
profefiion above four or five years. He 
lived and died over-againft St. Clement’s at 
Mr. Wilfon’s a banker, who became pof- 
feffed of feveral of his pi&ures for debt; par¬ 
ticularly of a double half-length of his father 
and mother, and a fingle one of his mother, 
all by Lely. I have Mrs. Beale’s head and 
her fbn’s Charles’s, in crayons by her j they 
were Vertue’s : And her own and her Ion’s, 
in water-colours, ftrongly painted, but not fo 
free as die crayons. 

ELIZABETH NEAL 

Is only mentioned in De Bie’s Golden Ca¬ 
binet, publifhed in 16625 he ipeaks of her 

as 
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as refiding in Holland, and fays Ihe painted 
flowers fo well, that fhe was likely to rival 
their famous Zeghers ; but he does not fpe- 
cify whether flie worked in oil or water¬ 
colours* 


Anec 
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CHAP. II. 

Statuaries > Carvers , Architects , and Medal - 
lifts , in the Reign of Charles II. 

HOMAS BURMAN 

X 

I S only known by being the mafter of 
Bulhnell, and by his epitaph in the 
church-yard of Covent-garden; 

c< Here lyes interred Thomas Burman, 
fculptor, of the parifti of St. Martin’s in the 
Fields, who departed this life March 17th, 
1673-4, aged 56 years.” 

He is mentioned above in Mr. Beale’s 
notes for executing a tomb at Walton upon 
Thames. 

BOWDEN, LATHAM, and 

BONNE, 

Three obfeure, ftatuaries in this reign, of 
whom I find few particulars $ the firft was a 

1 4 captain 
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captain of the trained-bands, and was em¬ 
ployed at Wilton; fo was * Latham * his 
portrait leaning on a buft was painted by 
Fuller. Latham and Bonne worked together 
on the monument of Archbifhop Sheldon. 
The figure of John Sobiefki which was 
bought by Sr. Robert Vyner and fet up at 
Stock’s-market for Charles II. came over un- 
finifhed, and a new head was added by La¬ 
tham, but the Turk on whom Sobiefki was 
trampling remained with the whole groupe, 
till removed to make way for the lord- 
mayor’s manfion-houfe. 

WILLIAM EMMETT 

Was fculptor to the crown before Gibbons, 
and had fucceeded his uncle, one Philips* 
There is a poor mezzotinto of Emmett by 
himfelf. 

* I fuppofe this is the fame perfon who petitioned 
the council of ftate after the death of Cromwell, for 
goods belonging to the king, which he had purchaled, 
and the protestor detained. See Vdl. H. p. 118. of 
this work. 


C AIU S 
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y, 

bi> 

CAIUS GABRIEL CIBBER, 
or C LM E R T, 

-A' 

Son of a cabinet-maker to the king of Sen- 
mark, was born at Flenlburg in the duchy of 
Holftein, and difcovering a talent for fculp- 
ture was fent at the king's expence to Rome. 
More of his early hiftory is not known. He 
cartie tt> v England not long before the Re¬ 
iteration, and worked for John Stone, Ion 
of Nicholas, who going to Holland, .and 
being feized with a palfey, Cibber his fore¬ 
man was fent to conduct him home. We 
are as much in the dark as to the reft of his 
life i that fingularly-pleafing biographer his 
fon, who has dignified lb many trifling 
Anecdotes of players by the exprelfivc 
energy of his llyle, has recorded nothing 
of a father's life who had fuch merit in his 
profeflion. I can only find that he was twice 
married, and that by his fecond wife de¬ 
fended from the ancient family of * Colley 

in 

• » 

* By this alliance his^liildren were kinfmen to Wil¬ 
liam of Wickham, and on that foundation one of them 
Vol. Ill, K (afterwards 
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* * 

in Rudandfhire, he had 6000/. and feveral 
children, among whom was the well-known 
laureat>l&>rn in 1671 a%his father’s in South- 
aii^Dn-ftreet facing Southampton-houfe. 
Gabriel Cibber the flatuary was carver to 
the king’s clofet and died about 1700 at the 
age of 70. His fon had a portrait of him 
by old Laroon, with a medal in his hand. I 


have one in water-colours widi a pair of 
compafles, by Chriftian Richter; r pTObabIy a 
copy from the former, with a flight variation. 
VWat is wanting in circumftaft^ss is more 
than compenfated by his works. The moft 
capital are the two figures of melancholy and 
raving madnefs before the front of Bedlam. 
The bafreliefs * on two fldes of the monu^ 


ment are by his hand too. So are the foun¬ 
tain in Soho-fquare, and one of the fine vafe$ 
at Hampton-court, faid to be done in com-. 


(afterwards a fellow of New-college Oxford and re¬ 
markable for his wit) was admitted of Wbichefter-CQl- 
lege ; in confederation of which the father carved and 


gave to that fociety a ftatue of their founder* 

* A defcription of them may be feen in the new ac¬ 
count of London and the environs. Vol. v. p. 3, One 

.I., * ** 

of the flatues was the portrait of Oliver Cromwell's 


porter, then in Bedlam. 


petition 
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petition with a foreigner who executed the# 
other, but nobody has tqld us*which i§ Cib¬ 
ber's. He carved moft of the ftatues of 
kings round the Royal-exchange, as far as 
king Charles, and that of Sir Thors^wi|Gref- 
ham in the piazza beneath. The firffc duke 

7 • / jfc 

of Devonfhire employed him much at Chatf- 
worth; where two fphinxes on large bafes, 
well executed and with ornaments in good 
are of his work, and till very lately 
there >>as a ftatue of Neptune in a fountain, 
dill better. He carved there feveral door- 

A'' 

cafes of alabafler with rich foliage, an^many 
ornaments in the chapel; and on each fide 
of the altar is a ftatue by him. Faith and 
Hope i the draperies have great merit, but 
the airs of the heads arc not fo good as that 


of the Neptune. * Cibber built the Danifh 
church in London and was buried there him- 
felf, with his fecond wife, for whom a monu¬ 
ment was eretfted in 1696. The fbn will be 
known as long as the Carelefs Hufband and 


* He gave a ftatue of William of Wickham to the 
college at W|wgkeftcr ; and executed ^ftmie ftatues for 
die library of <J fei»ity-college, Catd&ridge. 

V. Life of Colley Cibber, chap. 3d. 

K 2 . the 



nt Mhm*, 

the Memoires of hfs own Life exift, and fo 
long the injuftiCe of calling the figures at 
Bedlam 




■ ■ his brazen brainlefs brothers, 
and the peevilh weaknefs of dirufting him 
into the Dunciad in tUt room of Theobald, 
the proper hero, will be notorious. 


FRA NCIS DU SART 

Of Hanau, is mentioned in De Bie's Golden 
Cabinet, who lays, he was employed by the 
king of England to adorn his palace with 
works in marble and models in clay, and 
that he died in London 1661. it is uncer¬ 
tain whether this king was Charles the firft, 
or whether Du Sart came over and died foon 
after the Reftoration. 


GRINLING,* GIBBONS, 


An original genius, a citizen of nature; 
confequentlyy ^it is. indifferent where Ihe 


te 

it is on his print. 


... ^ 4> -* 1 

* So he wrSit name himfelf, WH&iuyi GrinUn , as 


produced 
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produced him- When a man ftrijgea. out 
novelty from himfelf, the place of his birth 
has little claim on his;&serit. Some become 
great poe’-s or great painters becaufe their 
talents have capital models before their 
eyes. An inventor is equally a mailer, whe- 
.Jiuer born in Italy or Lapland. There is 
no inftgnce of a man before Gibbons who 
gave to wood the loofe and airy lightjiefs of 
flowers, and chained together the various 
produdions of the elements with a free dis¬ 
order natural to each fpecies: Vertu^ had 
received two different accounts of his birth; 
from Murray the painter, that he was born 
in Holland of Englifh parents, and came 
over at the age of nineteen; from Stoakes 
(relation of the Stones) that his father was 
a Dutchman, but that Gibbons himfelf was 
born in Spur-alley in the Strand. This is 
circumftantiaJ, and yet the fqm^yr teftimony 
feeois as Gibbon^gjt §n Englifh 

name, and Grilling prqbably^Dutch. He 
afterwards lived, added Sto^kps, in f}ell-fa- 
vage-court on Lijdgate-hih, f jvhere lie carv¬ 
ed a pot of flowfer§ which fhook furprizingly 

K % with 
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with motion of the coaches that patted 
by. It is certain that he was employed by 
Betterton on the decbBktions of the Theatre 
in Dorfet-garden, where he carved the ca¬ 
pitals, cornices and eagles. He lived af¬ 
terwards at Deptford, in the fame houfc with 
a mufician, where the beneficent and curiouW 
Mr. Evelyn found and patronized them 
both. "This gentleman. Sir Peter lady, and 
Bap. May, who was fomething of an archi- • 
teft himfelf, recommended Gibbons to 
Charles II. who though too $#dolent to 
fearch for genius, and too indifcriminate 
in his bounty to confine it to merit, was al¬ 
ways pleafed, when it was brought home to 
him. He gave the artift a place in the 
board of wori&y and employed his hand on 
the ornaments of moft tafte in his palaces,- 
particularly at Windfor, where in the chapel 
the fimplicifeaf the carver’s foliage at once 
lets off and^Rees for The Verrio’a 

paintings, uibbaht In gratitude made a 
prefent of his own buft in wood to Mr, 
Evelyn who kept it at his houfe in Dover- 
ftreet* The piece that had ttruck fo good a 

judge 
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judge was a large carving in wood of St. 
Stephen ftoned, long preferved in the fcylp- 
tor’s own houfe, and afterwards purchafed 
and placed by the duke of Chandos at Can¬ 
nons. At Windfor too. Gibbons, whofe art 
penetrated all materials, carved that beau¬ 
tiful pedeftal in marble for the equeftrian * 
J;»tue of the king in the principal court. 
The fruit,' fifh, implements of Ihipping are 

* Under the ftatue is an engine for raifing wate^on- 
tfived by Sir Samel Morland alias Morley; he was 
(on of Sir Samuel Morland of Sulhamfted Banifter in 
the county of Berjkfhire, created a baronet by Charle$IJ. 

confideration of fervices performed during the king’s 
exile. The fon was a great mechanic ; and was pfe- 
fented with a gold medal, and made Magifter Mecha- 
nicorum by the king in 1681. He invented the drumr 
capftands for weighing heavy anchors ; and the (peak¬ 
ing trumpet, and other ufeful engines. ,: He died and 
was buried at Hammerfmith in Middlefex 1696. There 
is a monument for the two wives of Sir Samuel Mar- 
land in Weftminfter-ah^!y. His arms were fable a 
.hoard’s head jeftant a fleur de lys, or. There is 
S print of the by Lombart after bdy. This Sir 
Samuel bdftt a large room ip. his garden at Vaux-hall, 
vvhid^was much admired at that time; on the top was 
a punchinello holding a dial. See, Aubrey’s Survey# 
Vol. i. p. 1 a. 
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ail exquifite : the * man arid horfe may 
fervc for a fign to draw a paiienger’s eye to 
the pedeftal. The bafe of the figure at 
Charing-crofs was the work of this artift * 
fo was the f ftatue of Charles II, at the 
Royal-exchange — but the talent of Gib- 

t* 

bons, though^he practiced in all kinds, did 
not reach to human figures, unlefs the brazen 
ftatue of James II, in the Privy-garden be, 
as I f have reafbn to believe it, of his hand. 
There is great eafe in the attitude, and a 
claffic fimplicity. Vertue met with an 
agreement, figned by Gibbons himfelf, for a 
ftatue of James II, the price 300/. half to 

* On the hoof of the horfe, fays Pote, is caft Jofias 
Jbach Stada, Bramenfis. This laft word ihould be 
Bremenfis. I know nothing more of this Ibach Stada, 
V. Hiftory andAntiq. of Windfor-caftle, p. 38. Gib¬ 
bons made a de/ign the ftatues in the intended 
Maufoleum of Charles I.by Sir Chr. Wren. V. Pa- 
rentalia, p. 332. in the margjtlu 

f Vertue feys, die kiag^ave Gibbons an exckftj|t i 
licence for the dote printing of this ftatue, and proll- 
biting all peribns to let^gpftVe it without hisffeave; and 
yet, adds my author, though undertaken by Gibbons, it 
was actually executed by Quellin of Antwerp, who 
will be mentioned hereafter* 


be 



Medallifisy in the Reign of 0&rlm II. ijj 

be paid down on figning tfie agreement! 
50/. more at the end of three months, and 
the reft when the ftatuc fhoukJ be compjeat 
and erected. Annexed were receipts for the 
firft 200/. Aug. ii, 1687, The paymafter 
Tobias Ruftat. * 

Gibbons made a magnificent tomb for 
Baptift Nod Vifcount Camden, in the 
church of Exton in Rutlandfhire i it coft 
1000/. is 22 feet high, and 14 wi$e* There 

* One might alk whether Vertue did not in ha fie 
write James II. for Charts II. The ftatue of the lat¬ 
ter at Chelfea-college is faid to be the gift of this 
Ruftat; and one (hould doubt whether he paid for a 
ftatue of the king in his own garden—but as CharlesII. 
permitted fuch an a£l of loyalty in the court at Wind* 
for, perhaps his brother was not more difficult,, f I am 
the rather inclined to attribute the ftatue at Whitehall 
to Gibbons, becaufe I know no other artift of that time 
capable of it. 

f Both did accept f^j^ ^refent. In Peck’s Dcfid. Curiofa, 
vo\. ii. p. 50, is a lift i ^l^lrf barities and benefactions of Tohias 
Ruftat, k«pr of Uanj|f® vQurt, and yeoman of the robes to 
Charles II.''before and aftS His reftoration. Among others is this 
entry,** A free gift to thc^n|jj|yeftics K.. Charles II* andiK^JamcsII. 
of their ftatues in brals ; the former placed upon a pedeftal in the 
royal hofpital at Chclfea, aad$he other in Whitehall—one thoufand 


arc 
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ire two figures of him, and his lady, and 
bafreliefs of their children. The fame work¬ 
man performed the wooden throne at Can-? 
terbury, which coft 70/. and was the do¬ 
nation of archbifhop Tenifbn. The foli¬ 
age in the choir of St. Paul’s is of his 
hand. At Burleigh is a noble profufion of 
his carving, in pidture-frames, chimney- 
pieces, and door-cafes, and the laft Supper 
in alto relievo, finely executed. At Chatf- 
worth, wliere a like tafte collected orna¬ 
ments by the moft eminent living matters, 
are ■ many by Gibbons, particularly in the 
chapel ; in the great anti-chamber are fe- 
veral dead fowl over the chimney, finely 
executed, and over a clofet-door, a pen 
not diftinguilhable from real feather. When 
Gibbons had finiftied his works in that pa¬ 
lace, he prefented thejgjb|:e with a point 
cravat, a woodcock, a^Rmedal with his 
own head, all preiovdSB^a glafs cafe in 
the gallery. I have admer point cravat 
by him* the,art of wtjgjp-arrives even to 
deception, and Herodjas with St. John's 
head, alto relievo in'i^f^'. In Thore/by's 

colledtion 
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collection was Elijah under the juniper-tree 
Supported by an Angel, fix inches long and’ 
four wide. * At Houghton two chimneys 
are adorned with his foliage. At Mr. Nor¬ 
ton’s at Southwick in Hampfhire was ^ 
%hole gallery embroidered in pannels by 
his hand—but the moft fuperb monument 
of his flull is a large chamber at Petworth 
enriched from the deling, between the 
pictures, with feftoons of flowers aljd dead 
game, &c. all in the higheft perfection and 
prefervation. Appendant to one is an an¬ 
tique j* vafe with a bafrelief, of the pureft 
tafte, and worthy the Grecian age of Cameos. 
Selden, one of his difciples and afliftants—- 
for what one hand could execute fuch 
plenty of laborious productions ?—lofl: his 
life in faving this carving when the feat was 
on fire. The font in St. James’s-church 
was the work of Gibbons. 

*4' ^ v i- 

* Ducatus Leodienfis j>. 488. 
f At the earl of Halifax's at Stan/lead is Mother 
cliimney-piccc, adorned with flowers and two beautiful 
vafes. 

If 
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• If thefe encomiums * are exaggerated, 
the works are extant to contradidb me. Let 
us now fee how well qualified a man,, who 
vaunts his having been in England, was, to 
lpeak of Gibhons. It is the, author of the 
Abrege whom I have frequently mentioned;* 
u Les Anglois, *f fays he, n’ont eu qu’un 
bon fculpteur, nomme Gibbons, mais il 
n’etoit pas excellent. La figure de marbre 
de Chajfes II. placce au milieu de la bourfe 
a Londres eft de fa main,” What would * 
this author have fz:d of him, if he had 
wafted his art qn ribbands and ringlets Bow¬ 
ing in one blended ftream from the laurel 
of Louis XIV. to the tip of his horfe’s 
tail ? J 

Gibbons died Aug. 3d, 1721, at his 
houfe in Bow-ftreet, Covent-garden, and in 
November of the following year, his col- 

ledlion, a very confiderable one, of pic- 

! 

1 

1 

• Tate wrote a poem on the fight of.. buft in marble 
of GiUioiis. * 

f Vol. ii. p. 216. 

J This is literally the cafe in the equellrian ilatue at 
Lyon*. 


tnres. 
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tures, models, &c. was fold by auction. 
Among other things were two chimney- 
pieces of his own work, the one valued at 
ioo/. the other at no; his own buft in 
marble, by himfolf, but the wig and cravat 
extravagant; and an original of Simon the 
engraver by Sir Peter Lely, which had been 
much damaged by the fall of Gibbons’s 
houfo. 

There are two different prints of Gibbons 
by Smith, both fine ; the one with his wife, 
after Clafterman ; the other from a picture 
at Houghton by Sir Godfrey Kncller, who 
has fhown himfolf as gre^t in that portrait as 
the man who fat to him. 

Gibbons had foveral difoiples and work¬ 
men ; Selden I have mentioned ; Watfon 
affifted chiefly at Chatfworth, where the 
boys and many of the ornaments in the 
chapel were executed by him. Dievot of 
Bruffols, and Laurens of Mechlin were 
principal journeymen — Vertue fays, they 
modelled and call the ftatue I have men¬ 
tioned in the Privy-garden, which confirms 
my conjecture of its bfeing the figure in- 
8 tended 



15$ Statuaries, Car&ext, ArciuteSfs^Mi 


4 '\ * 


tended^ in the agreement* If either of them 
modelled it,' and not Gibbons himfelf, the 
true artift deierves to be known. They both 
mired to their own country on the Revolu¬ 
tion } Laurens performed much both in fta- 
tuary and in wood, and grew rich- Dievot 
lived till 1715 and died at Mechlin. 


LEWIS PAYNE 


Engraved two fignet leals for Charles II. to 
be ufe^in Scotland by the duke of Lauder¬ 
dale. Dr. Rawlinfbn had the original war¬ 
rant for them figned^by the king ; one was 
to have been in fteel, the other in filver. 
At top was the draught and magnitude, 
neatly drawn, and a memorandum that they 
were finiflied and delivered in 0 < 5 t. 1678. 


A R C XI I 
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architec tur e. 

Though in general the tafte was bad, and 
corrupted by imitations of the French, yet 
as it produced St. Paul’s, may be faid to 
have flourilhed in this reign: whole coun¬ 
tries, an age often gets a name for one capi¬ 
tal work. Before I come to Sir Chriftopher 
Wren, I muft difpatch his feniors. 

f 

J O H N-s WEBB, 

A name well-known as a fcholar of Inigo 
Jones, and yet I cannot find any particulars 
of his life, * He built the feat of lord 
Mountford at Horfeheath in Cambridge- 
Ihire and added the portico to the Vine 
in Hampfhire for Chaloner Chute, fpe^ttr 
to Richard Cromwell’s parliament, and 

* He married a niece of Inigo Jones, and left a fon 
named James, who lived At Burleigh in Somerfetfhirc. 
The father died in 1672, aged 61. 

6 


now 
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now belonging to his defcendant John 
Chute, efq. Ambrefbury in Wiltfhire was 
executed by him from the defigns of his 
matter. Mr. Talman had a quarto volume, 
containing drawings in Indian ink of ca¬ 
pitals and other ornaments in architecture, 
which Webb had executed in feveral houfes. 
The frontifpiece (containing architecture 
and figures) to Walton’s Polyglot Bible, 
was defigned by Webb, and etched by flol- 
lar. Vertue fays, that Mr. Mills, one o£ 
the four /urveyors appointed after the fire 
of London, built the large houfes in Queen- 
ftreet, Lincoln*s-inn-li£ids—but this mutt be 
a miftake, as we have ieen in the preceding 
volume, that Gerbier, a cotemporary and 
rival, aferibed them to Webb. Gerbier** 
own fcholar was 


©aptain WILLIAM WINDE, 

■v. 

Who was born at Bergen-op-zoom. IT is 
performances were, the houfe at Cliefden, 
the duke of Newcaftle’s in Lincoln's-inn- 

fields,* 
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fields, Coomb-abbey for lord Craven, and 
he finiihed Hempftead Marfhal Hi* the fame 
peer, which had been begun by his ftiafter, 
and in the plans of whigh he made feveral 
alterations. In his fon*s fale of drawing^ 
and prints in 1741 Were feveral of the fa¬ 
ther’s defigns for both thefe latter houfes* 
They were dated from 1663 to 1695. 

—- MARSH, 

Says Vertue, defigned the additional build¬ 
ings at Bolfover, erected after the Reftora- 
tion, and was the architect of Nottingham* 
cattle. Salmon in his account of Eflex, 
p. 329, mentions a Dr. Morecroft, who he 
fays died in 1677, as architect of the manor* 
houfe of Fitzwalters. 


VoL. III. 


L 


Monlicur 
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Monlicur P O U G. E. T., 

A French, architect conducted the build¬ 
ing of Montagu-houfe in 1678. What it 
wanta in grace and beauty, is compenfated 
by the fpacioufnefs and lofty magnificence 
of the apartments. It is now the Britifh 
Mufcum. 

« 

Sir CHRISTOPHER WREN 

s 

Is placed here, as his career was opened 
under Charles II.—The length of his life 
enriched the reigns of feveral princes—and 
difgraced the * laft of them. A variety ©f 
knowledge proclaims the univerfality, a 
multiplicity of works the abundance, St. 
Paul's the greatnefs of Sir Chriftopher's 
genius. The nobleft temple, the largefl 
palace, the moft fumptuous hofpital in fuch 

• At the age of 86 he was removed from being fur- 
veyor-general of the works by George 1.1 

* 7 a king- 



* . 1 * '# (J I ' - * - 

Medal lifts, in the Rttgn*f CbarlesXX* i 


a kingdom as Britain, are * aH works of th$ 
fame hand. He f reftored London, • and re* 
corded its fall. 1 do not mean to be very 
minute in the account of Wren even as an 
architect. Every circumftance of his ftoiy 
has bpen written and repeated. Bifhop Sprats 
Anthony Wood, Ward in his lives of the 
Grelham Profeflors, the General Dictionary, 
*nd the New Defcription of London and 
the Environs, both in the hands of every 
body, af£ voluminous on the article of Sir 
Chriftopher: above all a defcendant o$ his 
cfWn has given us a folio, called Parentalia, 
which leaves nothing to he^defired on this 
fubjeCt. Yet, in a work of fuch a nature 
as this, men would be difappointed, fliould 
they turn to it, and receive no fatisfa&ioq. 
They mufl be gratified, though my province 
becomes little more than that of a meer 
tranfcriber. 

Sir Chriftopher Wren, of an ancient fa¬ 
mily in the Bifhoprick of Durham, was foa 


• St. Paul’s, Hampton-court, and Greenwich, 
t He built abova fifty parifii churches, and defigned 
the monument. 

L 2 


of 
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6f a dean of Windfor, and nephew of Mat¬ 
thew, bifhop, fucceflively, of Hereford, 
Norwich, Ely, He was borri at London in 
1632, and educated at Oxford. His ma¬ 
thematical abilities unfolded themfelves fo 
early, that by twenty he was defied pro- 
feffor of aftronomy at Grelh am-college, and 
eight years afterwards Savilian profeflor of 
aftronomy at Oxford. His difeoveries iri 
philofophy, mechanics, &c. contributed to 
the reputation of the new-eftablifhed Royal- 
lbciety, and his fkill in architeflure had 
raifed his own name fo high, that in the 
firft year of vhc Reftoration he was ap¬ 
pointed coadjutor to Sir John Denham fur- 
veyor of the works, whom he fucceeded in 
1668. Three years before that he had 
vilited France —and unfortunately went no 
farther—the great number of drawings he 
made there from their buildings, had but 
too vifible influence on fome of his own 
—but it was fo far lucky for Sir Chrifto- 
pher, that Louis XIV. had eredted pa¬ 
laces only, no churches. St. Paul’s efcaped, 

but 
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but * Hampton-court was facrificed to the 

god of falfe tafte. In 1680 he was chofen 

prefident of the Royal iociety 5 was in two 

parliaments, was twice married, had two 

fons and a daughter, and died f in 1723, 

at the age of ninety-one, having lived to 

fee the completion of St. Paul’s ; a fabric, 

and an event, which one cannot wonder left 
* 

fuch an impreflion of content on the mind 
of the good old man, that being carried \o 
fee it once a year, it feemed to recall a me¬ 
mory that was almoft deadened to every 
other ufe. He was buried under his own 
fabric, with four words that comprehend his 
merit and his fame 5 fi quaeras monumentum, 
circumlpice! 

Befides, from his works J in archite&ure, 

* I have been allured by a defcendant of Sir Chrif- 
topher, that he gave another defign for Hampton' court 
in a better tafte, which queen Mary wiihed to have had 
executed, but was over-ruled. 

f Elkanah SettlepubliHied a funeral poem on him, 
called Threnodia Apollinaris; there is another in Latin 
in the Parentalia. 

X He wrote a poem, publifted in a collection at Ox¬ 
ford, on the revival of Anne Green. 

H}-* 3 


which 
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Which I am going to mention. Wren is in-* 
tided to a, place in this catalogue by his* 
talent for defign. He drew a view of WukU 
which was engraved by Hollar j and 
*ieight or ten plates for Dr. Willis’s anatomy 
V>f the brain 1664. Vertue dunks they 
"were engraved by Loggan. He found out 
*a fpeedy way of etching, and was the in- 
Vfntor of drawing pictures by microfcopic 
glafles; and he fays himfelf, that he in¬ 
vented ferpentine-rivers. * His other dilV 
Voveries + m&y be feen at large in the au¬ 
ditors I have quoted. His principal buikU 
ings were, 

*The Library of Trinity-college, Cam-« 
bridge, and a piece of architecture * oppofite 
to It, to dii^uife the irregularity of that 
end. Over the library are four figures by 
Cibber. 

• Parentftlia p. 143. * 

f Amoftg thfcinis reckoned $he inventionbf uiez^ 
rotinto, which ftihe fay he imparted to prince'Rupert j 
but the moft common and cotemporary reports give the 
honour to the prince himfelf; as will be feen in his ar¬ 
ticle, in the volume of Engravers. 
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The Chapel of Pembroke-hdll. 

The Theatre at Oxford. * 

The Tower of St. DuhftanVchurch, .at¬ 
tempted in the Gothic ftyle with very poor 
fuccefs. 

The f Church of St. Mary at Warwick, 
in the fame rpanner, but ftill worie. Yet he 
was not always fo wide of kis mark. 

The great Campanile at Chrift-church 
Oxford is noble, and though not fc light 
# as a gothic architect would perhaps\have 

# He was confulted, and a 4 yifed fame alterations in 
S plan of the Chapel at Trinity-?ollege Oxford. This 
was not worth mentioning with regard to Sir Chrifto- 
pher, but was neceffary to introduce the name of Dr. 
Aldrich who not only deligned that Chapel, but alio 
.the Church of All-faints Oxford. A circumftance we 
learn from the life of Dr. Bathurll, P p. 68 , 71. by the 
ingenious Mr. Thomas Warton,_to whom the public 
* has many obligations, and the Edhor of this work ftill 
- greater. 

f I have been informed, lince the firft edition of this 
work, by Sir Chriftopher’s defeendant, that the tower 
only of tliis Church 3ft it is at prefent was defigned by 
' his grandfather,' 'A fire happened in the Church, and 
xJiendamaged parts were reftoredbyone Francis Smith, 
. a mafoikin the town, who had alfo executed the tower, 
in which he made feveral miftakes. 


formed 
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formed it, does not difgrace the modern. 
His want of tafte in that ancient ftyje is 
the beft excufe for another fault, the union 
of Grecian and Gothic. The Ionic CoIq- 
tiade that croflps the inner quadrangle of 
Hampton-eourt is a glaring blemilh by it*s 
want of harmony with the reij of Woifey's 
fabric. Kent was on the point of repeat¬ 
ing this incongruity in the fame pjace in the 
late reign, but was over-rujed by my fa¬ 
ther/ 

. Chrift-church-holpital London re-built, 
and the old Cloyftfer repaired by him. 

St. Mary-le-bow. The fteepie is much 
admired-r-far my part I never faw a beau¬ 
tiful modern fteeple. They are of Gothic 
origine, and have frequently great merit 
either in the folid dignity of towers, or in 
the airy form $f$aper fpires. When broken 
into unmeaning parts, as thofe erected in 
later times aFe, they are a pile of barbarous; 
uglinefs, and deform the temples to which 
they are coupled. Sir Chriftapher has 
fegwn how fenftblc he was of this abfurdity 

impofed 

<• 

i 
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impofed on him by cuftom, by avoiding if 
in his next beautiful work, 

St. Stephen Walbroke—but in vain—the 
Lord-mayor's manfion-houfe has revenged 
the caufe of fteeples* 

The new royal apartments at Hampton- 
court, 

Greenwich* hofpital, 

Cheifea-holpital. 

Tlife^p^lace at Winchefter— one of the 
uglieft piles of buildup in the ifland. It is 
a royal manfion running backward upon a 
precipice, and has'not an inch of garden or 
ground belonging to it. Charles II. chofe 
the Ipot for health, and preffed j- Sir Chrif- 
topher to have it finilhed in a year. The 
impropriety of the fituation and the hafte of 
the execution are fome excufe for the archi¬ 
tect— but Sir Chriftopher was not happy 
. ip all kind of build^f. He had great 

abilities rather than^fte. When he has 

ihewed the latter, fajita indeed to advan- 

' * \ 

* There is a copy of vevfes ftill worfe in their kind, 
in praife of this building; Tft the fecond part of Dry- 
den’s Mifcellanies. 

f V. Life ol‘ Sir Dijdley North. 

i tage. 
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tage. The circular porticos and other parts 
of St. Paul's are truly gracefull; and fo 
many great archite&s as were employed on 
St. Peter's have not left it upon the whole a 
more perfect edifice than this work of a 
(ingle mind. The gawdinefs of the Romifh 
religion has given St. Peter's one of it's 
chief advantages, Theexcefs of plainnefs 
in our cathedral difappoints the fpe&ator 
rafter fo rich an approach, The .kite prince 
^of Wales, I have heard, intended to intro- 
-duce tombs into it, and to begin with that 
«of his grandfather, Corifidering that Weft- 
' minfter-abbey is overftocked, and that the 
moft venerable monuments of antiquity are 
daily removed there to make room for mo- 
•dern (a precedent that one (hould think 
would difcourage even the moderns from 
4 dealing with the chapter) St. Paul's would 
.afford a new theatr$4jfcr ftatuaries to exert 
their genius *—and " the Abbey would ftill 

; preferve 

* Sir Jofhua Reynolds} Mr-Weft, and ethers of our 
„ prinfSfpal painters, offered fo adorn St. Paul’s with pic¬ 
tures by their ow;» hands and at their own expence ; 
but the generous defign was quaihed by alatc prelate— 

* it ipeinor^blc abfurdity, that at an aura in which the 

/ Rojjiifti 
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preferve it’s general cuftomers, by new re¬ 
cruits of waxen puppets. The towers of the 
laft mentioned fabric, and the propofed ipire 
f^6re defigned by Sir Chriftopher. 

The Monument. The archite&’s inten- 
tion was to ereft the ftatue of Charles II. 
on the fummit, inftead of that filly pot of 
flames j but was over-ruled, as he often was 
bjNsery inferior judgments. 

TheiKieatre "te^rury-lane*; and the old 
Theatre in S;|lift>ury-court. tfhe reft of his 
churches, puKfeations, defigns, &c. may be 
feen at large in the Parentalia. Among 
the latter was the maufoleum of Charles I. 
It was curious piety in Charles II. to eredb a 
monument for the imaginary bones of Ed¬ 
ward V. and his brother, and to fink'70,000/. 
actually given by parliament for a tomb for 
his father! 

Many drawings by Sir Chriftopher, parti¬ 
cularly for St. Paul’s, were fold in his Ton’s 
auction a few years ago. 

■ Romifb faith received toleration from th&gtfvernment, 
its more harmlefs decorations fhould be proferibed! 

The 
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The medallifts in this reign lie in a narrow 
compafij but were not the worft Artifts. 

IThe R O T I E R S 

* * 

w 

Were a family of medallifts. The father, 
a goldfmitb and banker, aflifted Charles II. 
with money during his exile, in return ,<for 
which the king promifa^if he wa^-eftored, 
to employ his Ions, who were, all gravers of 
feals and coins. The R^ftoration hap¬ 
pened ; and Charles, difcontent with the 
inimitable Simon, who had ferved Cromwell 
and the Republic, fent for Rotier’s Ions. 
The two eldeft, John and Jofeph, arrived 
(not entirely with their father’s con fent, who 
wifhed to have them fettle in France, of 
which I fuppofe he was a native). They 
were immediately placed in the mint, and 
allowed a falary and a houfe, where they foon 
grew rich, being allowed 200 L for each 
broad feal, and gaining 300/. a year by vend¬ 
ing grdfc numbers of medals abroad. On 
their fuccefs, Philip the third brother came 

over 
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m r » * 
over, and worked for the government too. 

He is the only one of the three, though John 
was reckoned the beft artift, who has left his 
name *or initials on any of our medals; and 
he it was, I believe, who being in love with 
the fair Mrs. Stuart duchefs of Richmond, f 
reprefented her likenefs, under the form of 
Britannia, on the reverfe of a large medal 
with the king’s head. Simon, difcontent with 
fome. reafon at the preference of fuch infe¬ 
rior performers, mad e the famqps crown- 
piece, which molgh it did not e^lode the 
others, recovcreqjus own falary, and from 
that time he and his rivals lived amicably to¬ 
gether. It was more than they themfelves 
did. John had three fons, the eldeft of which 
he loft, but James and Norbert, being much 
employed by him, their uncles grew jealous 
and left England, Jofeph going to France, 
Philip to Flanders, where each being en¬ 
tertained by the refpeftive governments, 

# Unlefs a medal which I have mentioned in the 
fecond volume of this work* p. 62. was executed by 
Norbert. 

• f V. Evelyn, p. 27, and * 37 * 

the 
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the three brothers were at the fame time in 
die fervice of three kings, of England, 
France and Spain. James Rotier being hurt 
by a fall from his horfe, and retiring to 
Bromley for the air, caught cold and died. 
Norbert and his father remained working 
for die crown till, the Revolution, when, 
though offered to be continued in his poll, 
no follicitation could prevail on John the 
father to work for king William. This 
rendering him obnoxious, and the?*: oeing^ 
fufpicions- * of his *Carryii> y’tm a treafbn- 

1 able 

4 

* 

• There are many' evidences that thefe and other 
fafpicions were not ill-founded. Rotier was believed to 
have both corned and furnilhed dies for coining money. 
I fuppofe with the ftamp and for the fervice of king 
James. Smith in his Memoirs of fecret fervice men¬ 
tions his information and difcovery of the dies in the 
Tower being conveyed away by one Hewet and others, 
by the help of Mr. Rotier, and that they were found at 
Mr. Vernon’s in January 1695. In the Journals of the 
Houfc of Commons, vol. xi. p. 686, is a report from 
the Committee to examine what dies were gone out of 
the Tower and by what means. From that report it 
appears that Rotier would not fuller captain Harris the 
patent-officer to enter the houfe where the dies were 
kept; that one Ware made a prefs for White., then un¬ 
der 
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able corrcfpondence, guards were placed 
round his houfe in the Tower, and lord 
Lucas, who commanded there, made him- 
fo uneafy that he was glad to quit his habi¬ 
tation. He was rich -and very infirm, la¬ 
bouring under the (lone and gravel, addi¬ 
tional reafons for his retiring. He took a 
houfe in Red-lion-fquare. Norbert, lels 
difficult, executed fome things for the go-^ 
verm*^ent, particularly, * as Vertue thinks, 

the cofbxr*itipn for William and 

*r- - % . 

der fen tc nee of condemnation, who told Ware he could 
have dies from Roti&^-hen he pleafed : that Rotier, 
who was a Catholic, kept an Irilh papilt in his houfe, 
and that the lord Lucas, governor of the Tower, had 
complained, that the Tower was not fafe, while lb many 
pnpiits were entertained in Rotier’s houfe. It appears 
too from the Journal of Henry Earl of Clarendon, that 
when his lordfhip, who by his own account had dealt 
with the mod; difaffedied perfons, was committed to the 
Tower in 1690, he alked lord Lucas to let Rotier come 
to him, which the governor woufd not fuffer him to do 
alone, becaufe he was a papilL—Lord Clarendon molt 
probably had another reafon for defiring Rotier's com¬ 
pany. 

f He and his "brother James (truck a medal of king 
William alone in 1693, which was advertifed, with 
another by them of Charles I. 

Mary, 
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Mary, and fome dies for the copper money* 
On the proofs were the king's and queen's 
heads on different fides, with a rofe, a (hip, 
&c. but in 1694 it was refolved, that the 
heads fhould be coupled, and Britannia be on 
the reverfe. Hence arofe new matter of com¬ 
plaint—Some penetrating eyes thought they 
difcovered a Satyr's head * couched in the 
king's. This made much noife, and gave rife 
to a report that king James was in England, 
and lav concealed in-^^er’^hr-jle in the 

* - ' r T 

Tower. Norbert on the); diffatisfa&ions 
left England, and retiring : .to France, where 
he had been educated in the academy, was re¬ 
ceived and employed by Louis XIV. where, 
whatever had been his inclinations here, he 
certainly made feveral medals of the young 
chevalier. 

John, the father, furvived king William* 
k medal being ordered of the new queen, 
Harris a player who fucceeded Rotier, and 
was incapable of the office, employed work- 

* I remember fiich a vifion about the firft half-penny 
of the late king George II. The knee of Britannia was 
thought to reprefentarat (a Hanoverian one) gnawing 
into her bowels. 


men 
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men to do the bufinefs, among whom was 
Mr. Croker, who afterwards obtained the 
place. Sir Godfrey Kneller drew a profile 
of the queen, and Mr. Bird the flatuary 
modelled it. Her majefty did not like the 
efiay, and recollected Rotier, but was told 
the family had left England or were dead. 
Sir Godfrey being ordered to infpeCt the 
work, and going to the Tower, learned that 
John Rotiei'^^s ftill living whom he yifited 
and acquaintedfS^ifi' !^hat 'had happened. 
"The old man, in a pylion, began a die, but 
died before he could fi?lifh it, in 1703, and 
was buried in the Tower. The unfinifhed 
die, with others of the twelve Csefars, were 
fent to France to his relations, whence two 
of them arrived, hoping to be employed. 
One of them modelled the face of Sir Hans 
Sloane, and ftruck a filver medal of the 
duke of Beaufort; but not meeting with 
fuccefs, they returned. This entire account 
Vertue received in 1745 from two furviv- 
ing fitters of Norbcrt Rotier. Their mo¬ 
ther, who had a portrait of her hufband 
Vox,, III. M John, 
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John, which the daughters lent for, died in 
'Flanders about 1720. 

Of the works of the Rotiers, fome may be 
feen in Evelyn. John made a large milled 
medal of duke Lauderdale in 1672, with 
the graver’s own name. Norbert, a medal 
of Charles I. (ftruck about the time of the 
Revolurion) and another of his queen. One 
of them, I know not which, graved a large 
medal of a Danidi admiral, in tj*e reign of 
king/James. ail*with the heads 

of Mars and Venus, vaich Vertue faw, was 
cut by John Rotier.^Of Jofeph there is a 
print, while he was in the fervice of the 
French king, and calling him, c< Cydevant 
graveur de la monoye de Charles II. d’An- 
e-leterre.” 


-DU FOUR* 

Nothing is known of his hand, but a filver 
medal of lord Berkeley’s head in a peruke, 
reverfe his arms, 1666* Du Fourf. 


GEORGE. 
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GEORGE BOWER, 

Probably a volunteer artift, ftruck a large 
filvcr medal of Charles II. profile in a 
peruke, the queen’s head on the reverfe. 
G. Bower f. 

Another on the duke of York’s fhip- 
wreck. V. Evelyn. 

Another of James, as king, and one of his 
queen, rather fmaller. 

Medals of the" 3 uJ ST of Albemarle,* Or¬ 
mond, and Lauder d 3^, and of the earl of 
Shaftfbury—this laft is^bne of Bower’s beft 
works. 


M a 
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CHAP. III. 

Artifts in the Reign of fames II. 

T H E fhort and tempeftuous reign of 
James, though he himfelf feems to 
have had much inclination to them, afford¬ 
ed fiTpall encouragement the arts. His 
religion was not of a Complexion to exclude 
decoration j but four.:? ~ars, crouded with in- 
furre&ions, profecutions, innovations, were 
not likely to make a figure in a hiftory of 
painting. Several performers, that had re- 
fided here in the preceding reign, continued 
through that of James : fuch as may pecu¬ 
liarly be afcribed to this fhort period, I fhall 
recapitulate. 


WILLIAM 



Artifis in the Reign of James ,: II. 181 


WILLIAM G. FERGUSON 

A Scot, who lived long in Italy and France, 
painted ftill-life, dead fowl, &c. while in 
Italy he compofed two pictures, fold in 
Andrew Hay’s fale, reprefonting bafreliefs, 
antique ftones, &c. on which the light was 
thrown, fays Vertue, in a furprizing man¬ 
ner. His name and*|^£ date 1679 were on 
them. On another Was the year 16895 for 
which reafon I hatl^ placed him between 
thefe periods. He worked very cheap and 
died here. 

J A C QJJ ES ROUSSEAU,* 

Of Paris, ftudied firft under Swanevelt, who 
had married one of his relations, and then 
improved himfelf by a journey to Italy; 
practicing folely in perfpeCtive, architecture 
and landfcape. On his return home he was 
employed at Marly, but being a proteftant, 
he* quitted his work on the perfecution of 

* V. Graham’s Englifh School. 

M 3 bk 
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his brethren, and retired to Swifierland. 
Louvois invited him back he refufed, but 
tent his defigns, and recommended a pro¬ 
per perfon to execute them. After a fhort 
flay in Swifierland, he went to Holland, 
whence he was invited over by Ralph duke 
of Montagu to adorn his new houte in 
Bloomfbury, where he painted much, and 
had the fupervifal of the building, nnd even 
a hand in it. His work amounted to 
15001. in lieu of whidci the duke allowed 
him an annuity for his.eife of 200/. a year. 
He received it but two years, dying * in 
Soho-fquare at the age of 68 about 1694. 
Some of his pictures, both in landfcape 
and architecture, are over doors at Hamp- 
ton-court ; and he etched after fome of his 
own defigns. He left a widow, but be¬ 
queathed moft of what he had to his fellow- 
fufTerers, the Refugees. Lord Burlington 
had a portrait of him by Le Fevre. 

• He was buried in St. Anne’s. 


CHARLES 
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CHARLES DE LA FOSSE, 

A name little known in England, but of 
great celebrity in France. The author of 
the Abrege calls him Un des plus grans cg- 
loriftes de Vecole Francoife . lie might be 
fo, and not very excellent : colouring is 
the point in which their bell matters have 
failed. La Fofle was invited to England 
by the duke of Monpgu, mentioned in the 
preceding article, and painted two cielings 
for him, the Apofc'.eofis of Ifis, and an 
Aflembly of the Gods. The French author 
fays that king William prefled him to day 
here, but that he declined the offer, in 
hopes of being appointed firft painter to his 
own monarch. Parmentiere aflifled La Fofle 
in laying the dead colours for him in his 
works at Montagu-houfe. La Fofle who 
arrived in the reign of James, returned at 
the Revolution, but came again to finifh 
what he had begun, and went back when 
he had finifhed. 


M 4 


N. HEUDE 
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N. H E U D E 

Lived about this time, and painted in the 
manner of Verrio, to whom he is faid to 
have been affiftant. He painted a ftair-cafe 
at the lord Tyrconnel’s in Arlington-ftreet, 
now demolifhed, and a cieling at Bulftrode, 
in both which he placed his own portrait and 
name. He was mafter of Mr. Carpenter, 
the ftatuary. .a 


t 

WILLIAM DE KEISAR 

Of Antwerp, was bred a jeweller, in which 
profeflion he became very eminent, but 
having been well educated and taught to 
draw, he had a ftrong bent towards that 
profeflion, and employed all his leifure on 
it, practicing miniature, enamel, and oil- 
colours, both in fmall and large. Yertue 
fays, he fixed at laft wholly on the former j 
Graham that he painted in little after the 
manner of Elfheimer, that he imitated va¬ 


rious 
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rious manners, drew cattle and birds, and 
painted tombs and bafreliefs in imitation of 
Vergazon, and that he worked feme time 
with Loten the landfcape-painter. This 
laft circumftance is not very probable * 
for Vertue, who was acquainted with his 
daughter, gives a very different account of 
his commencing painter by profeffion. Hav¬ 
ing painted fome altar-pieces at Antwerp, 
his buiinefs called him to Dunkirk, where 
he drew a picture for Ihe altar of the Engliih 
nuns. They were^fo pleafed with it, that 
they perfuaded Keifar to go to England, and 
gave him letters of recommendation tq lord 
Melfort, then in favour with King James. 
The enchufiaftic painter could not refill the 
propofal; he embarked on board an Eng- 
lifh vcfifel, and without acquainting his 
wife or family, failed for England. His re¬ 
ception was equal to his wifhes. He was 
introduced to the king who promifed to 
countenance him, and feveral perfons of 
rank, who had known him at Antwerp, 
encouraged him in his new vocation. Tran¬ 
sported with his profpeJl, he fent for his 

3 wife. 
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wife, ordering her to difmifs his workmen, 
and convert his effects into money.—With¬ 
in half a year the bubble burft; the Revo- 

m 

lution happened, Keifar’s friends could no 
longer be his protestors, his bufinefs de- 
creafed, and the purfuit of the Philofbpher’s 
Hone, to which he had recourfe in his de- 
fpair, compleated his ruin. He died at the 
age of 45 in four or five years after the 
Revolution. He left a daughter whom he 
had taken great pains to inftruSt in his fa¬ 
vorite ftudy, and with fuacefs. She painted 
Imall portraits in oil, and copied well; but 
marrying one Mr. Humble a gentleman, he 
would not permit her to follow the profef- 
fion. After his death fhe returned to it, and 
died in December 1724. She had feveral 
pi&ures by her father’s hand, particularly a 
St. Catherine, painted for the queen dowa¬ 
ger’s chapel at Somerfet-houfe, and his own 
head in water- colours by himfelf. 


LARGIL- 
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-L ARG IL LIE RE 

A French portrait-painter, was in England 
in this reign, but v/ent away on the Revo¬ 
lution. He drew the king and queen. Sir 
John Warner, his daughter, and grand¬ 
daughter, and Vander Mculcn and Sybrecht 
the painters. Vertue mentions a final! piece 
(about two feet and an half high} highly 
finifhed by him representing himfelf, liis wife 
and two children. The painter is (landing 
and leans on a pedeflal; his wife is fitting; 
qne of the children (lands, the other fits 
playing with fruit and flowers : there is a 
peacock, and a landfcape behind them. His 
fan was a counftllor of the Chatelet at Pa¬ 
ris, and one of the commiflaries at war in 
the new Brifac. He wrote for the Opera 
comique and the Foire, * and died in 1747. 

* Did. des Theatres vol. iii. p. 2Go. 


JOHN 
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* 

JOHN SYBRECHT* 

Of Antwerp, painted landfcapes, and had 
ftudied the views on the Rhine, his drawings 
of which in water-colours are more common 
than his pictures. The duke of Bucking-* 
ham returning through Flanders from his 
embalTy to Paris, found Sybrecht at An¬ 
twerp, was pleafed with his works, invited 
him tor England, ancT employed him at 
Cliefden. In 1686 he made feveral views 
of Chatfworth. At Newftede-abbey, lord 
Byron’s, are two pieces by his hand \ the 
firft, a landfcape in the ftyle of Rubens’s 
fchool; the other, which is better, a profpeft 
of Longleate, not unlike the manner of 
Wouverman. Sybrecht died in 1703, aged 
73, and was buried in St. James’s. 


* Vertue few a pi&ure at the duke of Portland’s by 
this matter, on which he wrote his name J. Siberechts, 
1676. I have writ it as it is commonly fpelt, to pre» 
vent confufion. 


HENRY 
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HENRY TILSON 

Was grandfon of Henry Tilfon bifhop of 
Elphin, born in Yorklhire, and who died in 
1655. Young Henry was bred under Sir 
Peter Lely, after whofe death he went to 
Italy in company with Dahl, and ftaid leveft 
years, copying the works of the beft mailers 
with great diligence. He fuccecded in por¬ 
traits, both oil and crayons, and was likely 
to make a figure, when he grew cfcfordered 
in his fenfes and (hot himfclf at the age of 
36. Pie was buried at St. Dunftan’s in the 
Weft. He painted his own portrait two or 
three times j once with a pencil in his hand 
leaning on a bull. Behind it was written 
H. Tilfona. Roma, 1687. He drew a 

large family-pifture of his father, mother, a 

* 

younger brother, a lifter and himfelf. Dahl 
gave Tillon his own pifture, inferibed be¬ 
hind, “ Memoria per mio caro amico Hen¬ 
rico Tilfon fatto Roma 1686. 




» 


FANCATI 
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F A N C A T I 

An Italian, copied the portraits of James 
and his queen with a pen, from the originals 
of Kneller. They were highly laboured, 
and came into the pofieflion of Mr. George 
Clarke of Oxford. 

THOMAS BENIERE, 

A young ftatuary who flouriftied in this 
reign, was born in England of French pa¬ 
rents in 1663. His models and fmall works 
in marble are much commended. The ana¬ 
tomic figure commonly feen in the fhops of 
apothecaries was taken from his original mo¬ 
del. He carved portraits in marble from 
the life for two guineas. He lived and died 
near Fleet-ditch in 1693# 


QUELLIN 
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' U 

- QJJ ELLIN 

* 

Elded fon of a good flat nary of Antwerp, 
fettled here and was concerned in Several 
works which by the only fpecimen Vertue 
mentions, I fhould think were very indif¬ 
ferent, for he carved Mr. Thynne's monu¬ 
ment in Weftminfter-abbey. lie lived in a 
large old houfe in Tower-ftreet St. Giles*!, 
near the Seven-dials, and died at the age of 
33. His widow married Van Oft o£ Mech¬ 
lin, another ftatuary. Quellin’s younger 
brother, who followed the fame bufinefs, 
worked at Copenhagen, Dantzick and Ham¬ 
burgh, and in ten years made a confiderable 
fortune and died at Antwerp. 

In a book called the Art of Painting by 
Mar Hull Smith, fecond edit. fol. 1693, 
mention is made of William De Ryck, a 
difciple of Quellin, who feems to have been 
a painter, and to have come to England, 
for, recapitulating fome of this man's works > 
the author fpecifies, “ a Magdalen, or the 
ladv of Winchelfea f ’ and adds, fC his 
, q daughter 
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daughter Mrs. Katherine comes behind none 
of her fair fex in the art.” There is a large 
fheet print, the condemnation of St. Cathe¬ 
rine, defigned, painted and engraved by 
Williatfi De Ryck 1684, and dedicated to a 
bilhop of Antwerp. 

THOMAS EAST 

Was engraver of the feals to James II. and 
bad learned of Thomas Simon. Eaft was 
lucceeded by his nephew Mr. John Roos, 
who continued in that office till the accef- 
fion of George I. 




Ansc- 



Anecdotes of PAINTING, &c. 


C H A P. IV. 

Painters in the Reign of King William . 

T HIS prince, like moft of thofe in 
our annals, contributed nothing to 
the advancement of arts. He was born in 

u 

3 a country where tafte never flourilhed, and 
nature had not given it to him as an em- 
belliihment' to his great qualities. He 
courted Fame, but none of her minifters. 
Holland owed it’s preiervation to his heroic 
virtue, England it’s liberty to his ambition, 
Europe it’s independence to his competi¬ 
tion with Louis the fourteenth 5 for, how¬ 
ever unfuccefsful in the conteft, the very 
ftruggle was falutary. Being obliged to 
draw all his refources from himfelf, and not 
content to acquire glory by proxy, he had 
no leifure, like his rival, to prefide over the 
regifters of his fame. He fought his own 
battles, inftead of chufing mottoes for the 
Vol. III. N medals 
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medals that recorded them j and though my 
lord Halifax promifed * him that his wound 
in the battle^of the Boyne 

Should run for ever purple in our looms. 

His majefty certainly did not befpeak a finglc 
iuit of tapeftry in memory of the adtiort. 
In England he met with nothing but dif- 
gufts. He underftood. little of the nation,, 
and feems to have adbed too much upon a. 
plan formed before he came over, and, how¬ 
ever neceflfary to his early fituation, little 
adapted to fo peculiar a people as ‘the Eng- 
lifh-. He thought that valour and tacitur¬ 
nity would conquer or govern the world* 

* It'has becjr obferved that I 1 have mifquoted lord. 
Halifax, who does not promife king William an im* 
mortality in tapeftry for his wound, but tells him, the 
French would have flattered him in that manner. Ir«. 
is. very true : I miftook, quoting only by memory, and 
happily not being very accurately read in fo indifferent 
an author.. " The true reading is but more applicable 
to my porpofe. Whoever delights in fuch piddling, 
criticifms, and i*s afterwards capable of reafoning froim 
a paflage when lie has redlified it, may amufe himfelt 
in fetting this right. I leave the paflage wrong as it 
ftood at ftrft,. in charity to fuch Commentators. 

and 
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and vainly imagining that his new fubjedts 
loved liberty better than party, he trailed 
to their feeling gratitude for a bleffing which 
they could not help feeing was conferred a 
little for his own fake. Referved, unfociable, 
ill in his health, and foured by his fixa¬ 
tion, he fought none of thofe amufements 
that make the hours of the happy much 
happier. If we muft except the palace at 
Hampton-court, at lead: it is no monument 
•of his taftej it fecms eredled in emulation 
of, what it certainly was meant to imitate, 
the pompous edifices of the French monarch. 
We are told that 

——— Great Naifau to Kneller’s hand decreed 
To fix him gracefull on the bounding fteed: 

In general I believe his majefty patronized 
neither painters nor * poets, though he was 
happy in the latter—but the cafe is diffe¬ 
rent j a great prince may have a Garth, a 
Prior, a Montagu, and want Titians and 

* King William had fo little leifure to attend to, or 
fo little difpofition to men of wit, that when St. Evre- 
mont was introduced to him, the king faid coldly, te I 
think you was a major-general in the French fervice." 

N 2 V-andycks, 
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Vandycks,. if he encourages neither—You 
mu ft addrefs yourfelf to a painter, if you 
wifh to be flattered—a poet brings his in- 
cenle to you. Mary feems to have had little 
more propenfity to the arts than the king: 
the good queen loved to work and talk, and 
contented herfelf with praying to God that 
her hufband might be a great hero, fince he 
did not chufe to be a fond hufband. A few 
men of genius flourifhed in their time, of 
whom the chief was 

Sir GODFREY KNELLER, 

A man leflened by his own reputation,-as he 
chofe to make it fubfervicnt to his fortune. * 
Had he lived in a country where his merit 
hrad been rewarded according to the worth 
of his productions, inftead of the number,, 
he might have fhone in the roll of the 

* The author of the Abrege lays, that Kneller pre¬ 
ferred portrait-painting for this realon. “ Painters of 
hiltory, faid he, make the dead live, and do not begin 
to live themfelves till they are dead.—I paint the liv¬ 
ing, and they make me live.” 


I 


grcatcfll 
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greatefl mailers$ but he united the highefl 
vanity with the moil confummate negli¬ 
gence of character—at lead, where he of¬ 
fered one picture to fame, he facrificed 
twenty to lucre ; and he met with cuilomers 
of lo little judgment, that they were fond 
of being painted by a man, who would 
gladly have difowned his works the mo¬ 
ment they were paid for. Ten j- foverejgns 
fat to him; not one of them difeovered that 


he was fit for more than prefervin^ their 
likenefs. We however, who fee king Wil¬ 
liam, the Czar Peter, Marlborough, New- 


f Charles II. James II. andhis queen ; William and 
Mary, Anne, George I. Louis XIV. Peter the Great, 
and the emperor Charles VI. For the lad: portrait Leo¬ 
pold created Kneller knight of the Roman empire—-by 
Anne lie was made a gentleman of the privy-chamber, 
and by the Univerlity of Oxford a dodtor. When he 
had finished the pidlure of Louis XIV, that prince alkcd 
him what mark of his eftcem would be molt agreeable 
to him ? he anfwercd modeftly and genteely, that if his 
majefty would bellow a quarter of an hour on him, that 
he might make a drawing of his head for himfelf, he 
lhould think it the highefl honour he could poliibly re¬ 
ceive. The king complied, and the painter drew him 
on grey paper with black and red chalk heightened 
with white. 

N 3 ton. 
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ton, Dryden, Godolphin, Somers, the du- 
chefs of Grafton, lady Ranelagh, and fa 
many ornaments of an illuftrious age, tranf- 
mitted to us by Kneller’s pencil, muft not 
regret that his talent was confined to por¬ 
traits—Perhaps the treafure is greater, than 
if he had decorated the chambers of Hamp¬ 
ton-court with the wars of iEneas or the en¬ 
chanted palace of Armida : and when one’ 
confiders how feldom great matters are wor¬ 
thily employed, it is better to have real 
portraits, than Madonnas without end. My 
opinion of what Sir Godfrey’s genius could; 
have produced, muft not be judged by the 
hiftoric picture of king William in the 
palace juft mentioned : it is a tame and 
poor performance. But the original (ketch, 
of it at Houghton is (truck out with a fpirit 
and fire equal to Rubens. The hero and 
the horfe are in the heat of battle: In the 
large piece, it is the king riding in triumph* 
with his ufual phlegm. Of all his works. 
Sir Godfrey was moft proud of the convert¬ 
ed Chinefe at Windfor $ but his portrait of 
Gibbons is fuperior tp it. It has the freedom 
9 and 



Pdbit&ts iH tie Reign ef King William* 199 

And nature of Vandyck* with the harmony of 
colouring peculiar to Andrea Sacchij and 
■no part of it is negle&ed. In general, even 
where he took pains, all the parts are affec¬ 
tedly kept down, to throw the greater force 
into the head—a trick unworthy fo great a 
mailer. His draperies too are fo * care- 
Jelly finilhed, that they refemble no (ilk or 
‘ fluff the world ever faw, His airs of heads 
have extreme grace ; the hair admirably 
difpofed, and if the locks feem unnaturally 
elevated, it muft be confidered as*an in- 
ftance of the painter’s art. He painted in 
An age when the women eredted edifices of 
three flories on their heads. Had he repre- 
fented fuch prepofterous attire, in half a 
century his works would have been ridicu- 

# He fometimes, in the hade of finiftiing left part of 
the primed cloth uncoloured. This fault, which in 
Kneller proceeded from hafte and rapacioufnefs, was 
nffedledly imitated by fome of the painters who fuc- 
ceeded him, while his great reputation was ftill in 
vogue. Yet with all Sir Godfrey’s delire of acquiring 
riches, he left 500 portraits unfinifhed—for his cus¬ 
tomers were not equally ready to pay, as to lit. There 
it an entertaining account of thefe fails in Rouquet’s 
* State of the Arts in England. 

N 4 lous. 
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lous. To lower their drefs to a natural level 
when the eye was accuftomed to pyramids, 
would have lhocked their prejudices and 
diminifhed the refemblance. — He took a 
middle way and weighed out ornament to 
them of more natural materials. Still it 
muft be owned, there is too great a fame* 
nefs in his airs, and no imagination at all in 
his eompofitions. See but a head, it inte-' 
refts you—uncover the reft of the canvafs, 
you wopder faces fo exprellive could be em¬ 
ployed* fo infipidly. In truth, the age de¬ 
manded nothing corredl, nothing compleat. 
Capable of tailing the power of Dry den's 
numbers, and the majefty of Kneller’s heads, 
it overlooked doggrel and daubing. What 
pity that men pf fortune are not blelt with 
fuch a pen or fuch a pencil I That a genius 
muft write for a bookfeller, or paint for an 
alderman! 

Sir Godfrey Kneller was born at Lubec, 
about the year 1648. His * grandfather had 

• V. Buckeridge’s edition of De Piles, and of Gra r 
ham's Engliih School, in .which he has inferted a new 
life of Sir Godfrey, p. 393, a 


an 
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an eftate near Hall in Saxony; was furveyor 
general of the mines and infpedtor of count 
Mansfeldt’s revenues. By his wife of the 
family of Crowfen, he had one fbn Zachary, 
educated at Leipfic, and for fome time in 
the fervice of Guftavus Adolphus’s widow. 
After her death he removed to Lubec, 
married, profefied architecture, and was 
chief furveyor to his native city. He left 
two fons, John Zachary, and Godfrey. The 
latter, who at firft was defigned for a mili¬ 
tary life, was fent to Leyden, where he ap¬ 
plied to mathematics and fortification ; but 
the predominance of nature determining 
him to painting, his father acquiefced and 
fent him to Amfterdam, where lie Itudied 
under Bol, and had fome inftruCtions from 
Kembrandt. Vcrtue nor any of his bio¬ 
graphers take notice of it, nor do I aflert 
it, but I have heard that one of his mas¬ 
ters was Francis Jials. It is certain that 
Knelkr had no fervility of a difciplc, nor 
imitated any of th^m. Even in Italy whi¬ 
ther he went in 1672, he mimicked no pe¬ 
culiar ftyle, nor even at Venice where he 

rdided 
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relided moft and was efleemcd and em¬ 
ployed by feme of the firft families, and 
where he drew cardinal Bafladonna. If he 
caught any thing, it was inftru&ions not 
hints* If I fee the leaft refemblance in his 
works to any other matter, it is in fome of 
his earlieft works in England, and thole his 
bell, to Tin tore t* A portrait at Houghton 
of Jofeph Carreras, a poet and chaplain to 
Catherine of Lilbon, has the force and lim- 
plicity of c that matter, without owing part 
of its merit to Tintoret's univerfal black 
drapery, to his own afterwards negle&ed 
draperies, or to his matter Rembrandt’s 
unnatural Chiaro Scuro. Latterly Sir God¬ 
frey was thought to give into the manner 
of Rubens * I fee it no where but in the 
(ketch of king William’s equeftriaq figure, 
evidently imitated from Rubens’s defign 
of the ceiling for the Banquetting-houfe; 
which, as I have faidj- in the life of that 
painter, was in Kneller’s poflefiion. The 
latter had no more of Rubens’s rich colour¬ 
ing, than of Vandyck’s delicacy in habits * 
J>ut kt had more beauty than the latter,* 

more 
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more dignity than Sir Peter Lely. The 
latter felt his capacity in a memorable in- 
fiance* Kneller and his brother came to 
England in 1674 without intending to fe- 
fide here, but to return through France to 
Venice. They were recommended to Mr. 
Banks, a Hamburgh-merchant, and God¬ 
frey drew him and his family. The pictures 


pleafed. 


Mr. Vernon, fecretary to the 


duke of Monmouth, faw them, and fat to 


the new painter, and obtained his mailer’s 
picture by the fame hand. The duke was 
fo charmed, that he engaged the king his 
brother to fit to Kneller, at a time that the 
duke of York had heen promifed the king’s 
picture by Lely, Charles unwilling to have 
double trouble, prapofed that both the 
artifts Ihould draw him at the fame time. 
Lely as an eftablilhed mafter, chofe the 
light he liked : the ftranger was to draw 
the pifture as he could * and performed it 
with fuch facility and expedition, that his 
piece was in a manner finifhed when Lely’s 
was only dead-coloured. The novelty 
pleafed — yet Lely deferved moft honour, 

for 
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for he did juftice to his new competitor ; 
confefled his abilities and the likenefs. 
This fuccefs fixed Kneller here. The feries 
of his portraits prove the continuance of his 
reputation. 

Charles II. fent him to Paris to draw 
Louis XIV. but died in his abfence. The 
fuccelTor was equally favourable to him, 
and was fitting for his pi6hire for fecretary 
Pepys, when he received the news that the 
prince of Orange was landed. 

King William diftinguiftied Kneller ftill 
more; for * that prince he painted the 
beauties at Hampton-court, and w*as knight¬ 
ed by him in 1692^ with the additional 

* They were painted in his reign, but the thought 
was the queen’s, during one of the king’s abfences j 
and contributed much to make her unpopular, as I have 
heard from the authority of the old countefs of Carlille 
(daughter of Arthur earl of Eflex) who died within 
thefe few years and rememberedthe event. She add¬ 
ed, that the famous lady Dorchefter advifed the queen 
againfl: it, faying, c * Madam, if the king was to alk 
for thfe portraits of all the wits in his court, wo.uld not 
the reft think he called them fools 


prefect 
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prefent of a gold medal and chain weigh- 
ing 300/. and for him Sir Godfrey drew the 
portrait of the Czar; as for queen Anne 
he painted the king of Spain, afterwards 
Charles VI. fo poor a performance that 
one would think he felt the fall from Peter 
to Charles. His works in the gallery of * 
Admirals were done in the fame reign, and 
feveral of them worthy fo noble a memo¬ 
rial. The Kit-cat-club, generally mention¬ 
ed as a fet of wits, in reality tne patriots 
that faved Britain, were Kneller’s laft works 
in that reign, and his laft public work. 
He lived to draw George I. was made a 
baronet by him, and continued to paint 
during the greater part of his reign ; but in 
1722 Sir Godfrey was feized with a violent 
fever, from the immediate danger of which 
he was refeued by Dr. Meade. The hu¬ 
mour however fell on his left arm; and it 
was opened. He remained in a languifli- 
ing condition and died 061 . 27, 1723. His 

* Seven of thofe heads are by Kneller, the reft by 
Dahl. 

body 
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body lay in ftate, and was buried at Wit- 
ton, but a monument was erefted in Weft- 
mi nfter-abbey, * where his friend Mr. Pope, 
as if to gratify an extravagant vanity dead, 
which he had ridiculed living, beftowed On 
him a tranflation of Raphael's epitaph—as 
high a compliment as even poetry could 
be allowed to pay to the original; a filly 
hyperbole when applied to the modern* 
This was not the only inftance in which 

•jl* 

the poet incenfed the painter. Sir Godfrey 
had drawn for him the ftatues of Apollo, 
Venus and Hercules $ Pope paid for them 
with thefe lines. 

What god, what genius did the pencil move. 

When Kneller painted thefe ! 

5 Twas friendftiip, warm as Phaehus, kind as love. 
And flrong as Hercules. 

He was in the right to fupprefs them— 
what idea does nuifcular friendfliip con- 

* His monument, executed by Ry/brach, was di¬ 
rected by himfeif; he left 300 /. for it. 

vey ? 
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vey ? It was not the fame * warmth of" 
friendfhip that made Pope put Kneller’* 
vanity to the ftrongeft trial imaginable- 
The former laid a wager that there was 
no flattery fo grofS but his friend would 
fwallow- To prove it. Pope laid to him 
as he was painting, " Sir Godfrey, I. be-^ 
lieve if God Almighty had had your afllflr- 
ance, the world would have been formedl 
more perfedl.*’ M Fore God,, Sir, replied 
Kneller, I believe fo.” This urinous an^ 
fwer was not extraordinary in the lat¬ 
ter. — His converfation on religion was* 
extremely free.. — His f paraphrafe on a» 

* Pope’s character of Helluo is believed, to allude to* 
Sir Godfrey. 

f In the fame fl'rain he faid to a>Iow fellow whom he 
over-heard curling himfelf j ff God. damn you / God 
may damn the duke of Marlborough, and perhaps Siy 
Godfrey Kneller; but do you think he will take the 
trouble of damning fuch a fcoundrel as you !’* The 
fame vanity that could think itfelf inti tied to pre-emi¬ 
nence even in horrors, alighted on a jufter diitinttion, 
when he told-his taylor, who offended him by propohng 
his fon for an apprentice, <% Doff thou think, man, | 
can make thy fon a painter! No y God Almighty only 
makes painters.’* 


particular 
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particular text of fcripture, lingular. cc In 
my father’s houfe are many manfions j” 
which Sir Godfrey interpreted thus. At 
die day of judgment, faid he, God will 
examine mankind on their different pro- 
fefiions: to one he will fay, Of what fe£t 
was you ? I was a Papift — go you there. 
What was you ? A Proteftant — go you 
there. — And you ? — A Turk — go you 
there. — Acad you. Sir Godfrey ? — I was 
of no fe£t— then God will fay. Sir God* 
frey, chufe your place.” His wit was -ready \ 
his bon-mots defervedly admired. In great 
Queen-ftreet * he lived next door to Dr. 
RatclifFe; Kneller was fond of flowers, and 
had a fine collection. As there was great 
intimacy between him and the phyfician, 
he permitted the latter to have a door into 
his garden, but Ratcliflfe's fervants gather¬ 
ing and deftroying the flowers, Kneller fent 
him word he muft fhut up the door. — Rat- 

* He firft lived in Durham-yard, then 2 1 years in 
Covent-garden, and laflly in Great Queen-ftreet, Lin¬ 
coln’s-inn-fields. 

cliffe 
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cliffe replied peeviflily, <c Tell him he may 
do any thing with it but paint it.”—* cc And 
I, anfwered Sir Godfrey, can take any thing 
from him but phyfic.” Sir Godfrey at Wit- 
ton adfced as Juftice of Peace, and was fo 
much more fwayed by Equity than Law, 
that his judgments accompanied with hu¬ 
mour are faid to have occafioned thofe lines 
by Pope, 

I think Sir Godfrey Humid decide the fuift 
Who fent the Thief (that Hole the caih) awly. 

And puniih’d him that put it in his way. 

This alluded to his difmifling a foldier who 
had ftolen a joint of meat, and accufed the 
butcher of having tempted him by it. 
Whenever Sir Godfrey was applied to, to 
determine what parifli a poor man belonged 
to, he always inquired which parifh was the 
richer, and fettled the poor man there ; nor 
would ever fign a warrant to diftrain the 
goods of a poor man, who could not pay a 
tax. Thefe inftances fhowed the goodnefs 
of his heart 5 others, even in his capacity of 
juftice, his peculiar turn 5 a handfome young 
Vol. Ill, O woman 
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woman came before him to fwear a rape 4 
ftruck with her beauty* he continued exa¬ 
mining her, as he fat painting, till he had 
taken her likenefs. If he difliked interrup¬ 
tion, he would not be interrupted. Seeing 
a conftable coming to him at the head of a 
mob, he called to him, without inquiring 
into the affair; “ Mr. Conftable, you fee 
that turning 3 go that way, and you will find 
an ale-houfe, the fign of the lung's head—* 
go, ar^fmake it up/* 

He married Sufannah Cawley, daughter 
of the minifter of Henley upon Thames. 
She out-lived him and was buried at Hen¬ 
ley, where are monuments for her and her 
father. Before his marriage. Sir Godfrey 
had an intrigue with a. Quaker’s wife, whom 
he purchafed of her hufband, and had a 
daughter, whofc portrait he drew like St. 
Agnes with a lamb ; there is a print of it by 
Smith. Kneller had amafted a great for¬ 
tune, though he lived magnificently, and 
loft ao,ooo /. in the South-fea 3 yet he had 
an eftate of near 2000/, a year left. Part her 
bequeathed ta his wife, and entailed die «eft 
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on Godfrey Huckle, his daughter’s fon, 
with orders that he fhould aflame the name 
of Kneller. To three nieces at Hamburgh, 
the children of his brother, he left legacies s 
and an annuity of 100L a year to Bing, an 
old fervant, who with his brother had been 
his afliftants. Of thefe he had many, as 
may be concluded from the quantity of his 
works, and the badnefs of fo many. His 
chief performers were, Pieters, Vander Roer, 
and Bakker—fometimes he employed Bap- 
tift and Vergazon. His prices were fifteen 
guineas for a head, twenty if with one hand, 
thirty for a half, and fixty for a whole 
length. 

Kneller frequently drew his own portrait; 
my father had one, a head when young, and 
a fmall one of the fame age, very maf- 
terly ; it is now mine. It was engraved by 
Becket. Another in a wig; by Smith. A 
half-length fent to the Tufcan gallery. A 
half-length in a brocaded waiftcoat with his 
gold chain j there is a mezzotinto of it, ac¬ 
companying the Kit-cat-heads. Another 
head with a caps a half-length prefented to 

O 2 the 




the gallery at Oxford, and a double piece of 
himfelf and his wife. Great numbers of his 
works have been engraved, particularly by 
Smith, who has more than done juftice to 
them ; the draperies are preferable to the 
originals. The firft print taken from his 
works was by White of Charles II. He had 
an hiftoric piece of his own painting before 
he went to Italy, Tobit and the Angel. At 
his feat at Witton were many of his own 
works, fold fome years after his death. He 
intended that Sir James Thornhill lhould 
paint the ftaircafe there, but hearing that Sir 
Ifaac Newton was fitting to Thornhill, 
Kneller was offended, faid, no portrait- 
painter fhould paint his houfe, and em¬ 
ployed Laguerre. 

Pope * was not the only bard that foothed 
this painter’s vain-glory. Dryden repaid 
him for a prefent of Sfiakefpeare’s picture 

r 

* Four letters from Sir Godfrey to Pope are printed 
in the two additional volumes to the works of that poet, 
printed for R. Baldwin, 1776. Thofe letters were nqt 
worth printing, and are very ill fpelt, a fault very ex¬ 
cusable in a foreigner. 


wkh 
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with a copy of verfes full of luxuriant but 
immortal touches; the moft beautiful of 
Addiion’s poetic works was addrcfled to 
him : the lingular happinefs of the allufions, 
and applications of fabulous theology to the 
princes drawn by Kneller, is very remark¬ 
able : 

Great Pan, who wont to chafe the fair. 

And love the fpreading oak was there. 

For Charles II.-And for James, 

Old Saturn too with upcaft eyes 
Beheld his abdicated ikies. 

And the reft on William and Mary, Anne, 
and George I. are all ftamped with the moft 
juft refemblance. 

Prior complimented Kneller on the duke 
of Ormond’s pidture; Steele wrote a poem 
to him at Witton; Tickell another; and 
there is one in the third part of Mifcella- 
neous Poems, 8vo. Lond. 1693, on the por¬ 
trait of the lady Hyde. Can one wonder 
a man was vain, who had been flattered by 
Dryden, Addilon, Prior, Pope and Steele ? 
Jofcph Harris dedicated to him his Tragi- 

0 3 comedy 
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comedy of the Miftakes or Falfe Report in 
1690, in which Dry den, Tate, and Mount- 
ford had affifted, And John Smith (I fup- 
pofe the celebrated mezzotinter) addrefled 
Jiis tranflation of Le B run’s Conference on 
the Paflions to Sir Godfrey. On his death 
was written another Poem printed in a Mif- 
cellany publifhed by D. Lewis, 8vo. in 
1726 : and the following lines were ad- 
drelTed to him on his portrait of Lord Chan¬ 
cellor Macclesfield ; 

To fuch a face and fuch an air 

Who could fufjpedt there wants a voice ? 

O, Kneller, abieii hand, declare. 

If this was thy miitake, or choice. 

’Twas choice—thy modefty conceal’d 
The tongue, which would thy glory raife $ 

For That, which juftice ne’er withheld. 

Would never ceafe to ipeak thy praife* 

His Brother 

* Q 

JOHN ZACHARY KNELLER, 

Who was thirteen years older than Sir 
Godfrey, came to England with him, and 
painted in frefco, archkedture, and Hill* 

life. 
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life, pieces in oil, and laftly in water-colours, 
in which he copied feveral of his brother’s 
heads. Sir Godfrey drew his portrait, one 
of his beft works. Of John’s was a piece 
of ftill-life with a great tankard in the 
middle; and a fmall head of Wyck, almoft 
grofile in oil, in the poflefllon of Dr. Bar¬ 
nard bifhop of Derry, with the names of 
both artlfts, dated 1684. John Kneller died 
in 1702 in Covent-garden and was buried in 
that church. 


JOHN JAMES BAKKER 

Painted draperies for Kneller, and went to 
BrufTels with him in 1697, where Sir God¬ 
frey drew the elector of Bavaria on a white 
horfe. I don’t know whether Bakker ever 
practiced for himfelf. He was brother of 
Adrian Bakker, who painted hiftory and por¬ 
traits at Amfterdam and died in 16S6* 


O 4 


JACOB 
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JACOB VANDER ROER, 

Another of Kneller’s afliftants, was fcholar of 
J. De Baan, and lived many years in Lon¬ 
don j died at Dort. See an account of him 
in the third volume of Defcamps. v 

J 0,H N PIETERS 

* 

\ 

Was born at Antwerp, and learned of 
Eykens, a hiftory-painter. He came to 
England in 1685, at the age of eighteen,* 
and was recommended to Sir Godfrey, for 
whom he painted draperies, and whom he 
quitted in 1712, and was employed in the 
fame fervice by others j but his chief bufinefs 
was in mending drawings and old pidtqres, 
in which he was very j- fkilfull. Pieters and 

Bakker 

* He was fo poor that he engaged himfelf as a do- 
meftic in the fervice of cardinal Dada, the pope’s 
nuntio j but quitted him before night. 

f He excelled in copying Rubens, and even palled 
off feveral prints, which he had' walhed, for original 
1 drawings 
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Bakker were both kind to Vertue in Vis 
youth, and gave him inftrudtions, whifch 'he 
acknowledges with great gratitude.' Pieters 
loved his bottle, and was improvident, and 
towards the end of his life was poor and 
gouty. • H'e died in 17 27, and was buried in 
he church-yard of St. Martin’s. 

John'baptist monoycr. 

One of the greateft mailers that has ap¬ 
peared for painting flowers. They are not 
fo exquifitely finilhed as Van Huyfum’s, but 
his colouring and compofition are in a 
bolder ftyle. He was bom at Lille in 
1635, anc ^ educated at Antwerp as a paint¬ 
er of hillory, which he foon changed for 
flowers, and going to Paris in 1663 was 
received into the academy -with applaufej 

drawings of that mailer. But this cheat is not io great 
a proof of Pieters’s abilities, as of the ignorance of our 
collectors, who are Hill' impofed upon by fuch grofi 
frauds. 

• V. Grahajn, and the Abrege. 


and 
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and though his fubje&s were not thought 
elevated enough to admit him to a pro- 
feflorftiip, he was in confideration of his 
merit made a counfehor j a filly diftin&ion, 
as if a great painter in any branch, was not 
fitter to profefs that branch, than give ad¬ 
vice on any other. He was employed 
‘Verfailles, Trianon, Marly, and Meudon j 
and painted in the hotel de Brcconvilliers 
at Paps, and other houfes. The duke of 
Montagu brought him to England, where 
much of his hand is to be feen, at Mon- 
tagu-houfe, Hampton-court, the duke of 
St. Alban’s at Windfor, Kenfington, lord 
Carlifle’s, Burlington-houfe, &c. The au¬ 
thor of the Abrege fpeaking of Baptift, La 
Foffe and Roufle^u, fays, thefe three French 
painters haye extorted a fincere confeflion 
from the Englifti, ft Qu’on ne peut aller 
plus loin en fait de peinture/’ Baptift is 
undoubtedly capital in his way — but they 
muft be ignorant Englifjimen indeed, who 
£an fee any thing m after! y in the two 
others. Baptift palTed and repafled feveral 
times between France and England, but 

having 
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having married his daughter to a French 
painter who was fuffered to alter and touch 
upon his pictures, Baptift was offended and 
returned to France no more. He died in 


Pall-mall in 1699. His fon Antony, call¬ 
ed young Baptift, painted in his father’s 
nfevDer, and had merit. There is a eood 
print B^White from a fine head of Baptift 
by Sir Godfrey Kneller. At the Jame time 
with Baptift was here MontingoJ* another 


painter of flowers \ but I find no account of 
his life or works, 


HENRY VERGAZON, * 

A Dutch painter of ruins and landfcapes, 
with 'which he fometimes was called to 
adorn the back-grounds of Kneller’s pic-* 
tures, though his colouring was reckoned 
too dark. He painted a fex0 fmall portraits, 
and died in France. 

* V. Graham. 


PHILIP 
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PHILIP BOUL, 

A name of whom I find but one note. Ver- 
tue fays he had feen a pocket-book almofl 
full of (ketches and views of Derbyfljjie, 
the Peak, Chatfworth, &c. very freely 
touched, and in imitation of Salvator Rofa, 
whole wf'rks this perfon ftudied. Whether 
he executed any thing in painting I -know 
not* 

EDWARD DUBOIS 

Was bom at Antwerp, and ftudied under 
Groenwegen, a landfcape-painter, who had 
been in Italy, and feveral years in * Eng¬ 
land—a courfe of travels purfued by the 
difciple, who after a ftay of eight years in 
the former, where he ftudied the antique* 
and painted for Charles Emanuel duke of 
Savoy, came to England, where he pro- 

• So Graham. I find no other account of this Groen¬ 
wegen, nor of his works here. 

fefied 

$ . 
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fefTed landfcape and hiftory-painting. He 
died here about 1699, at the age of 77, 
and was buried at St. Giles’s. His younger 
brother. 


SIMON DUBOIS, 

Was a better matter. He lived 25 years 
ar'lwme, but came to England as early as 
1685, feV^ral fin a 11 heads in oil being dated 
in that year; they asgjfjkmmonly diftfh^uifli- 
ed by the fafhion ^that time, laced cra¬ 
vats. Portrait however was not his excel¬ 
lence ; originally hegf>ainted battles, final!, 
and in the Italian manner j afterwards, 
horfes * and cattle, with figures, the faces 
of which were lb neatly finifiied, that a lady 
perfuaded him to try likenefles, and fat to 
him herfelf. He fold many of his pieces 
for originals by Italian hands, faying fen- 
fibly, that fince the world would not do him 


# He had received fome inftru&ions from Wouver- 
man. 

juftice. 
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juftice, he would do it himfelf; his works 
Ibid well, when his name was concealed. 
Lord Somers diftinguifhed better $ he went 

unknown and fat to Dubois j and going 

« 

away gave him 50 guineas, ordered the 
robes of chancellor, and when the picture * 
was finifhed, gave him as much more. The 
two brothers lived together in Covent- 
garden without any fervant, working in 
obfcurity, and heaping up money, both" be¬ 
ing avaricious. When Edward died, Si¬ 
mon, ,_feft without fociety, began to work 
for Vandevelde, and ope day in a fit of ge- 
nerofity, offered to draw the portrait of his 
eldefl daughter. Thit drew on a nearer 
acquaintance, and the old man married her, 
but died in a year, leaving her his money, 
and a fine colledrion of pi&ures, and nam¬ 
ing tys patron lord Somers executor ; he 
was bhried May 26, 1708. His young wi¬ 
dow married again, and diflipated the for¬ 
tune and colleftion. Dubois drew a whole 
length of archbifhop Tenifon, now at Lam- 

1 

J Elfum has an epigram on this pi&ure. 

bcth. 


10 
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feeth, and Vandervaart the painter had hi* 
*wn head by himfelf. 


HENRY COOKE 

Was born in 1642, and was thought tar 
have a talent for hiftory. He went to Italy* 
ana’f^jdied under Salvator Rofa. On his 
return, ffcither rich nor known, he lived 
obfcurcly in Knave's-acre, in partnerfhip 
with a houfe-painter. Lutterel introduced 
him to Sir Godfrey Copley, who was pleaf- 
ed with his works, and carried him into 
Ybrkfhire where he was building a new 
houfe, in which Cooke painted, and re¬ 
ceived 150/. He then lived five years with 
the father of Antony Ruffel, whom I have 
mentioned in the preceding volume, but 

i 

quarrelling with a man about a miftrefe 
whom Cooke kept, by whom he had chil¬ 
dren, and whom he afterwards married, 
Cooke killed him and fled. He then went 
to Italy and (laid feven years, and return¬ 
ing, lived privately, till the affair was for¬ 
gotten* 
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gotten. Towards the end of his life he was 
much employed. By order of king William 
he repaired the * Cartoons, and other pic¬ 
tures in the royal colle£tion, though Walton 
had the falary. He finilhed the equeftrian 
portrait of Charles II. at Chelfea-college, 
and painted the choir of New-college-chapel, 
Oxford, the flaircafe at Ranelagh-houfe, the 
tiding of a great room at the water-\y/?rks 
at Iflington, and the ftaircafe at terd Car- 
lifle’s ii? Soho-fquare, where thJ afTemblies 
are nc«v kept, f He had fometimes painted 
portraits, but was foon difgufted with that 
bufinefs from the caprices of thofe that fat 
to him. He died Nov. 18, 1700, and was* 
buried at St. Giles’s. I have his own head 
by him, touched with Ipirit, but too dark, 
and the colouring not natural. 

* Graham fays he copied the Cartoons in turpentine 
oil, in the manner of diflemper, a way he invented. 

f Among Elfum’s epigrams is one on a liitening 
faun by Cooke. 


PETER 
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PETER BERCHETT 

Was born in France, 1659, beginning 
to draw at the age of fifteen under La Foffe, 
he improved fo faft, that in three years he 
was employed in the royal palaces. He 
came England in, 1681, to work under 
ffambour, ^French painter of archite&ure, 
who, fays Vertue, was living in 1721* but 
•then ftaid only a year, and returned to 
Marly. He came again, and painted for 
fome perfons of rank in the weft. King 
William building a palace at Loo, fent 
Berchett thither, where he was engaged 
fifteen months, and then came a third time 
to England, where he had fufficient bufi- 
nefs. He painted the deling in the chapel 
of Trinity-college, Oxford, the ftaircafe at 
the Duke of Schomberg’s in Pall-mall, and 
the fummer-houfe at Ranelagh. His draw¬ 
ings in the academy were much approved. 
Towards the end of his life, being troubled 
with a ptyfic, he retired to Marybone and 
Vol. Ill, P painted 
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painted only fmall pieces of fabulous hif- 
tory i his laft was a bacchanalian, to which 
he put his name the day before he died j it 
was in January 1720, at Marybone, where 
he was buried. He left a fon that died fbon 
after him at the age of feventeen. 

LOUIS CHE no n; 

Born at Paris in 1660, was ion of Henry 
Cheron, an enamel painter, and brother of 
Elizabeth Sophia Cheron, an admired paint- 
refs, and who engraved many ancient gems. 
Louis went to Italy, and fays the * author 
€>f his life, <c A toujours cherche Raphael 
& Jules Romain.”—-A purfuit in which he 
was by no means fuccefsfull. He came 
to England on account of his religion in 
1695, and was employed at the duke of 
Montagu’s at Bough ton, at Burleigh, and 
at Chatfworth, where he painted the fides 

* Abrege de la Vie des plus fameux Peintres. Vol. ii. 
?• 37 1, 
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of the gallery, a very poor performance# 
He had before fallen into difefteem, when 
he painted at Montagu-houfe, where he 
was much furpafled by Baptift, Roufleau 
and La Fofie. On this ill fuccefs he turned 
to painting fmall hiftories; but his beft 
employment was defigning for the painters 
and engravers of that time ; few books 
appeared with plates, but from his draw- 
mgs. Vanderbank, Vandergutch, Simpfon, 
Kirkall, &c. all made ufe of him. • His 
drawings are faid to be preferable to* his 
paintings.# He etched feveral of his own 
deligns, as the labours of Hercules, which 
were afterwards retouched with the burin 
by his difciple, Gerard Vandergutch 5 and 
towards the end of his life Chcron etched 
from his own drawings a fuite of twenty- 
two fmall hiftories for the life of David 5 
they .were done for, or at lead afterwards 
purchafcd by P. F. GifFart, a bookfeller at 
Paris, who applied them to a verfion of the 
Pfajms in French metre, publifhed in 1715. 
Some time before his death, Cheron fold 
his drawings from Raphael, and his acade- 

P 2 mie 
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mic figures to the earl of Derby for a large 
fum. He was a man of a fair chara&er, 
and dying in 1713 of an apoplexy, left 20 1 . 
a year to his maid, and the reft of his for¬ 
tune to his relations and to charitable ufes. 
He was buried from his lodgings in the 
piazza of Covent-garden, and lies in the 
great porch of that church. 


JOHN RIlEY 

/ 

One of the beft native painters' that has 
flourifhed in England, whofe talents while 
living were obfcured by the fame, rather 
than by the merit of Kneller, and depreffed 
lince by being confounded with Lely ; an 
honour unlucky to his reputation* Gra¬ 
ham too fpeaks of him with little juftice, 
faying he had no excellence beyond a head ; 
which is far from true. I have feen both 
draperies and hands painted by Riley, that 
would do honour to either Lely or Kneller* 
The portrait of lord-keeper North at Wrox- 
ton is capital throughout. Riley, who 

was 
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was humble, modeft, and of an amiable cha¬ 
racter, had the greateft diffidence of himfelf, 
and was eafily difgufted with his own works, 
the fburce probably of the objections made 
to him. With a quarter of Sir Godfrey’s 
vanity, he might have perfuaded the world 
he was as great a mafter. 

He was born * in 1646, and received in- 
ItruCtions from Fuller and Zouft, but was 
little noticed till the death of Lely, wjjen 
<Shiffinch being perfuaded to fit to him, the 
picture was fliown, and recommended him 
to the king. Charles fat to him, but almoft 
difcouraged the balhfull artift from purfu- 
ing a profeflion lb proper for him. Look¬ 
ing at the picture he cried cf Is this like 
me ? then od’s filh, I am an ugly fellow.” 
This difcouraged Riley fo much, that he 
could not bear the picture, though he fold 
it for a large price. James and his queen 

* One Thomas Riley was an adtor, and has a copy 
of verfes addreffed to him in Randolph’s poems. This 
might Jbe the painter’s father. In the fame place ar# 
feme Latin verfes by Riley, whom I take to be our 
painter himfelf. 

P 3 6* 
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fat to him. So did their lucceflors, and ap¬ 
pointed him their painter. But the gout put 
an early end to Riley’s progrcfs: He died 
in 1691 at the age of 45, and was buried in 
Bilhopfgate-church j in which parilh he was 
born. Richardfon married a near relation 
of Riley, and inherited about 800/. in pic¬ 
tures, drawings and effe&s. 


JOHN CLOSTERMAN, tf 

• * 

Son of a painter, was born at Ofnabrugh, 
and with his countryman, one Tiburen, 
went to Paris in 1679, where he worked for 
De Troye. In 1681, they came to Eng¬ 
land, and Clofterman at firft painted dra¬ 
peries for Riley, and afterwards they paint¬ 
ed in conjun&ion, Riley ftill executing moft 
of the heads. On his death Clofterman 
finilhed feveral of his pictures, which recom¬ 
mended him to the duke of Somerfet, who 
had employed Riley. He painted the duke’s 
children, but loft his favour on a dffpute 
about a picture of Guercino which he had 

bought 
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bought for his grace, and which was after* 
wards purchafed by lord Halifax $ and on 
which occafion the duke patronized Dahl. 
Clofterman however did not want bufinefs* 
He drew Gibbons die carver and his wife 
in one * piece, which pleafed, and Clofter- 
man was even fet in competition with Sir 
Godfrey. He painted the duke and duchefe 
of Marlborough and all their children in 
one picture, and the duke on horfe-back, 
on which fulJje<ft however he had fo many 
dilputes with the duchefs, that the*duke 
faid, “ft has given me more trouble to re¬ 
concile my wife and you, than to fight 3 
battle.” Clofterman, who fought reputa¬ 
tion, went to Spain, where he drew the king 
and queen, and from whence he wrote feve- 
ral letters on the pi&ures in that country to 
Mr. Richard Graham. He alio went twice 
to Italy, and brought over feveral good pic¬ 
tures. The whole length of queen Anne 
at Guildhall is by him, and another at Chatf- 
worth of the firft duke of Rutland ; and in 


There is a mezzttinto from it. 

P 4 Painter’s- 
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Painter’s-hall a portrait of Mr. Saunders. 
Elfum has beftowed an epigram on his por¬ 
trait of Dry den $ yet Clofterman was a very 
moderate performer j his colouring ftrong, 
but heavy, and his pictures without any idea 
of grace. ' Latterly he married a woman 
who wafted his fortune, and difordered his 
underftanding: He died fometime after 
1710, and was buried in Covent-garden 
where he lived. 

WILLIAM DERYKE,* 

Of Antwerp, was bred a jeweller, but took 
to painting hiftory, which he pradliced in 
England, and died here about 1699, leaving 
a daughter whom he had brought up to his 
art. 


DIRK MAAS or THEO¬ 
DORE MAAS, 

A Dutch painter of landfcapes and battles. 
Was in England in this reign, and painted 

< 

the 


* Graham. 
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the battle of the Boyne for the earl of Port¬ 
land. There was a print in two flieets from 
that pi£ture. 

PETER VANDER MEULEN 

Brother of the battle-painter fo well known 
for his pi&ures of the military hiftory oC 
Louis quatorze. Peter who came into Eng¬ 
land in 1670, Jived to be employed in the 
fame manner by Louis’s rival, king Wil¬ 
liam. Originally this Vander Meulen was 
a fculptor. Largilliere * and Peter Van 
Bloemen followed him into England; the 
former drew die portrait of Peter Vander 
Meulen, from which there is a mezzotinto 
by Beckct. 

PAUL M I G N A R T> 

Another painter who overflowed to us from 
France, was fon of Nicholas Mignart of 
Avignon, and nephew of the celebrated 

• * See before in the reign of king James. 

Mignart, 
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Mignart. There is a print by * Paul Van- 
fbmer, from a pifture of the countefs of 
Meath, painted by Paul Mignart, and ano¬ 
ther, by the fame hands, of the ladies Hen¬ 
rietta and Anne, the two eldeft daughters of 
the duke of Marlborough* 

EGBERT HEMSKIRIC + 

* « 

Of Harlem, a buffoon painter, was fcliolar of 
De Grebber, but lived in England, where he 
painted what were called, pieces of humour $ 
that is, drunken feenes, Quakers-meetings, 
wakes, &c. He was patronized by lord 
Rochefler, and died in London 1704, leav¬ 
ing a fon of his profeffion. 

* I have mentioned this perfon in the life of Van- 
Jbmer, in the preceding volume. He was both painter 
and feraper in mezzotinto. 

f V. Graham. 


FREDE- 
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FREDERIC KERSEBOOM* 

Was born at Solingen in Germany in 1632, 
and went to Amfterdam to ftudy painting, 
and florin thence to Paris in 1650, where he 
worked for fome years under Le Brun, till 
he was fent to Rome at the expence of the 
chancellor of France, who maintained him 
there fourteen years, two of whicfc he palled 
with Nicold Pouflin, whofe manner he imi¬ 
tated i not fo well, I Ihould fuppofe, as 
Graham afferts, fmce having been fupported 
fo long by a French minifter, he probably 
would have fixed in France if he had made 
any progrefs proportionable to that expence. 
On the contrary he came to England to 
paint hiftory, in which not meeting with 
much encouragement, he turned to por¬ 
traits. Graham fays he was the firft who 
brought over the art of painting on glafs. 
—I fuppofe he means, painting on look- 

* I have been told that his true name was Cafaubon, 
and that he was defeended from, or allied to the learn¬ 
ed men of that appellation. 

ing- 
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i n g~glafs. Kerfeboom died in London in 
1690, and was buried in St, Andrew’s Hol- 
bourn. 


- SEVONYANS, 

A name * of which I have heard, but can 
learn nothing, except that he painted a ftair- 
cafe in a houfe called little Montagu-houle, 
the corner^ of Bloomfbury-fquare, and the 
head of T 9 r. Peter of St. MartinVlane. Yet 
from his own portrait, f in the pofleflicn of 
Mr. Eckardt the painter, he appears to have 
been an able matter. 

Sir JOHN MEDINA 

Was fon of Medina de L’Afturias, a Spanifli 
captain who had fettled at Bruflels, where 
the fon was bom, and inftru&cd in painting 

* He is often called Schonians, by which appellation 
he is recorded in the printed catalogue of the collec¬ 
tion in the gallery of Duffel dorp, where are three or 
four pieces painted by him, particularly his own head 
•with a long beard. 

f It is now at Strawbcrry-hilh 


bv 
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by Du Chatel. He married young and 
came into England in 1686, where he drew 
portraits for feveral years. The earl of Le- 
ven encouraged him to go to Scotland, and 
procured him a fubfcription of 500/. worth 
of bufinefs. He went, carrying a large 
number of bodies and poftures, to which he 
painted heads. He came to England for a 
fhort time, but returned to and died in 
Scotland, and was buried in the church¬ 
yard of the Grey-friars at Edi/iburgh in 
1711, aged 52. He painted mol? of the 
Scotch nobility, but was not rich, having 
twenty children. The portraits of the pro- 
feflbrs in the furgeon’s-hall at Edinburgh 
were painted by him and are commended. 
At Wentworth-caftle is a large piece con¬ 
taining the firft duke of Argyle and his fons, 
the two late dukes, John and Archibald, in 
Roman habits; the ftyle Italian, and fupe- 
rior to mod modern performers. In Sur- 
geonVhall are two fmall hidories by him. 
The duke of Gordon prefented Sir John 
Medina's head to the great duke for his 
Solleftion of portraits by the painters them- 
4 fdve$ i 
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iclves; the duke of Gordon too was drawn 
by him with his fon the marquis of Huntley 
and his daughter lady Jane in one piece. 
Medina was capable both of hiftory and 
landfcape. He was knighted by the duke 
of Queenfberry, lord high commiflioner, 
and was the laft knight made in Scotland 
before the Union. The prints in the oftavo 
edition of Milton were defigned by him, 
and he compofed another fet for Ovid’s 
Metamorphofis, but they were -never en¬ 
graved. 

*1* 

MARCELLUS LAROON 

Was born at the Hague in 1653, and 
learned to paint of his father, with whom, 
he came young into England. Here he was 
placed with one La Zoon, a portrait-painter, 
and then with Flesfhier, but owed his chief 
improvement to his own application. He 
lived feveral years in Yorkfhire; and when 
he came to London again, painted draperies 
for Sir Godfrey Kneller, in which branch he 
was eminent $ but his greateft excellence was 

in 
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in imitating other mafters, and thole con- 
fiderable. My father had a pifture by him 
that eafily palTed for Bafian’s. He painted 
hiftory, portraits, conventions, both in 
large and frnall. Several prints were made 
from his works, and feveral plates he etched 
and fcraped himfelf. A book of fencing, 
the cries of London, and the procefiion at 
the coronation of William and Mary were 
deligned by him. He died of a confump- 
tion MarcMuth, 1702. His font captain 
Laroon, who had a genius both for paint¬ 
ing and rmific, had his father’s picture paint¬ 
ed by himfelf. *. 

THOMAS PEMBROKEf 

Was difciple of Laroon, and imitated life 
manner both in hiftory and portraits. He 
painted leveral pictures for Granville earl of 

* The Ton fold his collection of pictures (among 
which were many painted by his father) by auction 
Feb. 24, 1725. The (on, called alfo Marcellus, died 
at Oxford June a, 177z. 
t V. Graham. 

11 Bath 
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Bath in conjundlion with Wood field, * and 
died at the age of 28. 


FRANCIS LE PIPER, 

A gentleman f artift, with whole lively con- 
verfation Graham was fo ftruclc, that he has 
written a life of him five times longer than 
moft of thofe in his work. The fubftance 
of it is, that though born to an eftate, he 
could not refill his impulfe to drawing, 
which made him ramble over great part of 
Europe to lludy painting, which he fcarcely 
ever pra£liced, drawing only in black and 
white, and carried him to Grand Cairo, 
where, as he could fee no pictures, I am fur- 
prized he did not take to painting. Moft 
of his performances were produced over a 
bottle, and took root where they were born : 
die Mitre Tavern at Stock’s marker and 
the Bell at Weftminfter were adorned by 
this jovial artift. At the former was a room 

* Scholar of Fuller. See the beginning of this vo¬ 
lume. 

f His father was a Kontifb gentleman of Flemhh 
extraction, 

called 
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called the Amfterdam y from the variety of 
feds Mr. Le Piper had painted iti it, parti¬ 
cularly a Jefuit and a Quaker. One branch 
of his genius, that does not feem quite lb 
good-humoured as the reft of his chara&er, 
was a talent for caricaturas. He drew larid- 
Icapes, etched on filver plates for the to¬ 
bacco-boxes of his friends, and underftood 
jSerfpedive. # Towards the end of his life 
his circumftances were reduced enodgh to 
make hjp glad of turning his febilities to 
fome account.-—Becket paid .'him for de¬ 
igning his mezzotintos. Several heads of 
grand figniors in Sir Paul Rycaut’s hiftory 
were drawn by him, and engraved by El¬ 
der. At laft Le Piper* took to modelling 
m wax, and thought he could have made a 
figure in it, if he had begun fooner. On the 
death of his mother, his fortune being re- 
eftablifhed, he launched again into a courfe 
of pleafure, contracted a fever, arid being 
bled by an ignorant furgeon who pricked an 
artery, he died of it in 1698, in Alderman-: 
bury, and was buried in the church of St. 
Mary Magdalen Bermondfey in Southwark. 

* Vol. Ill, Vertue 
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Vertue had a large pidme by Fuller, con* 
taining the portraits of feveral painters and 
of one woman $ the peribn in the middle was 
Le Piper, 


THOMAS SADLER) 


Was * fecond Son of John f Sadler a 
ter in chancery, much in favour with Q#- 
ver Cromwell, who J offered Hum die poft 
of Chief of Munfter in Ireland, with 
a falqry of £. iqoo a. year, whiqh h£ refufed* 
Thomas Sadler was educated at lincpln's- 
feeing defigned for tl>e law ; but hav¬ 
ing imbifeed inftru<5tions from Sir P<&e r 
Lely, with whom he was intimate, he pair¬ 
ed at firft in miniature for hi* amufement. 


% This article U r#va^ufta^ fecun the infenatioivof 
hie g**n4fan &ob. Seynww Sadfot c£q; of the biasr 
Temple; Vertije having confounded Th^ma* 
with hjs fecondcoufui IJbaaea$ff Sadler, who wa$ the 
perfirn that was Reward to lord Sail (bury, 

- f Pot a more particular accotmrofhhp* fte 
and Critical’ Diet. vo|. re. pp. 19; ao% and^gdgle's 
frfeificS' 

t The ^ipnai ietttf is44Uf» of 


|^e*t £iandfoa. 
1 n 
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and portraits towards the end of his life, 
having by unavoidable misfortunes been 
reduced to follow that profefflon. There 
remain in his family a fmall moon-light, 
part of a landscape on copper* and a minia¬ 
ture of the Duke of Monmouth* by whom 
and by Lord Ruflel he was trufted in affairs 
of great moment—a connexion very natural, 
as Mr. Sadler’s * mother was of the ancient 

1 0 

and public-fpirited family of Trcwchard. 
A print of John Buhyahyafte r^ Sadl er has 
been lately pubtifhed in mezzotinto. Mis 
(bn Mr. Thomas Sadler was deputy clerk of 
the Fells* and drew too. His line collection 
of a gates* fhells, drawings* 8cc, were fold 
a few years ago on his death. 

GODFREY SCHALKEN, 

A great matter, if tricks in an art* or the 
mob* could decide on merit* a very con¬ 
fined genius* when rendering a tingle effect 

*' See Her defcenr from Sir Henry Seymour in the 
twalaA editionr of GblKns-’i Peerage. 
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of t light was all his excellence, * . What 
Jhould one think of a poet, if he. wrote no¬ 
thing but copies. of verfes on a rainbow ? 
He was born ,at ,Dort in 1643; his father 
who was a fchool-mafter, wifhed to bring, 
him up to the fame profeffion, but finding 
the boy^ difpofition to painting, he placed 
him with Solomon Van Hoogftraten,. and 

afterwards with t Gerard Dou, from whom 

% ■ ' 

he caught a great delicacy in fihifhing:—but 
liis chief practice ji uS to paint candle-lights. 
He placea d*e,pbjedV and a* candle ill a dark, 
room, and looking through a fmall hole, 
. jpainted by day-light what he faw in the dark 
chamber. Sometimes he did portrait^, and 
came with that view to England, but found 
the bufinefs too much engroffed by Kneller, 
Ciofterman and others, ^ Yet he once drew 
king William, but as the piece was to be by 

* Elfum has this epigram oiv a boy* blowing a,£r«- 
* Brand by Schalken ; 

1 ' S>trivihg^i& blow the brand into a flame. 

He brightens his own face, Ihd th’ author’s fame; 

• t .There is a print of Gerard Dou, with this infcrlp- 
tion, G. Dou. Pidtyr Lugd, I&tay, honorisuergo? pr*- 
ceptorem fuum dtlia&vit G, Schj&lken. 

candle* 
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• 1 ■ j * <• ^ 
# 1 ■ • ■ 

candle-light, he gave his majefty the candle 
*to hold, till the tallow ran down upon his 
“fingers, 'As .if to juftifythis ill-brending, he 
drew his own pidhire in the fame fituation. 
Delicacy wag no part-of his chara 61 er^~hav- 
ing: drawn a lady .who was marked ^ with the 
fmall-pox but had handfqme-hands* fheafk- 
ed him, when the face was finiftied; if Hie 
muft npt fit for her hands.— <c Nof * replied 
Schalken, fc I always draw them from my 

M, 9 

houfe-maid. ■ Robert ear] of Sunderland 
employed him at AltJOT^. at jWmd for is 
a well-Rnown pidhjre in thegslery. He 
came over twice, the laft tim^with his wife 
and family, and ftaid long, and got much 
money.. He returned to Holland, and was 
made painter tp the king of Pruflia with a 
penlion, which he enjoyed two or three years, 
and died at Dort in 1706. Smith made 
mezzotintps from his Magdalen praying by 
£ lamp, and from another pifiture of a wo* 
man fleeping. 


<^3 ADRIAN 
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ADRIAN VANDIEST ' 

Wat born at the Hague and learned of his 
father, a painter of fea-picces. Adrian came 
to England at the age of feventeen, and fol¬ 
lowed both portrait and landfcape-painting, 
but was not much encouraged, except by 
Granville earl of Bath, for whom he worked 
at his feat, and drew feveral views and ruins 

* i 

in thesweft of England. One cannot think 
him a deffucabl^ painter, for feven of his 
landfcapes * -in Sir Peter Lely's* collec¬ 
tion. His ofrn portrait with a kind of rag¬ 
ged fluff about his head, and a landfcape in 
his hand, was painted by himlelf. He be¬ 
gan a fet of prints after views from his own 
defigns, but the gout put an end to an un¬ 
happy life in the 49th year of his age, and 
he was buried in St. Martin’s 1704. * He 
left a fan, who painted portraits, and died a 
few years ago. 

# Graham. 


GASPAE 
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»G A S P A R S M I T Z,* 

A Dutch painted, who came to England 
foon after the reftoration, and tfho from 
painting great numbers of Magdalens, was 
called Magdalen Smith . For thele penitents 
fat a woman that he kept and called his 
wife, A lady, whom he had taught to draw, 
carried him to Ireland, where he painted 
fhnall portrait^ in oil, had great bufiqpis and 
high prices. His lowers and fruit were ib 
much admired, that 6ne tSanch fpf grapes 
fold there for 40 /. In hf^^agdalens he 
generally introduced a thiftle on the Fore¬ 
ground. In PainterVhall is a Imall Mag¬ 
dalen, with this lignature $ 1662 . He 
had feveral fcholars, particularly Maubert 
and one Gawdy of Exeter. However, not- 
withftanding his fucceis, he died poor in 
Ireland 1707. 


* Graham. 


0^4 THOMAS 
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T H O M : A S V A N W Y C ^ 

Was born at Harlem 1616, and became an 
admired painter of fea-ports, {hipping and 
fmall figures. He paired fome years in 
Italy, and irritated Bamboccio. He came 
to England about the time of the reftora- 
tion. Lord Burlington * had a long prof- 
peftof London and the Thames, taken from 
Southwark, before the fire, and exhibiting 
the ^reat, manfions of the nobility then on 
the Strand. Vejp^^ ijjought it the beft view 
he hdu ’fcvc.f* London, Mr. Weft has a 
print of it, but with fome alterations. This 
Wyck pointed the fire of London more than 
once. In Mr. Halfted’s fale was a Turkifh 
proceflion large as life, and lord Ilchefter 
has a Turkifh camp by him. His beft 
pieces were reprefentations of chymifts and 
their laboratories, which Vertue fuppofed 
ingenioufly were in compliment to the 


* It is ftill at Burlington-houfe, Piccadilly; as is a 
view of the Parade* with Charles II* his courtiers* and 
women in mafks, walking. The itatue of the gladia¬ 
tor is at the head of die canal, 



fafhioiv 


4 
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fafhion at court, Charles II. 4n<d prince^’Rw- 
pert having each their laboratory. Captain 
Jl^aroon had the beads of TKomai Wyck and 
hi^'wife by Francis 'Hals. * Wyck’died in 
England in 16 8 2 . He ought to have been' 
introduced under the reign of Charles II. 
but was poflponed to place him Here widi 
His fon. 


JOHN VAN WYCK, 

An excellent j^pte r of battles) and hunt¬ 
ings, his fmall figure^ aHILh is lorfe ^ f par¬ 
ticularly, have a fpiri^^s^^featnefs fcarcc 
inferior to Wovermans; the^olouring of 
his landfcapes is warm and chearfiil. Some¬ 
times he painted, large pieces, as of the bat¬ 
tle of the Boyne, the fiege of Namur, J &cl 


* A gentleman informs me that he has nine etchings 
by Thomas Wyck. 

f The fine horfe under the duke of Schomberg by 
JCneller, was painted by Wyck. 

J Lord Ilchefter has the fiege of Narden by him, 
with king William, when prince of Orange, command¬ 
ing at it; and lord Finlater the fiege of Namur with 
y>e fame king and his attendants, extremely like. In 
Scotland there are many pieces by Wyck. 
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but the flnaller his pictures, the greater his 
merit* At Houghton is a grey-hound’s 
head by him of admirable nature j in king 
James’s collection was a battle by him. He 
punted fevcral views in Scotland, and of 
the ifle of Jerfey, and drew a book of hunt¬ 
ing and hawking. John Wyck married in 
England, and died at Mortiack in 1702. 
Belides that eminent difciple Mr. Wootton, 
he had another fcholar, 

. « 

1 .. 

Sir M4RT JJH CKMAN, 

t ' AV* 1 ’ 

H-V, ^ . 

Who drew menu views, and pieces of 
lhipping. was engineer to Charles If. 
and planned Tilbury-fort and the works at 
Sheernefs. * 

• See Defcription of London and the Environs, 
vol. vi, p. 143. 
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Painttrs in tbt Reign vf King William, aft 


'HENRY VAN STRAATEN 

A landfcape-painter, refided in London 
about the year 1690 and afterwards. He 
got much money here, but fquandered it 
as faft. One day fitting down to paint, he 
could do nothing to pleafe himfelf. He 
made a new attempt, with no better fuccefs. 
Throwing^ down his pencils, he flretched 
himfelf out to when thrufting hi# hand 
inadvertently into TO^p'oaket, Me found a 
fhilling , fwearing an oaS8N^J?OTRfia, it is al¬ 
ways thus when I have any >goney. Get 
thee gone, continued he, throwing the fhil¬ 
ling out of the window j and returning to 
his work, produced one of his beft pieces. 
This ftory he related to the gentleman who 
bought the pi&ure. His drawings are in 
the ftyle of Ruifdale and Berghem. 


J. WOOLAS- 
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J. W O O L A $ T O N . / 

Born in London about 1672, was a portrait- 
painter, and happy in taking likenefles, but 
I fuppofe never excellent, as his price was 
but five guineas for a -} cloth. He married 
the daughter of one Green, an attorney, by 
whom he had feveral children, of which one 
fbn followed his father's profeflion. In 1704 
the father refided in Warwick-lane, sf- 
terwands ri®ar Covent-gpjtien. He died an 
aged ^.^\in t^e^karter-houfe. , Befides 
painting, heM^nned on the violin and flute, 
and played/ft the concert held at the houfp 
of that extraordinary perfon, Thomas Brit¬ 
ton, the fmallcoal-man, whofe pidture hg 
twice drew, one of which portraits was pur- 
chafed by Sir Hans Sloane, and is now ir> 
the Rritifli Muleum. There is a mezzotinto 
from it* T. Britton, who made much noife 
in his time, confidering his low ftation and 
trade, was a colledtor of all lorts of curiofi- 
ties, particularly drawings, prints, books, 
manufcripts on uncommon fubjedts, as myfr 

tig 
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tfc divinity, the philofopher’s ftone, judicial 
aftrology, and magic; and mufical inftru- 
ments, both in and out of vogue. Various 
were the opinions concerning him: Some 
thought his mufical. aflembly only a cover 
for feditious meetings; others for magical 
purpofes. He was taken for an Atheift, a 
Prefbyterian, a Jefuit. But Woolafton the 
pai nter*, an dthe father of a gentleman from 
wKom f receiveSS^us account, and«rhq were 
both members of th^TPfa^c-cluA, allured 
him that* Britton was a lionefl 

man, who only meaned to arhpfe himfelf. 
The fubfcription was but ten killings a 
year : Britton found the inftruments, and 
they bad coffee at a penny a dilh. Sir Hans 
Sloane bought many of his books, and MSS, 
(now in the Mufeum) when they were fold 
by audion at Tom’s coffee-houfe near Lyd¬ 
gate. 


JOHN 



fc$4 Printer* the Sripf of King William. 


JOHN SCHNELL, 

Of whom, or of his works, fays Vertue, I 
never heard, except from his epitaph in 
St- James's-church-yard at Briftol. H. S. E- 
John Schnell, portrait-painter, born at Balil 
April 28, 1672, died Nov. 24, 1714- One 
Lintotf was a painter of federal iTtxzu&s^in 
this reigrf from jybrfe,i*brks there are prints* 
Theflfas I have Jaid, are 
only infertediSiead to farther difcoveries, or 
to aifift £*milies in finding out the painters 
of their anceftors. The reft of this reign 
rouft be clofed with a few names* not much 
more important- 

Sir RALPH COLE 

Appears as the painter of a picture of Tho¬ 
mas Windham, efq; from which there is a 
mezzotinto- 


HEFELE 
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HEPELE 

^ German, came over as a foldier in king 
William’s Putqh troops, obtained his dif» 
charge, and remaned here feveral years, 
dying, it is faid, in queen Anne’s reign. 
Hf painted landfcapes, Sowers and infefts 
neatly in water-colours, but with* too little 
knowledge of chiaro^uifo*, He/fold a few 
of his vforks to colle&or%^.rii^aie reir, be¬ 
ing very poor, to printfellers^ They are 
novfVery fcarce, Mr. Willett, a merchant 
and virtuofo in Thames-ftreet, has about 
thirty, and Mr. Chadd,. jeweller in Bond- 
ftreet, about a dozen. 


The BISHOP of ELY. 

Virtue fays he had feen two drawings ht 
black-lead by the biihop of Ely, the one 
of * archbifhop Dolben from Loggan, the 
Other of archbifhop Tenifon from White, 

but 
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but he does not fpecify the name of the 
bifhop. If thefe portraits were done at the 
time of Tenifon being primate, it was pro* 
bably Simon Patrick bifhop of Ely, who, 
feys. his epitaph, was illuftrious, Optimis 
artibus colendis promovetidifque. But if it 
Vas the bifhop, living when Vertue’s MS. is 
dated, which is, 1725, it was-Dr. Thomas 
Green. Graham mentions another .prelatey 


r 



* Bifhop o£Elfin in Ireland, whofe iimnjjrfgs 
he much commends, f 


* Confecrated Jan. 12, 1691. 

•f There are ibine of his lordihip’s miniatures at 
Shirburn-caftle, particularly a .head of Kildare lord 
Digby, great-grandfather of the prefent lord. The 
biihop's father was bifhop of Dromore, apd a branch 
of the fame family with lord Digby, but fettled in Ire¬ 
land. I am told that a taile for the art continues in 

the bifhop of Elfin's descendants, one of whom has a 

* * * 

genius foe landscape. . , 


SUSAN 
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SUSAN PENELOPE ROSE, 

Daughter of Gibfon the dwarf, and wife of 
a jeweller, painted in water-colours with 
great freedom. In Mr. Rofe’s fale 1723 
was a half-length miniature of an embaflador 
from Morocco, eight inches by fix, painted 
by her in 1682, with the embafiador’s names 
on it; he fat to her and to Sir Qodfrey 
Knellej at the fart.* - time. I havcj the? por¬ 
trait of bifiiop Burnei^n his, robes as chan¬ 
cellor of the garter, by'rkv. She died in 
1700, at the age of 48, and was buried in 
Covent-garden. 

MARY MORE, 

A lady who, I believe, painted for her amufe- 
ment, was grandmother of Mr. Pitfield; in 
the family are her and her hufband’s por¬ 
traits by herfelf. In the Bodleian Library 
at Oxford is a picture that fhe gave to it, 
which by a ftrange miftake is called Sir 
Vol, III. R Thomas 
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Thomas More, though it is evidently a copy 
of Cromwell earl of Efiex. Nay, Robert 
Whitehall, a poetaller, wrote verfes to her 
in 1674, on her fending this fuppofed pic¬ 
ture of Sir Thomas More. * 

The other arts made no figure in this 
reign ; I icarce find even names of Pro- 
fdTors. 


I O If N B U SlH NELL, 

^ if m » # 

An admired ftatfuary in his own time, but 
only memorable to us by a capricious cha¬ 
racter. He was fcholar of Burman, who 
having debauched his fervant-maid, obliged 
Bulhnell to marry her. The latter in dif- 
guft left England, ftaid two years in France, 
and from thence went to Italy. He lived 
fome time at Rome and at Venice; in die 
laft city he made a magnificent monument 
for a Procuratore di San Marco, reprefenting 
the fiege of Candia, and a naval engagement 

# V. Wood’s Athene, vol. ii. fol. 786. * 

between 
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between the Venetians and Turks. He 
came home through Germany by the way of 
Mamburgh. Some of his firfl works after 
his return were the Statues of Charles I, 
and II, at the Royal-exchange, and Sir Tho¬ 
mas Grdham there above ftairs. His belt 
were the kings at Temple-bar. He carved 
feveral marble monuments, particularly one 
for lord Afliburnham in Suflex; one for Dr* 
Grew’s wife in Chrift-church London, one 
for lord Thomond in Northamptonlhire $ 
Cowley’s and Sir Palmes Fai-bor^i’s in 
Weftminfter-abbey, and cut a head of Mr. 
Talmarf. He had agreed to compleat the 
fet of kings at the Royal-exchange, but 
hearing that another perfon (I fuppofe Cib¬ 
ber) had made intereft to carve fome of 
them, Bufhnell would not proceed, though 
he had begun fix or feven. Some of his 
profefiion afferting that, though he was fkill- 
full in drapery, he could not execute a naked 
figure, he engaged in an Alexander the 
Great, which ferved to prove that his rivals 
were in the right, at leaft in what he could 
not do. His next whim was to demonftrate 
# R 2 the 
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the poffibility of the Trojan horfe, which he 
had heard treated as a fable that could not 
have been put in execution * He uildertock 
fuch a wooden receptacle, and had the di- 
menfions made in timber, intending to cover 
it with ftucco. The head was capable of 
containing twelve men fitting round a table; 
the eyes ferved for windows. Before it was 
half compleated, a ftorm of wind overfet and 
demolifhed it ; and though two Vintners, 
who had contracted with him to ufe his horfe 
as a drinking booth, offered to be at the 
expcnce of ereCting it again, he w T as too 
much difappointed to re-commence. This 
projeCt coft him 500 /. Another, of veffels 
for bringing coals to London, mifearried 
too, with deeper coft. Thefe fchemes, with 
the lofs of an eftate that he had bought in 
Kent, by a law-fuit, quite overfet his dis¬ 
ordered brain. He died in 1701, and was 
buried at Paddington, leaving two fons and 
a daughter. The fons, of whom one had 
100I. a year, the other 60 /. were as great 
humourifts as the father;,they lived in a 
large houfe fronting Hyde-park, in the lane 

leading 
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leading from Piccadilly to Tyburn, which 
had been built by the father, but was unfi- 
nifhed, and had neither flair-cafe nor floors. 
Here they dwelt like hermits, reclufe from 
all mankind, fordid and impradticable, and 
faying the world had not been worthy of 
their father. Vertue in one of his MSS. 
dated 17 25, begins thus ; cc After long ex¬ 
pectations I faw the infide of John BuThnell's 
^houfe, his fons being*abroad boJi." He 
deferibe^it particularly, and what fragments 
he faw there, particularly a model in plaifter 
of Charles II. on horfeback, defigned to have 
been caft in brafs, but iilmoft in ruins : the 
Alexander and the unfinifhed kings. Againfl 
the wall a large piece of his painting, a 
triumph, almoft obliterated too. lie was 
defired to take particular notice of a bar of 
iron, thicker than a man's t wrifl, broken by 
an invention of BuflinelJ. 


R 1 


THOMAS 
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THOMAS STANTON, 

A ftatuary, made a tomb in the church of 
Stratford upon Avon, which Vertue fays is 
in a good tafte. 


EL L E MARCHAND 

i 

Was a carver in ivory born at Dieppe; was 

many years in England, and cut a great 

number of heads in haf-relief, and fome 

whole figures in ivory : Mr. Wefl has his 

head carved by himftlf, oval. Lord Ox- 

* * 

ford had the buft of lord Somers by him, 

* 

He alfo did one of Sir Ilaac Newton, ano¬ 
ther was a profile of Charles Marbury, fet 
in a frame of looking-glafs. Mr. Willet 
has another head of a gentleman, pretty 
large, with the initial letters, D. L. M. He 
died in 1726. 


WILLIAM 
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VlLLIAM TALMA N, 

Bom at Weft-Lavington in Wildhire, where 
he had an eftate, was comptroller of the 
works in the reign of king William, but of 
his life I find fcarce any particulars, though 
he was an architect employed in confidcr- 
able works. In 1671 he built Thorefby- 
houfe in Nottinghamfhire, burned a few 
years ago, Dynham-houfe in Gloifcxfter- 
lhire 16^98, Swallowfield in Berk fh ire, * and 
Chatfworth; the elegance and lightnefs of 
the latter front do great honour to the artift ; 
the other fides are not equally beautifull. 
The flight of fteps by which you afeend 
from the hall to the apartments was thought 
noble enough by Kent to be borrowed for 
Holkam. His fon John Talman reflded 
much in Italy, and made a large collection 
of prints and drawings, particularly of 
churches and altars, many of which were 
done by himfelf. Mr. Sadler had many 

# V. the Diary of Henry earl of Clarendon, for 
whom it was built. 

R 4 altars 
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altars and infides of churches at Rome, 
wafted by him in their proper colours, and 
very well executed. In the fame manner 
he drew feveral of lord Oxford’s curiofities. 
A few of his drawings are in the library of 
the Antiquarian Society, 


Sir WILLIAM WILSON 

Was an architect, and re-built the fteeple 
of Warwick-church, after it had been 
burned. 


Anec- 



Anecdotes of PAINTING, &c * 


CHAP. V. 

Painters and other Artifts in the Reign of 

Shieen Anne . 


T i H E reign o£ Anne fo illuftrated by 
, heroes, poets and authors, was not 
equally fortunate in artifts. Except Knel- 
ler, fcarce a painter of note. Weftminfter- 
abbey teftifies there were no eminent Ac¬ 
tuaries. One man there was, who dis¬ 
graced this period by his archite&ure, as 
much as he enlivened it by his wit. Form¬ 
ed to pleafe both Auguftus, and an Egyp¬ 
tian monarch who thought nothing pre- 
ferved fame like a folid mafs of ftone, he 
produced the Relapfe and Blenheim ! Party, 
that iharpened the genius of the age, dif- 
Jjonoured it too — a half-penny print of 
Sacheverel would have been preferred to a 

Iketch 
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iketch of Raphael. Lord Sunderland and 
lord Oxford colle&cd books ; the duke of 
Devonfhire and lord Pembroke, pidtures, * 
medals, flatues : the performers of the time 
had little prctenfions to be admitted into 
fuch cabinets. The period indeed was fhort; 
I iliall give an account of what I find in 
Vert uc’s notes. 


—2-PELEGRINI 

Was brought from Venice in this reign 
by the duke of Manchefter, for whom he 
painted a ftaircafe in Arlington-ftreet, now 
deftroyed. He performed feveral works of 
this kind, for the duke of Portland and 
lord Burlington, a falon, ftaircafe, and del- 

* Prince George of Denmark, the queen’s lmfband, 
had a colleftion of medals, which her majefly took in 
her fharc of his perfonal eftate, the whole of which 
amounted to 37,000/. The queen had half; the reft 
was divided among his nephews and nieces, who were 
<0 many, that they did not receive above 1500/. each. 
V. Secret Hift. of England, 

5 5n g s 
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ings at Caftle Howard, the ftaircafe at 
Kimbolton, and a hall at Sir Andrew Foun¬ 
tain’s at Narford in Norfolk. He made 
feveral defigns for painting the dome of 
St. Paul’s, and was paid for them, though 
they were not executed, and was chofen 
one of the directors of the academy. He 
painted befides many fmall pieces of hif- 
tory, before he left England, % whither he 

* When the famous*fyftem of Mr. Lavves was fet on 
foot ^n France, the directors, as oflentatious as their 
apes, the South fca-company, purchafed the Hotel de 
Nevers, and began to decorate it in the moll pompous 
manner. Pelcgrini was invited from England to paint 
the cieling of the principal gallery, and wrote a de- 
feription of his work—all that now remains of it; for 
the fyftcm burft, and the king purchafmg the vifionary 
palace, it was converted into the Royal Library and 
Pelegrini’s labours demoliflied. France, the heathen 
gods, the river of Mifiiffipi, religion, and all the vir¬ 
tues, and half the vices, as allegoric perfonages, with 
which the flatterers of the former reign had fatigued the 
eyes of the public, were here again re-aflemblcd ; and 
avarice, and prodigality, and impofture were perfumed 
out of the fame cenfers with which ambition, and vain¬ 
glory, and fupcrJtition had been made drunk before. Pe- 
IcgrinPa account of that work may be feen in L’Hiiloire 
4 es Premiers Peintrcs du Roi. Vol. ii. p. 122. 

returned 
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returned in 1718, but quitted it again in 
1721, and entered into the fervice of the 
ele< 5 tor palatine. With him arrived 


MARCO RICCI, or RIZZI, 


Who pai?ited ruins in oil, and better in 
water-colours; and land-ttorms. He and 

1 

Pelegrini disagreeing, Marco went to Ve¬ 
nice and perfuaded his uncle to come over, 
Sebaftian Ricci, who had been Pclegrini’s 
matter, and who was loon preferred to the 
dilciole. Ricci’s works are ftill admired, 
though there is little excellence in them; 
his colouring is chalky and without force. 
He painted the chapel at Bulftrode for the 
duke of Portland, and in the laft fupper 
has introduced his own portrait in a mo¬ 
dern habit. At Burlington houfe the hall 
and fbme cielings are by him, and a piece 
of ruins in the manner of Viviano. Ricci 
and Caflini, another painter here at that 

time, 
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time, * palTed off feveral of their own com- 
pofitions as' the works of greater maftcrs. 
, Sebaftian painted the altar-piece in the cha¬ 
pel of Chelfea-college; but left England 
on finding it was determined that Sir James 
Tho]5c^iH^fl*Quld paint the cupola of St. 
Paul’s. Marco Ricci died at Venice in 
1730. 


—--BAKER 

Painted infides of "churches, and lome of 
thofe"at Rome. In Mr. Sykes’s fale was a 
view of St. Paul’s fince it was re-built, but 
with a mor^ fplendid altar. 

* Sebaftian Ricci excelled particularly in imitations 
of Paul Veronefc, many of which he fold for originals ; 
and once even deceived La Foffc. When the latter 
was convinced of the impofition, he gave this fevere but 
juft reprimand to Sebaftian ; “ For the future,’* faid he, 
ff take my ad/icc, paint nothing but Paul Veronefes, 
and no more Riccis.” V. Life of Mignard in L’Hif- 
toire des Premiers Peintres du Roi. P. 132. 


JAMES 
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JAMES BOGDANI 

Was born of a genteel family in Hungary; 
his father, a deputy from the dates of that 
country to the emperor. TJv^Asuw^s not 
brought up to the profefiion, but made 
confiderable progrefs by the force of his na¬ 
tural abilities* Fruit, flowers, and elpecially 
birds were his excellence. Queen Anne 
befpoke feveral of his pieces, ftill in the 
royal palaces. He was a man of a gentle 
and fair character, and lived between forty 
and fifty years in England, known at firft 
only by the name of the Hungarian. He 
had raifed an eafy fortune, but being per- 
fuaded to make it over to his fon, who was 
going to marry a reputed fortune, who 
proved no fortune at all, and other misfor¬ 
tunes fucceeding, poverty and ficknefs ter¬ 
minated his life at his houfe in Great Queen- 
ftreet. His pi&ures and goods were fold 
by auction at his houfe, the fign of the gol¬ 
den eagle, in Great Queen-ftreet, Lincoln's- 
inn-fields. His fon is in the board of Ord¬ 
nance, 
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nance, and formerly painted in his father’s 
manner. 



WILLIAM CLARET 
v 

Imitated Sir Peter Lely, from whom he 
made many copies. There is a print from 
his pi&ure of John Egerton earl of Bridg¬ 
water, done as early as 1680. Claret died 
at his houfe in Lincoln’s-inn-fields in 1706, 
and being a widower, made hi* houfe- 
keeper his heirefs. 


fHOMAS MURRAY 

Painted many portraits. At the Rcyal-lb- 
ciety is a pidlure of Dr. Halley by him, and 
the earl of Halifax had one of Wycherley. 
There is a mezzotinto of Murray. 


HUGH 
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HUGH HOWARD, 

f 

Better known by Prior’s beautiful verfes to 
him, than by his own works, was foil of 
Ralph Howard doctor of was 

born in Dublin Feb. 7, 1675. His father 
being driven from Ireland by the troubles 
that followed the Revolution, brought the 
lad to England, who difcovering a dilpofi- 
tion to thrj arts and Belles Lettres, was fent 
to travel in 1697, and on his way to Italy 
pafled through Holland in the train of 
Thomas earl of Pembroke, one of the ple¬ 
nipotentiaries at the treaty of Ry%ick. 
Mr. Howard proceeded as he had intended, 
and having vifited France and Italy, re¬ 
turned home in O&ober 1700. 

Some years he pafled in Dublin, but the 
greateft and latter part of his life he fpent 
entirely in England, prafticing painting, at 
leaft with applaufe; but having ingratiated 
himfelf by his fame and knowledge of 
hands with men of the firft rank, parti¬ 
cularly the duke of Devonfliire and lord 

Pembroke, 
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Pembroke, and by a parfimonious manage¬ 
ment of his good fortune and of what he 
Teddved with his wife, he was enabled to 
<j^it\he practical part of his profeffion for 
th.eSam|wenty years of his life, the former 
peer having obtah^d for him the pofts of 
keeper of the ftate-papers and pay-mafter 
of his majefty's palaces. In this pleafing 
lituation he amufed himfelf with forming a 
large collection of prints, books and me¬ 
dals, which at his * death (March 17/1737) 
# he bequeathed to his *>nly brother Robert 
Howard # bilhop of Elphin, who tranfported 
them to Ireland. 

Mr. Howard's picture was drawn by Dahl, . 
Very like, l hnd publifhed in mezzotinto about 
a year before his death. Howard himfelf 
etched, from a drawing of Carlo Maratti, a 
head of Padre Refta, the collector, with 
fiis IpeCtacles on, turning over a book of 
drawings. 

* He died in Pall-mall, and was buried at Rich¬ 
mond. , 


, V0L./I1. 


s 
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JAMES PARMENTIER, 

A Frenchman, born in 1658, was nephew A 
Bourdon, by whom he was firft inflvi'&ed j 
but his uncle dying he^Came 'KT^&ngland 
in 1676, and was employed at Montagu- 
houfe by La Fofie to lay his dead colours. 
King William fent Parmentier to his new 
palace at Loo, but he quarrelled with Ma- 
rot, the furveyor of the buildings, and re¬ 
turned to London, where not finding much' 
employment, he went into York (hire, and 
worked feveral years, both in portrait and 
hiftoric painting. The altar-piece in a 
church at Hull, and another in St. Peter’s 
at Leeds, Mofes receiving the law, much 
commended by Thorefby, are of his hand. 
His beft work was a ftair-cale at Work- 
fop. To Painter’s-hall he gave the ftory 
of Diana and Endymion. On the. death of 
Lasuerre in 1721, he returned to London, 
in hopes of fucceeding to the bufinefs of the 
latter. He died in indifferent circumftances 
Dec. 2, 1730, as he was on the point of go- 

T - mg 
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ing to Amfeerdam, whither he had been in¬ 
vited by iome relations* He was buried in 
Paul’s Covent-garden. 

VAJ^DER vaart 

Of Harlem, came to Ehgland in 1674, and 
learned of Wyck the father, but did not 
confine himfelf to landfcape. For fome time 
he painted draperies for Willing, and por¬ 
traits * for himfelf, and ftill-life. He» was 
particularly famous for reprefentations of 
partridges and dead game. In old Devon- 
fhire-houfc in Piccadilly he painted a violin 
againft a door, that deceived every body. 
When the houfe was burned, this piece was 
preferved and is now at Chatfworth. In 
1713 he fold his collection, and got more 
money by mending pictures than he did in 
the former part of his life by painting them. 
He built a houfe in Covent-garden of which 
parifh he was an Inhabitant above fifty 

* He twice drew his own portrait, at the age of 30, 
and of 60 ; # and one of Kerfeboom. 

S 2 


years. 
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years. He was a man of an amiable qha* 
rafter, and dying of a fever in 17 21 at the 
age of feventy-fbur, was buried in the right? 
hand iflc of the church of Covent-gwdrfi. 
Prints were taken from federal of hi^wpfks 5 
fome he executed in mej^oflfltb hi^felf, and 
others from Willing ; r in which art he gave 
inftruftions to the celebrated John Smith. 
Vander Vaart, who was a batchelor, left a 
nephew, Arnold, who fucceeded him in the 
bufinefe of repairing piftnres. 

RHODOLPHUS SHMUTZ 

Was born at Bafil in SwifTerland, and in 
1702 came into England, where he painted 
portraits: Vertue fays, “ They were well- 
coloured, his draperies pleafant, and his wo¬ 
men gracefull. He died in 1714, and was 
buried at Pancras. 


PJ^EUP 
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PREUD HOMME, 

Born at Berlin of BV^nch parents, and edu¬ 
cated in the academyVhere, went for fbme 
time to Italy, returned to Berlin, and from 
thence came to England! in 1712, where he 
was much employed in copying pictures, 
and making drawings in chalk from ftalian 
matters for engravers. , There was a defign 
of engraving a fet of prints from all the 
beft pictures in this 'country, and Preud- 
homme went to Wilton with that view, 
where, after an irregular life, he died in 1726 
at the age of forty. He had contracted a 
French ftyle in his pictures from his matter 
Monfieur Pefne. 

Colonel SEYMOUR, 

Nearly related to the prefent duke of So- 
merfet and the earl of Hertford, had fbme 
fine "pictures, and painted in water-colours 
and orayons. In the latter he copied from 

S 3 Cooper 
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Cooper a head of Sir John Robinfon, li 
napt of the Tower. He alfo 
hiftoric heads, and portraits with a 
lived in the houfe in tjpde 

of Kenfington-gardep, 

*/ 

- 3 O I T, 

Well Jcnown for his portraits in enamel, in 
which manner he has never perhaps been 
furpaflcd but by his predecefior Petitot, and 
his fuccefior Zincke. Before I give an ac¬ 
count of him, I muft premife that I do not 
anfwer for the truth of fome parts of hi$ 
ftory, which to me feem a little incredible, 
I give them as I find them in two different 
MSS. of Vertue, who names his authors! 
Peterfbn, a fcholar of Boit, and another per- 
fon. Vertue was incapable of falfhood — 
perhaps he was too credulous, 

Boit, whofe father was a Frenchman, was 
born at Stockholm, and bred a jeweller, 
which profeffion he intended to follow <here 
in England, but changed for painring, but 
was upon fo low a foot, that he wem: into 

a 'She 
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the country, and taught children to draw. 
There he had engaged one of his fcholars, 
K gentleman’s daughter, to marry him, but 

the ir being difeovered, Boit was thrown * 

* 

into prifon. In that confinement, -which lafl- 
ed two years* he flnWied enamelling; an art 
to which he fixed on'his return to London, 
and pra&ifed with |the greateft fuccefs: 
Dahl chiefly recommended him. His prices 
are not to be believed. For a copy of co¬ 
lonel Seymour’s pidfcure by Knellei* he had 
thirty»guineas j for a lady’s head not larger, 
double that fum, and for a few plates 500 /. 
If this appears enormous, what will the 
reader think of the following anecdote ? He 
was to paint a large plate of the queen, 
prince George, the principal officers and la¬ 
dies of the court, and Vi&ory introducing 
the duke of Marlborough and prince Eugene; 
France and Bavaria proftrate on the ground; 
ftandards, arms, trophies. The fize of the 
plate to be from 24 to 22 inches high, by 
16 to 18 inches wide. Laguerfe a&ually 

An aft of tyranny, as the affair was not compleat, 
j yft was there then a marriage-aft. 

S 4 painted 
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painted* the ac%p for it in oil. Prince 
George, who earneftly patronized t|ic work, 
procured an adyanee of tooo /. to Boit,/whp t 
took a fpot of ground in May-fair^iCnd 
erefted a furnace, and^built convenient 
rooms adjoyning to worbfin. He made fe- 
verafl e/Iays before he'could even lay the 
enamelled ground, thef heat neceflfary being 
lo intenfe that it mult calcine as much in a 
few hour%, as furnaces in glafs-houfes do in 
44 hours; In thefe attempts he waited feven 
or eight hundred pounds. In the «mean 
time the prince, who had often vifited the 
operation, died. This put a (top to the. 
work for fome time ; Boit however began to. 
lay colours on the plate; but demanded, 
and obtained 700 /. more. This made con- 
fiderable noife, during which happened the. 
revolution at court, extending itfelf even to, 
Boit’s work. Their graces of Marlborough, 
yrere to be difplaced even in the enamel, 
and her majefty ordered Boit to introduce 
Peace andjOrmond, inftead of Vi&ory and 
Churchill. Thefe alterations were made in’ 
the /ketch, which had not been in the fktf, 

ana 
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sind remained fo in Peterfon’s hands, when he 
related the ftory to Vertue. Prince Eugene 
refufed to fit. The queen died. Boit ran 
in debt, his goods were feized by execution, 
and he fled to France ; where he changed his, 
religion, was countenanced by the regenr, 
pbtained a penfion of 250 L per ann. and an 
apartment, and was much admired in a coun¬ 
try where they had feen no enamelier fince 
Petitot. Boit died fuddenly at Pari# about 
Chriftmas 1726. Tftough he never exe¬ 
cuted, the large piece in queftion, there is one 
at Kenfington of a confiderable fize, repre-: 
fenting queen Anne fitting, and prince George 
{landing by her. At Bcdford-houfe is ano¬ 
ther very large plate of the duke’s father and 
mother. I have a good copy by him of the 
Venus, Cupid, Satyr and Nymphs, by Luca 
Jordano at Devonfliire-houfe, and a fine head 
of admiral Churchill; and Mifs Reade, the 
paintrefs, has a very fine head of Boit’s own 
daughter, enamelled by him from a pi&ure 
of Dahl. This daughter was married to Mr. 
Graham, apothecary, in Poland-ltreet. 
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LEWIS CROSSE 

A painter in water-colours, who is ribt to be 
confounded with * Michael Crofle or De La 
Crux, whom I have ivientioned in the reign 
of Charles I. Lewis .Crofle painted feveral 
portraits in miniature^in Queen Anne’s time, 
many of which are in the collection of the 
duchefr of Portland, the countefs of Cardi¬ 
gan, &c. This Croflfc repaired a little pic¬ 
ture of the queen of Scots in the pofleflion 
of duke Hamilton, and was ordered to make 
it as handfome as he could. It feems, a 
round face was his idea of perfect beauty, 
but it happened not to be Mary’s lort of 
beauty. However, it was believed a genuine 
picture, and innumerable copies were made 
from it. It is the head in black velvet trim¬ 
med with ermine. Crofle had a valuable 
collection of miniatures, the works of Peter 
Oliver, Holkins and Cooper. Among them 

was a line picture of a lady Sunderland by 

* 

* It h Michael CroiTe, of whom there is an account 
Graham. v 

1C 

’•n 
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the latter, his own wife, and a head almoft 
profile in crayons of Holkins ; a great curi- 
ofity, as I neither know of any other portrait 
of that matter, nor where the picture itlelf is 
now. That coll<$ttion was fold at his houfe 
the fign of the b&ie anchor in Henrietta- 
ftreet Covent-gardtn, Dec. 5, 1722, and 
Croffe died in OftoDer 1724. 

Statuary in this reign, and for Ipme years 
afterwards, was irf a manner monopolized 
by • 


FRANCIS BIRD, 

The many public works by his hand, which 
infpire nobody with a curiofity of knowing 
the artift, are not* good teftimonies in his 
favour. He was born in Piccadilly 1667, 
and fent at eleven years of age to BrufTels, 
where he learned the rudiments of his art 
from one Cozins, who had been in Eng- 
land. From Flanders he went to Rome, 
•and ttudied under Le Gros. At nineteen, 
fcarce remftnbring his own language, he 
Came home, and worked firft for Gibbons* 

then 
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then for Cibber. He took * another fliort 
journey to Italy, and at his return let up for 
himfelf. The performance that railed his 
reputation, was the monument of Bufby, 
The latter had never permitted his picture 
to be drawn. The moment he was dead, 
his friends had a caft inlplaifter taken from 
his face, and thence a drawing in crayons, 
from which White engraved his print, and 
Bird carved his image. His other principal 
works, which are all I find of his hiflory. 


were. 

The converfion of St. Paul in the pedi¬ 
ment of that cathedral. Any ftatuary was 
good enough for an ornament at that height* 
^nd a great ftatuary had been too good. 

The baf-reliefs under the portico. 

The ftatue of queen Anne, and the four 
figures round the pedeftal, before the fame 
church* The author of the Abrege, fpeak- 
ing of Englilh artifts, lays, <c a Regard de la 
fculpture, le marbre gemit^ pour ainli dire, 
Jpus des cifeaux aulfi peu habiles que ecu* # 



Thcfc two jooroies, it i$ laid* he performed on 
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qui ont execute le groupe de la reine Anne, 
place devant l’Eglife de St. Paul, & les tom- 
beaux de I’Abb aye de Weftminfter.” This 
author had not feen the works of Ryfbrach 
and Roubiliac; and for the fatire on the 
groupe of queen Anne, we may pardon the 
fculptor who occasioned it, as it gave rife to 
another fatire, thofo admirable lines of Dr* 
Garth. \ 

The ftatue of cardinal Wolfey at Chrift- 
church. • 

The brazen figure of Henry VI. # at Eton- 
college—a wretched performance indeed! 

A magnificent monument in Fulham- 
church for the lord Vifcount Mordaunt* 
Bird received 250/. for his part of the 
fculpture. 

The fumptuous monument of the laft 
duke of Newcaftle in Weftminfter-abbey, 
ere&ed by the countefs of Oxford, his daugh¬ 
ter. The cumbeht figure is not the worifc 
of Bird’s works. 

At lord Oxford’s hu&ion was fold his 
copy of the faun. 

. Bird died in 1731, aged 64. 


Sir 
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Sir JOHN VANBRUGH 

Belongs only to this work in a light that is 
by no means advantageous to him. He 
wants all the merit of his writings to protect 
him from the cenfure due to his defigns. 
What Pope faid of his/comedies, is much 
more applicable to his quildings— 

How Van wants grace !■— 

Grace ! He wanted eyes^he wanted all ideas 
of proportion, convenience, propriety. t He 
undertook vaft defigns, and compofed heaps 
of littlenefs. The ftyle of no age, no coun¬ 
try, appears in his works $ he broke through 
all rule, and compenfated for it by no ima-* 
gination. He feems to have hollowed quar¬ 
ries rather than to have built houfes j and 
fhould his edifices, as they feem formed to 
do, out-laft all record, what architecture will 
poflerity think was that of their anceftors ? 
The laughers, his cotemporaries, faid, that 
having been confined in the baftile, he had 
drawn his notions of building from that for-. 

tified 

* 
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tified dungeon. That a Angle man fhould 
have been capricious, fhould have wanted 
tafte, is not extraordinary. That he fhould 
have been fele&ed to raife a palace, * built 
at the public expence, for the hero of his 
country, furprifes one. Whofe thought it 
was to load every avenue to that palace 
with infcriptions, I do not knowj altoge¬ 
ther, they form an Edition of the a&s of 
parliament in {tone. * However partial the 
court was to Vanbrugh, every body was not 
fo blind to his defeats. Swift ridiciUed both 
his own diminutive houfe at Whitehall, and 
the ftupendous pile at Blenheim; of the firft 
he fays, 

^ At length they in the rubbifh Ipy 
A thing rcfembling a goofe-pye. 

And of the other. 

That if his grace were no more {kill’d in 
The art of battering walls than building* 

We might expeft to fee next year 
A moufe-trap-man chief engineer. 

Thus 

* The duchefs quarrelled with Sir John and went to 
law with him* but though he proved to bo in the right* 
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Titus far the fatyrift whs well founded } 
party-rage warped his understanding, when 
he cenfured Vanbrugh’s plays, and left him 
no more judgment to fee their beauties 
than Sir John had, when he perceived not 
that they were the only beauties he was 
formed to Compote. Nor is any thing Sillier 
than Swift’s pun on Vanbrugh’s being Cla~ 
renceux-herald, which the dean fuppofes 
enabled him to build bou/es . Sir John him- 
Self had f *iot a worie realon for being an 
architect. The faults of Blenheim did not 
elcape the Severe Dr. Evans, though he 
lays them on the matter, rather than on the 
builder; 

The lofty arch his vaft ambition (hows, ^ 

The itream an emblem of his bounty flows. 

TheSe inve£tives perhaps put a Slop to 
Vanbrugh’s being employed on any more 
buildings for the crown, though he was 
furveyor of the 'ftorks at Greenwich, comp- 

or rather becaufe he proved to be in the right. She em¬ 
ployed Sir ChrLftopher Wren to build the houfe in St. 
James’s-park. 

troller 
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troller general of the works, and furveyor 
of the gardens and waters. His other de- 
figns were, 

St. John’s-church, Weftminfter, a won¬ 
derful piece of abfurdity, 

Caftle-howard in Yorkfhire. 

Eaftberry in Dorfetfhire. 

King’s-weftqn near Briftol, 

Eaftoii-nefton in Northamptonfhire. 

One front of (jrimfthorp. 

Mr. Duncombe’s in Yorkfhire. 

Two little caftles at Greenwich. 

The Opera-houfe in the Hay-market. 

Durable as thefe edifices are, the Re- 
lapfe, the Provoked Wife, the Confederacy, 
and -flEfop, will probably out-laft them; 
nor, fb tranflated, is it an obje&ion to the 
two laft that they were tranflations. If 
Vanbrugh had borrowed from Vitruvius as 
happily as from Dancour, Inigo Jones* 
would not be the firft architect of Bri- 
tain. 


* Inigo Jones imitated the tafle of the antique, but 
dfd not copy it fo fervilely as Palladio. Lord Burling- 

Vol. Ill* T 


ton. 
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Sir John Vanbrugh died at Whitehall 
March 26, 1726, In his character of 

architect. Dr. Evans bellowed on him this 
epitaph. 

Lie heavy on him, earth, for he 
Laid many a heavy load on thee. 


-— R O I; E R T I, 

# 

An archit^fl, who built the flaircafe at 
Coudray^ the lord Montacute’s $ Pelegrini 
painted it. 

ton, who had exquifite taftc, was a little too fearful of 
deviating from his models. Raphael, Michael Angelo, 
Vignola, Bernini, and the beft Italian architects, have 
dared to invent, when it was in the fpirit of the ftan- 
dard. Perhaps there could not be a more beautiful 
work, than a volume collected and engraved from the 
buildings and hints of buildings in the pictures of 
Raphael, Albano, Pietro Cortona, and Nicold Pouffin. 
It is furprizing that Raphael’s works in tjiis manner 
have not been aiTembled. Beiides thoughts in his 
paintings, he executed feveral real JmiMings of the 
trueft delicacy. 


BAGOTTI 
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»* 

-»r- B A G O T T I 

Is mentioned by Vertue, but not wjth much 
juftice, for admirable execution of a cieling 
in ftucco, at Calhiobury, lord Eflex’s feat. 
It reprefents Flora, and other figures, and 
boys in alto-relievo fupporting feftoons. 

"JOHN CROK E.R 

Was bred a jeweller, which profeflion he 
changed for that of medal] ill. He worked 
for Harris; and fucceeding him, graved all 
the medals from the end of king William’s 
reign, of whom he {truck one large one, all 
thofe of. queen Anne, and George the firft. 
and thole of George the fecond, though 
Croker died many years before him, but 
none of our victories in that reign were lb 
recorded. 
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<The following flight notices relating to art If* 
who have worked for the Englijh but came 
not to England , pr who are curforily men¬ 
tioned to have been here , are extracted from 
Defcamps, 

J-JUBERtf JACOBS, of Delft, painted 
pertraits of feveral Englilh i and it is 
pretended that to fatisfy their natural im¬ 
patience, he formed a hafty manner thkt pre¬ 
judiced his works and reputation* Vol. ii. 
p. 36. 

John David de Heem, of Utrecht, a cele¬ 
brated painter of flowers, had fold a capital 
piece to Vander Meer, another painter, for 
2000 florins. Vander Meer being plunder¬ 
ed by fome troops, had no refource but in 
prefenting that curiofity to king William, 
having inferted the monarch’s head in the 
garland. The king broi|jht it to England, 
having beftowed a lucrative employment on 
the donor. Vol. ii. p. 39. 

# 8 Henry 
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Henry Pot y of Harlem, drew the portraits 
of the king and queen of England, and of 
the principal nobility — at what time is not 
lpecified— probably they were Charles II. 
and his mother, dec. during their exile. 
Vol. ii. p. 43. * 

John Lievens s born' at Leyden in 1607, 
was an admired painter of portraits. The 
prince of Orange prefented to tlje Eng- 
Jilh embaffador (who gave it to the ki«g) the 
pi&ure of a ftudent fitting by the fire, which 
pleafeefr fo much that Lievens came to Eng¬ 
land on the credit of it, drew moft of the 
royal family and moft of the nobility, though 
then but 24, (it was in 1630) and ftaid here 
three years. This is all the account I find 
of this painter in England, nor do I know 
any of his works here ; yet the tradition is 
confirmed by a MS. catalogue of king 
Charles’s pi< 5 tures, in which are named, the 
ftudent; portraits of the prince and prin- 
cefs; and a falutation of the virgin. Det 
camps, vol. ii. p. 117. 

Palamedes Stevens 3 according to Defcamps, 
is ftill more our own, having been born at 

T 3 London 
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London in 1607, though he never practiced 
here. His father, an eminent fculptor of 
Delft, was celebrated for carving vafes in 
porphyry, agate, jafper, and other precious 
materials, and was invited to England by 
James I. where the fon was born, foon after 
which he was carried by his father to Hol¬ 
land, and died at the age of 31. Defcamps, 
vol. ii. p. 11S. 

Nicholas de Heltftokade y of Nimeguen, 
painted the king of England. I fuppofe, 
Charles II. Ib. p.112. 

The directors of the Dutch Eaft India- 
company gave 4000 florins for a picture of 
Gerard Dow, reprefenting a woman with an 
infant on her lap, playing with a little girl; 
they prefented it to Charles II. on his re- 
ltoration ; king William carried it back to 
Loo. Ib. 221. 

Giles Schagen , of Alcmaer, was a great 
copyift, and painted portraits and fea-pieces. 
He was born in 1616, and Defcamps fays, 
he was in England. Ib. 253. 

King William gave 900 florins for a pic¬ 
ture by Mary Van Oofterwyck . 

John Henry Roos , born at Otterburg in 

the 
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the lower Palatinate in 1631, was a painter 
of lancjfcape and animals, and, according to 
Defcamps, came into England 5 but pro¬ 
bably ftaid here very little time. 

William Sekellinks, according to the fore¬ 
going authority, was here too, but ftaid as 
little. He painted in Holland the embark¬ 
ation of Charles II. at the reftoration, 
which was reckoned his capital work. 

John de Baan, born at Harlem # i 633, be¬ 
came fo confiderafcle a portrait-painter that 
on*his arrival in England, Lely, who if 
Defcamps were to be credited, was the moft 
jealous of his profeflion, (which is a paflion 
more likely to be felt by the worft artifts 
than by the beft) was exceedingly glad that 
De Baan returned foon to the Hague. He 
frequently drew king William and queen 
Mary, and painted king James in his paflage 
through Holland. John de Baan died in 
1702. 

That neat and curious painter VanderHey- 
den was probably in England, for Defcamps 
(vol. iii. p. 49.) mentions a view of the 
Royal-exchange by him. 

T 4 
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FrancifcQ J\dile was here, but made no 

ft^y. 

Robert du Val> who had been employed 
by king William at Loo, was fent over 
to clean the Cartoons, and place them in 
Hampton-court. Sce^his Life in Defcamps, 
vol. iii. p. 172. 

John Van Hugtenburch , of Harlem, was 
employed by prince Eugene to paint his 
battles, and 'had a lhare in the defigns for 
the triumphal tapeftry at Blenheim. 

Auguftine *Terweften> of the Hague, ban* 
in 1649, vifited England in the courfe of his 
ftudies. 

John VanderSpriet, of Delft, painter of por¬ 
traits, died at London. He is quite un¬ 
known. V. Defcamps, vol. iii. p. 261. 

Simon Vander Does ftaid here but a very 
fhort time. 
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